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Dates  24 de febrer - 24 de maig de 2010

Espai Sala 2

Comissaris Josep Ramoneda, Iván de la Nuez 

Producció CCCB
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AtoPIA
Art And city in the 21st century

CErDà AND thE BArCEloNA of thE futurE
reAlity versus PlAn

Dates   24 February - 24 May 2010

Venue  Sala 2

Curators  Josep Ramoneda and Ivan de la Nuez 

Production  CCCB

Architectural design  Mizien Arquitectura

Interior graphic design  Oriol Soler

Image and communication   Luz de la Mora
graphic design 

Dates   until 28 February 

Venue  Sala 3

Curators  Joan Busquets and Miquel Corominas

Production  Barcelona City Council and CCCB 

Within the framework of  the Cerdà Year promoted by Barcelona  
   City Council

Architectural design Sara Bartomeus and Anna Renom

Interior graphic design Lamosca

Image and communication  Dani Navarro
graphic design 

EXhIBItIoNsEXhIBItIoNs

This exhibition, set against the framework of the events 
for Cerdà Year, highlighted the urbanistic richness of the 
Cerdà Project, analysing the present day Eixample and 
pondering the future of the city of Barcelona.

The exhibition explained the application and execution 
of the Cerdà design over the last 150 years and how this 
specific construction plan has given shape to the out-
ward form and inner content of the Eixample today and, 
consequently, to the city of Barcelona itself. Cerdà and 
the Barcelona of the Future proposed immersing visitors 
into present-day reality in order to discover and interpret 
certain forms of urban organisation that have produced a 
compact and comfortable city, with an urban form that is 
highly appreciated. And it helped towards envisioning the 
future, taking the experience of the Eixample as a model 
for thinking about the city’s territorial growth right across 
its metropolitan area.

The exhibition took the pulse of the modern-day Eixam-
ple, a district that is home to over 300,000 people and 
workplace to over 260,000, served by the most complex 
transports and services network in Catalonia. The exhibi-
tion itinerary revealed to us the subterranean life of the 
Eixample, while rediscovering its inner courtyards (many 
which were still unknown), the most populated street 
blocks and those hosting the most business activity. It 
offered the closest possible look at present-day reality.

Over two hundred documents including plans, models, 
installations, statistics and even some artistic interventions 
(Joan Fontcuberta, Maria Rubert), afforded us a better 
understanding of how Barcelona’s Eixample functions, as 
well as examining similar urban models around the world 
such as Manhattan in New York, whose urban layout is 
similar to that of the Eixample, and whose urban characte-
ristics are surprisingly similar.

PArAllEl ACtIVItY

Guided	visits	by...	
Dates: 14, 21 and 28 January and 4 February

The CCCB invited four specialists to share with visitors 
their knowledge and own personal views of the Eixample 
as well as the applicability of the Cerdà Plan today. 

The sessions were as followed: The Eixample and the metro-
politan system. The future projection of Barcelona, by Joan 
Busquets, The complex city of the Eixample, by Salvador 
Rueda, The Eixample underground, by Joan Fontcuberta, 
photographer, and finally The Eixample: from farmland to 
the recovery of inner courtyards, by Miquel Corominas.

offEr for sChool GrouPs

See page 50

Atopia is the feeling of unease sensed by the individual 
when faced with the city of the present which does not 
represent, under any circumstances, the dreamt-of or 
promised land offered to us by utopia. The exhibition dealt 
precisely with this unease, the awkwardness between the 
city that does exist and the individual. And it examined 
the tension between a city that is becoming an individual 
(taking on a life of its own, above and beyond nations, 
countries or states) and an individual that is becoming 
depersonalised.

The exhibition did not aim to classify itself among projects 
based on social phenomena or protests, nor among exhibi-
tions denouncing speculation or   gentrification in cities. 
What interested its curators was a more universal and also 
more palpable agony: that of the individual who survives 
and his resistance to the urban apotheosis.

This was the first exhibition that the centre dedicated to 
contemporary art, and it featured 168 works (paintings, 
sculptures, photography, video and installations) by 41 
contemporary artists (Sergio Belinchón, Hicham Beno-
houd, Nuno Cera, Oleg Dou, Andreas Gursky, David 
LaChapelle, Rogelio López Cuenca, Philip-Lorca diCorcia, 
Thomas Ruff, Carey Young, etc.) to tackle this tension 
between individual and city, while focusing on a city that 
is losing its functions as a place for encounters and reali-
sation to become a place of loss and failure.

DICtIoNArY of CulturAl mAlAIsE

Online	participation

As a complement to the exhibition, and only in online 
format, the Dictionary of Cultural Malaise was created. 
Formed by 113 words related with the contemporary urban 
universe, this collaborative dictionary was designed so 
that users could complete the initial definitions offered by 
Josep Ramoneda and Iván de la Nuez.

During the three months that the exhibition ran, over 200 
contents were uploaded to fill the words with meaning. 
Artist, city, disappearance and curriculum were some of 
the words to which more was added. In addition, relation-
ships were gradually created between the different words 
according to the new contributions, such as for example 
freedom and internet, market and piracy, crisis and curri-
culum... Overall it became a pulsometer of malaise in the 
city.

offEr for sChool GrouPs

See page 50
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throuGh lABYrINths

Dates   27 July 2010 - 9 January 2011

Venue  Sala 2

Curators  Òscar Tusquets and Ramon Espelt

Advisor  Jorge Wagensberg 

Production   CCCB and Fundación Bancaja

Architectural design Òscar Tusquets with Gianni Ruggiero

Graphic design   Eva Blanch and Claudia van der Kraan
Dates  26 May - 12 September 

Venue Sala 3

Curators Ignasi Aballí, Melcior Comes and Vicent Sanchis Llàcer 

Production CCCB and the Catalan Government’s Department of  
 Culture and Media

Architectural design Lluís Pera, with the collaboration of  
   Laura Salvador

Interior graphic design Lali Almonacid, with the collaboration  
   of Núria Tresserra

Image and communication  Bisdixit s.l.
graphic design  

BArCEloNA, VAlENCIA, PAlmA
A history of confluence And divergence

Barcelona, Valencia and Palma are three cities that have 
frequently walked in step or moved along the same lines 
of force, which becomes apparent when we evaluate 
their history and think how they have evolved over recent 
centuries. In addition to their common language, we find 
similarities in their architecture and urban planning, a 
comparable human geography – with the commotion, 
paradoxes, hubbub and variety typical of large cities in 
the 21st century – an urban aesthetic, in short, that unites 
them, though each has conserved its particularities and 
there have been periods of greater distance and even con-
frontations. 

The exhibition showcased the present-day situation 
through the perspective of the last 20-30 years, concen-
trating on two fundamental aspects: the urban and the 
human landscape. 

The evolution of the three cities with regard to their adap-
tation to possible future contingencies (migratory flows, 
climate change, etc.), their linguistic reality, promotional 
strategies, urban planning interventions and also the 
image that the three cities offer to the outside world, are 
some of the aspects that emerged through the different 
sections of the exhibition.

thE CItY of horrors

Online	participation

One of the exhibition sectors was The City of Horrors, 
which was structured across two spaces: the physical (the 
exhibition) and the virtual (a website). From the virtual 
sphere, internet users could send and vote on photographs 
of eyesores in Barcelona, Valencia and Palma. The images 
with the most online votes were those used in the physi-
cal space, being projected in a mural that varied each day 
according to the votes cast. This mural represented The 
City of Horrors, a mixed metropolis, the result of the com-
bination of the ugliest parts of the 3 Mediterranean cities.

The response of participants was quite encouraging. A 
total of 477 photographs were published which received, 
overall, a total of 84,704 votes. And over 3,600 users visi-
ted the website during the four months that the exhibition 
lasted. This project received a prize in the Best of the Web 
competition within the framework of the international 
Congress on museums and new technologies, Museum 
and the Web, held in April 2011 in the United States.

The labyrinth as a construction and a symbol, is present 
in many of humankind’s cultural traditions and, as Eco 
explains, the thousands of years of history of this element 
reveal the fascination that it has always held for human-
kind: countless situations exist in which it is easy to enter 
and difficult to find the way out.

The exhibition, scripted by Ramon Espelt, and curated 
and designed by Oscar Tusquets, with Jorge Wagensberg 
as advisor, reviewed the concept and representation of the 
labyrinth throughout history, making a clear distinction 
between single-path labyrinths and multi-path mazes, and 
reflected on the relevance of this element and on different 
more contemporary practices and uses of it.

The exhibition was comprised of a series of well diffe-
rentiated spaces that were illustrated by works with a 
variety of sources and formats, authors and periods, such 
as archaeological pieces, engraving, photographs, maps, 
screenings and models, along with pieces especially 
created for the exhibition. A scientific approach was con-
sidered: nature as a labyrinth, the labyrinth as an artistic 
metaphor of nature, the labyrinth as a memory test.

In its concluding space, the exhibition raised issues such 
as the city as a labyrinth, the three-dimensional labyrinth, 
the literary, film or plastic work of art as a labyrinth and 
the brain as a labyrinth. 

 

fAmIlY WorKshoP   

Each Sunday families were invited to photographically 
explore the exhibition and each create their own view of 
the labyrinth through audiovisual pieces, which were pro-
duced based on a combination of photography and sound. 
The workshop aimed to offer an opportunity to experience 
the expressive value of photography, to become initiated in 
film editing in a creative way and to discover the labyrinths 
and construct an own image of them.

offEr for sChool GrouPs

See page 50

EXhIBItIoNsEXhIBItIoNs
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loCAl, loCAl!

Dates  22 February – 25 April

Venue Sala 1, first wing

Curator Francesc Muñoz 

Production Diputació de Barcelona
 Exhibition commemorating 30 years  
 of Democratic CouncilsDates  9 November 2010 - 7 March 2011

Venue Sala 3

Curators Jorge Luis Marzo and Tere Badia

Production CCCB 

Architectural design Pep Dardanyà – TAT- 
   Espais per a la Cultura

Graphic design  Lourdes Soto, with the collaboration of  
   Mercedes Centos

thE BAroquE D_Ef(f)ECt
Politics of the hisPAnic imAge

The exhibition presented an exploration of the identifying 
narrative of the Hispanic and the Latin phenomenon 
through an analysis of image politics. One of its most 
powerful myths has been and is the baroque. As a myth, it 
has legitimated a self-serving view of culture both within 
the context of national and local realities and in the crea-
tion of a great international logo: the Latin, or the Spa-
nish. The exhibition was designed as a dissection of this 
narrative and of the cultural policies that continue to write 
it today, often to the cost of other writings. 

The exhibition, preceded by collective research, was based 
on the demand of tackling these issues from contempo-
rary creation, one of the main heirs to this myth-building 
narrative. Using cinema, video, documentaries, animation 
and installations, the exhibition aimed to offer visitors 
some alternatives in the debate on the relations between 
art and power in societies immersed in conflicts of histo-
rical memory. The exhibition aimed to merge politics and 
poetics to catalyse a reflection on the strategic character of 
any identity-building representation.

The exhibition was composed of 10 sections which tackled 
different aspects such as: the mechanisms of constructing 
images (falsity, illusions), the image as a brand, the ques-
tioning of the perception of the Hispanic phenomenon, 
image politics as a generator of a directed type of cultural 
action, etc. 

rElAtED ACtIVItY

Chronicles from Overseas. 200 years of Latin American 
independence

From 22 November to 1 December (see page 39)

offEr for sChool GrouPs 

See page 50

To mark the 30th anniversary of the return of democratic 
councils, the Diputació de Barcelona and the CCCB orga-
nised this exhibition which revolved around the funda-
mental changes experienced by towns and cities and the 
overall territory over the last thirty years. 

It took a look at the most obvious transformations under-
gone by cities, towns and the overall territory in relation 
to the processes of growth, new uses of public space and 
the changes brought about by new technological advances. 
These themes were structured into three sections: Forms 
of City, the Information Society and New Imaginaries, 
New Forms of Co-existence. 

EXhIBItIoNs in collAborAtion with...EXhIBItIoNs



12 13

WorlD PrEss Photo 10
internAtionAl exhibition of ProfessionAl PhotojournAlism

Dates    2 November - 6 December

Venue   Sala 1

Production   Photographic Social Vision Foundation 

With the collaboration of  CCCB

For the sixth consecutive year, the Photographic Social 
Vision Foundation organised, with the collaboration of the 
CCCB, the World Press Photo 10 exhibition.

The exhibition is a collection of the winning works of the 
competition of the same name, and is known worldwide 
as the main travelling exhibition of photojournalism. This 
means that World Press Photo 10 became both a historical 
document of the main events of 2009, and a display of the 
year’s best photography.

Each year, an independent international jury formed by 
thirteen members selects the winning photographs from 
among all those sent by photojournalist, agencies, news-
papers and photographers from around the world. The 
photos participate in 11 categories; Spot News, Current 
Affairs, People in the News, Sports, Action Photos, Sports 
Feature, Contemporary Issues, Daily Life, Portraits, 
Nature, and Arts and Entertainment.

The annual exhibition of the winning photos can be seen 
in 80 cities in 40 countries, on the condition that all works 
can be exhibited without any kind of censorship. The fact 
that thousands of visitors all over the world see this exhibi-
tion is evidence of the power of photography to overcome 
linguistic and cultural frontiers.

World Press Photo offers images for the collective 
memory, striking images that have changed, on numerous 
occasions, the course of history and public opinion.

CulturAl
aCtIVItIeS

EXhIBItIoNs in collAborAtion with...
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BCNmP7
music in Process

Dates   13 February, 9 April and 16 July

organised by  CCCB

XCèNtrIC. thE CCCB’s CINEmA
9th edition dedicAted to exPerimentAl, documentAl And Art cinemA

Dates   December 2009 – June 2010

organised by  CCCB

Director  Carolina López 

Programming Celeste Araujo, Loïc Díaz-Ronda, Núria Esquerra,  
  Laida Lertxundi, Gonzalo de Lucas and  
  Oriol Sánchez. 

The CCCB’s regular audiovisual programme has positio-
ned itself in Spain as a reference screen for experimental, 
documentary and art cinema. The quality of the program-
mes and diversification of activities have expanded contents 
beyond the auditorium (live cinema, publications) and the 
centre’s own walls (streaming, Facebook, touring program-
mes). This year it achieved the international recognition of 
artists and professionals in this field thanks to its archive 
(the only archive specialising in experimental cinema), its 
touring programmes and its visits from foreign filmmakers 
and curators. Leaving fashions aside, our challenge is to 
shed light on themes and aesthetics of our time through 
the sensitivity of audiovisual artists and the reflection of 
theorists with the complicity of the spectators. We are com-
mitted to the creation of own contents, original program-
mes and texts that help people discover an essential cinema, 
which defends the very role of cinema in culture and is 
nearly always unknown.

AUTHORS Nelson Sullivan, Matthias Müller, Sadie Ben-
ning, David Domingo, Nathaniel Dorsky, Paul Sharits, Jim 
Jennings, Ben Russell, Lewis Klahr, Peggy Ahwesh, Domi-
nique Gonzalez-Foerster, Emily Richardson, Apichatpong 
Weerasetakhul, Robert Frank, Hugo Santiago, Kaucyila 
Brooke, Jennifer Montgomery, Jonas Mekas, Chris Marker, 
Óscar Pérez, James Benning, Yves-Marie Mahé, Ange 
Leccia, Iván Zulueta, Andrés Duque, Bill Morrison, Nancy 
Holt, Stan Vanderbeek, Jan Svankmajer, Jean-Luc Godard, 
Philippe Grandrieux, Dan Graham, Claire Simon, Jean-
Pierre Gorin, Duncan Campbell, José Val del Omar, Antoni 
Miralda, Benet Rossell, Javier Aguirre, Antoni Padrós, 
Carles Santos, Sergei Paradjanov, Harun Farocki, Peter 
Nestler, Jean-Marie Straub, Marine Hugonnier, Wang Bing 
and Jennifer Reeves and Gunvor Nelson, among others.

rElAtED NEWs

Xcèntric	around	the	world:		
From	Ecstasy	to	Rapture.	50	years	of	the	other	Spanish	
cinema	
See page 62

Congress:	CINEMA	AGAINST	THE	TIDE:	LATIN	AME-
RICA	and	SPAIN.	Dialogues,	confluences,	divergences...	
in	the	last	80	years.		
See page 39

Digital	expansion:	the	Xcèntric	website	and	Facebook	page				
In less than a year, Xcèntric Cinema, our face on Facebook 
has become a virtual meeting point for both the public who 
attend and people who cannot attend screenings (more 
users from Madrid than from Barcelona, and a respectable 
number of Latin Americans). A place to follow activities and 
have your say. The Xcèntric website offers, among others, 
a complete archive of texts published and the contact name 
for the films that we screen.

Aula	Xcèntric	2010:	Cinema	Exposed	
As part of the Institute of Humanities programme, this 
course-workshop was directed by Gonzalo de Lucas, with 
the collaboration of Núria Esquerra on cinema outside the 
dark room. With the participation of outstanding curators 
and artists such as Chus Martínez, Perejaume, Eulàlia Vall-
dosera, Carles Guerra and Paul Young, among others.

BCNmp7 is a cycle of creation, agitation and debate on 
types of contemporary popular music that aims to under-
line the musical specificity experienced by Barcelona, 
without forgetting the increasingly intense communica-
ting vessels between cities, regions and global tendencies. 
In its fifth year, BCNmp7 continued exploring alternative 
views of the present-day musical scene, and also new 
concerts aimed at illustrating the fusions and frictions 
that affect different music genres. In the year 2010, three 
sessions took place.

13	February	-	Emergència	Fest	II. A showcase of the latest 
works by groups from the emerging national and interna-
tional scene. With highly varying styles, Dent May & His 
Magnificent Ukulele (USA), Pony Bravo (Seville), Mujeres 
(Barcelona), Emilio José (Galicia), Fred i Son (Barcelona), 
Lichens (USA), Maria Rodés (Barcelona) and Bradien (Bar-
celona), demonstrated to us new musical languages that 
are just starting to emerge.

9	April	–	Cheering	on	Barcelona	Pop. The common 
thread for the session was the Barcelona music scene, 
characterised by keeping in tune with the freshest of pop 
while staying in touch with the most adventurous rock. 
We reviewed the different stages and phases that have 

helped develop pop made in Barcelona, with inter-gene-
rational dialogues in the “express debates” which bene-
fited from the presence of K.Amat, M.Otero, J.Riambau, 
M.Sales, P.Burruezo, J.Casas, El Guincho, Ll. Segura and 
D.Granados, with music collaborations among groups old 
and new, accompanied by the documentary “Barcelona, 
open city”. Thirty years of the local pop scene, with the 
participation of: Tarántula + Brioles, Extraperlo + Pedro 
Burruezo (Claustrofobia), Mujeres + Gaby Alegret (Los Sal-
vajes), Le Pianc + Manolo Crespo (Kamembert) and Miqui 
Puig presenting “Homenatge a Barcelona”... For reasons 
unrelated to the event, the performances of Macromassa 
and La Banda Trapera del Río were cancelled. In their 
place Brioles performed alongside Taràntula.

16	July	-	Casablanca	Hip	Hop. BCNmp7 travelled for the 
first time to Casablanca, to bring to Barcelona the best 
of Moroccan urban music. The session included a scree-
ning of the documentary Els nous revolucionaris, (The new 
revolutionaries) which portrays the city’s underground 
scene, and the concert by the legendary group “Casa 
Crew”, formed by the union of the best known rappers in 
Casablanca, and to end with, a session with Dj key and Vj 
Kalamour. A unique line-up which invited people to disco-
ver rap and enjoy it beyond linguistic and cultural barriers.

CulturAl ACtIVItIEs cycles And festivAlsCulturAl ACtIVItIEs cycles And festivAls
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GANDulEs
Lost, Lost Lost

Dates   every Tuesday, Wednesday and Thursday in August

organised by  CCCB

Programmers  Gonzalo de Lucas and Núria Aidelman

off ProGrAmmE
non-PlAnned regulAr AudiovisuAl ProgrAmming

fAst forWArD. thE JAPANEsE sCENE
the future of the Performing Arts

Date   5 June

organised by  CCCB

Dates    10 and 11 July

organised by   Institut de Cultura de Barcelona and CCCB

In the framework of  Festival Grec

This programme aims to detect over 
the course of the year all those works 
produced based on the commitment 
and solidarity of their authors, also 
endeavouring to add to the scree-
ning the presence of authors or 
other people directly involved in the 
subject. During the year 2010 only 
one session took place: War Don Don 
by Rebecca Richman Cohen, as part 
of the 18th Barcelona International 
Women’s Film Festival.

War	Don	Don is a film that follows 
the controversial trial of Issa Sesay, 
commander in chief of the rebel 
Revolutionary United Front (RUF), 
in the Special Court for Sierra Leone, 
which judges the crimes committed 
during the ten years of civil war (from 
1992 to 2002). The documentary is 
the result of more than three years’ 
work by American director Rebecca 
Richman Cohen, and aims to offer an 

insider’s view of the complex moral, 
political and legal issues that emerge 
in the attempt to rebuild war-torn 
nations and thus launch an in-depth 
debate regarding the future of inter-
national criminal justice. 

After the screening, a debate took 
place under the title Justice in transi-
tion: the RUF trial at the Special Court 
for Sierra Leone. With Rebecca Rich-
man Cohen, director of the documen-
tary and an expert in international 
criminal law, and Solomon Moriba, 
spokesperson from the Special Court 
for Sierra Leone. The moderator was 
Óscar Mateos, a lecturer from the 
Ramon Llull University, who has 
worked as a researcher on African 
conflicts at the UAB’s Peace Culture 
School (2002-2006) and as a lecturer 
at the University of Sierra Leone 
(2006-2008).

The Fast Forward cycle, organised 
jointly by the CCCB and Barcelona’s 
GREC Festival, presents each year an 
overview of the emerging scene in 
a country or region. In 2010 the coun-
try chosen was Japan. 

An ancient and enigmatic culture 
that is fascinating to the eyes of the 
West, full of contrasts, where the 
forces of change are camouflaged as 
something ritual and traditional. But 
despite this, and curiously, examples 
of radical phenomena appear in all 
aspects of its culture, sometimes 
allied with a disconcerting originality.

There was no lack of demonstrations 
of these aspects, in which we also 

found touches of absolute research 
into the aesthetic factor, which so 
dominates the everyday life and the 
art of this country. The participants 
were Maywa Denki with Mechatro-
nica, a show featuring surprising 
instruments. Stringraphy Ensemble: 
A Memory of Forest, a musical piece 
capable of converting a large hall 
into a kind of gigantic harp. Masako 
Yasumoto, one of the most interes-
ting names in Japanese contemporary 
dance, and Fuyuki Yamakawa, with 
a musical happening in which he 
translates his heartbeats into pulsa-
ting light.

Gandules has become consolidated as rather more than a 
successful summer cinema. The Barcelona audience con-
tinues to fill the event venue to overflowing. Gandules has 
become a point of encounter and a platform from which 
to explore a concept of open and integrative cinema that 
mixes genres, languages and eras. This edition of Gandu-
les focused on the subject of Labyrinths, linking it to the 
exhibition of the same title.

The idea of this edition was to conceive the labyrinth as 
an internal architecture, as done by cinema itself from 
the viewpoint of the narrative as well as from its formal 
aspect. The wanderings of lost characters in the interior 
landscapes in some cases, and exterior landscapes in 
others, accompanied us on those August nights with very 
emotive and surprising stories. The requirements that 
Gandules aims to respect each year with its program-
mes are freshness, cheerfulness, emotions and humour, 
combined with quality and a passion for cinema, and this 
was demonstrated by the sessions. Nearly 8,000 people 
came along over the course of the 12 sessions, confirming 
once more that this is a generally successful activity that 
welcomes a very varied public. 

The ninth edition of Gandules aimed to reflect an open 
interest in cinema that allowed the evaluation of a broad 
range of materials and new proposals that ranged from 
experimental hybrids through independent cinema 
and classic cinema greats, as well as incorporating two 

shorts produced in house. The two in-house shorts were 
produced by Elias Leon Siminiani (Pieza pluma para 
asuntos graves) and Óscar Pérez (Shaban i Subhan). Both 
filmmakers, with a background in documentary cinema, 
produced very personal pieces that were to a certain extent 
biographical, focusing on those realities that were closest 
to them at that moment. It was also possible to recover 
films that had not been premiered such as Wanda, the 
only film by Barbara Loden – who was the wife of Elia 
Kazan – with herself in the main role, and Little Fugitive, 
by Morris Engel, Ruth Orkin and Ray Ashbury. Also scree-
ned were premieres such as Le père de mes enfants by Mia 
Hansen-Love and White Material, from the ever-surprising 
Claire Denis. Gandules also included classics: Alphaville 
by Godard, El ángel exterminador by Buñuel, El sirviente by 
Losey and Lost Highway by Lynch; and not-so-classic pieces 
by renowned authors such as Toute la mémoire du monde 
(Alain Resnais), La ley del más fuerte (Fassbinder), Toby 
Dammit (the episode by Federico Fellini) and Sans Soleil by 
Chris Marker.

CulturAl ACtIVItIEs cycles And festivAlsCulturAl ACtIVItIEs cycles And festivAls



18 19

NIts sAlVAtGEs

BAff
12th AsiAn film festivAl of bArcelonA

Dates    23 and 24 April

organised by   La Porta Barcelona

With the collaboration of CCCB

Dates   from 30 April to 8 May

organised by  100.000 retinas

With the collaboration of Barcelona Institute of Culture, ICIC, 
   AECID, Casa Asia, Ministry of Culture,  
   KOFIC, Japan Foundation and CCCB

thE INfluENCErs
Arte, comunicAción-guerrillA, entretenimiento rAdicAl

Dates    4, 5 and 6 February

organised by   d-i-n-a.net i 0100101110101101.org

With the collaboration of CCCB, the Catalan Government’s Department of Culture and Media, the Barcelona Institute of Culture

   Sponsored by Institut Français

The Influencers is a three-day think-
tank tackling non-conventional 
communication projects, creative 
experiments that cross all kinds of 
disciplines and fields with a common 
aim: to discover peculiar and innova-
tive forms of transmitting message 

in a media environment dominated 
increasingly by distraction and back-
ground noise.

The protagonists of the guest projects 
are independent artists and groups 
who work with methods that may 
recall guerrilla warfare tactics: speed, 
shrewdness, economy of resources 
and a fair degree of visibility at brief 
key moments. This is “guerrilla 
communication”. The programme is 
structured around presentations and 
debates with international guests, 
interspersed with a programme of 
documentary films on some of the 
projects, a visual intervention and 
other lightning actions in the city. 

A practical workshop and informal 
meetings.

In 2010, some 2,200 spectators were 
able to enjoy presentations by The Yes 
Men (USA), Zevs (France), Critical Art 
Ensemble (USA), Joan Leandre Retro-
you (Catalonia), James Acord (USA), 
Black Label Club (USA) and Cristian 
Bettini with his project Donkijote 
(Italy / Catalonia).

La Porta proposed a new edition of 
Nits	Salvatges, a project designed as 
a stage research laboratory in which 
to create the conditions necessary for 
venturing and broadening pers-
pectives on the evolution of artistic 
languages, offering creators and the 
public a shared space for observation 
and action. Inviting creators from 
different artistic fields, territories and 
generations to bring into play poten-
tial seeds for future creations, to visit 
residual or tangential environments 
that open up new lines of research 

in their careers, to develop, with the 
proximity and immediacy typical of 
performance, a presentation midway 
between experiment and reflection.  

The Nits Salvatges featured the 
presence of Esther Ferrer, Colectivo 
96, Amàlia Fernández, Oscar Abril 
Ascaso, Abraham Hurtado, Elena 
Córdoba and Cristóbal Pera, Gérald 
Kurdian and Davis Freeman.

The objective of the BAFF is to exhibit 
a selection of the most recent cinema 
productions from the Asian conti-
nent, productions that in recent years 
have shown themselves to be some of 
the most innovative in the world. This 
is the only festival of such characteris-
tics in our country and it is one of the 
most respected Asian cinema festivals 
in Europe. Since its birth in 1999, the 
BAFF has presented the best Asian 
auteur cinema and attracts one of 
the most enthusiastic and numerous 
audiences from the city of Barcelona.

The set of screenings were divided 
into different sections (Official: 
Competition section with recent 
Asian productions; Asian Selection: 
an overview of the best recent films 
produced in Asia; BAFF-anime: A 
new section in the 2010 edition that 
attracted a numerous young audience 
to the CCCB; Focus: a section dedi-
cated to a particular cinematography, 
filmmaker or period, which this year 
was dedicated to Korea.

The prizes awarded by the festival 
were:

Gold Durián: Au revoir Taipei (Yiya 
Taibei), Arvin Chen, Taiwan-USA, 
2010

NETPAC: Between two worlds 
(Ahasin Wetei), Vimukthi Jayasun-
dara, Sri Lanka-France, 2009

Distribution Prize: Vengeance (Fuk 
sau), Johnnie To, Hong Kong-France, 
2009

D-Cinema Prize: Children Metal 
divers (Bakal boys), Ralston Jover, 
Philippines, 2009

Audience Prize: One piece film: 
Strong world, Munehisa Sakai, Japan, 
2009

CulturAl ACtIVItIEs festivAls in collAborAtion with...

CulturAl ACtIVItIEs festivAls in collAborAtion with...

KosmoPolIs 2010 sPECIAl EVENts DAY

Dates   23 October

organised by  CCCB

The Kosmopolis Special Events Day 
was an instrument for the activation 
and dissemination of the contents of 
the International Literary Fest. Concei-
ved as an event with special program-

ming which included an open debate 
on the themes typical of Kosmopolis, a 
compact version of the Alpha Channel 
and the Proteus Hall, and an advance 
of the backbone themes of the next 
edition of the Festival, to be held on 
24, 25 and 26 March 2011, coinciding 
with the inauguration of the Antic 
Teatre. 

Thus, the day was dedicated to intellec-
tual property, literature and the future 
of books. In addition, a participatory 
debate was developed in a form that 
was innovative in Spain: the Book-
Camp, which consisted of a series of 

talks defined by those attending, who 
decided what issues would be covered, 
always based on the two pillars around 
which the platform revolves.  

Participants in the Kosmopolis 2010 
Special Events Day included Lawrence 
Lessig, creator of Creative Commons 
and one of the most spirited advocates 
on the issue of intellectual property, 
and Zygmunt Bauman, winner of the 
Principe de Asturias Prize for Letters 
2010.

CulturAl ACtIVItIEs cycles And festivAls
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soNAr
internAtionAl festivAl of AdvAnced music And multimediA Art   

DANCE DAYs
19th internAtionAl festivAl of dAnce in urbAn lAndscAPes 

Dates   17, 18 and 19 June

organised by  Advanced Music, Barcelona Institute of Culture and CCCB

Dates    2, 3 and 4 July

organised by   Associació Marató de l’Espectacle

With the collaboration of Barcelona Institute of Culture, the Catalan Government’s Department of Culture and Media, Instituto de las Artes  
   Escénicas y de la Música, Diputació de Barcelona and CCCB

flAmENCo CIutAt VEllA

CAfè AmstErDAm
literAry exchAnge between dutch And cAtAlAn writers

Dates   from 19 to 22 May

organised by  Taller de Músics, Districte Ciutat Vella and CCCB

With the collaboration of Catalan Institute for the Cultural   
   Industries

With the support of  Institute for the Stage Arts and Music

Dates   28 - 30 May

organised by   Dutch Foundation for Literature

With the collaboration of  CCCB and Universitat Ramon Llull

In 2010, the 17th Flamenco Ciutat 
Vella festival set its sights on poetry, 
always so close to music. Poetry as a 
tool for expression and as an insepa-
rable companion of flamenco and the 
work of Hernández, on the centenary 
of his birth, included as a special 
mention.

Flamenco versus poetry, as a form of 
thanks on behalf of flamenco towards 
the poetry that has given it so much. 
Experimentation versus improvisa-
tion, tradition versus creation, expe-
rience versus risk... which together 
with the work of Miguel Hernández, 
the celebration of the second edition 

of ‘Empirical Flamenco’ co-produ-
ced with Mercat de les Flors, with 
‘Tapeos’, an initiative designed to 
incentivise creativity and risk-taking, 
the ‘Tocáme las palmas’ cycle directed 
by Juan Carlos Lerida, the third edi-
tion of the cycle of flamenco cinema, 
P’alucine and of course the central 
programming with evening events in 
the Pati de les Dones, featuring Lebri-
jano, Carmen Linares, Marco Flores, 
Mayte Martín, Rocío Molina, José 
de la Tomasa and Fraskito, formed 
the programme of this seventeenth 
edition of Flamenco Ciutat Vella.

Like every other year, advanced music 
and avant-garde art proposals filled 
the programme of the Sónar festival. 
In its seventeenth season, concerts 
(around 120 live shows and DJ ses-
sions) and the professional activity of 
the industry fairs, with presentations 
of new technological innovations and 
editorial were complemented with 
SonarMàtica, the festival’s exhibition 
area which is hosted by the CCCB 
and which in 2010 focused on robots. 
“(Back to) the Robots”, as the title 
indicated, aimed to be a view, a return 
of Sónar to its origins, in the style of 
the 1977 classic by Kraftwerk. “We are 
programmed just to do / Anything 
you want us to / We are the robots…”.

Highlights at the 2010 event, among 
other groups, were Air, LCD Sound-
system, Jónsi, Hot Chip and Chemi-
cal Brothers. Also playing alongside 
them were 2manydjs, Plastikman, 
Matthew Herbert, The Slew feat, Kid 
Koala, Sugarhill Gang, Cluster, King 
Midas Sound, Joy Orbison, Roska, 
Zomby, Broadcast, Fuck Buttons 
and Necro Deathmort. Prominent 
among local and national participants 
were Bruna, Bradien, Pinker Tones, 
Delorean, Noaipre, BFlecha and Cora 
Novoa.

For the first time this Sónar event was 
held in two locations: Barcelona and 
A Coruña. 

As they do every summer, national 
and international dance companies 
take over public spaces to explore the 
interaction between dance, public 
space and community to give ever-
yone an opportunity to discover new 
languages of the body and movement. 
This year the festival invited the 
Republic of Korea, playing host to 
7 companies from the country who 
offered us their own different and 
particular view.

Every night, the CCCB’s Pati de les 
Dones hosted the Space in Move-
ment, within the framework of the 
Dance Days festival, an exhibition 
of short pieces, music, discussions, 
improvisations and screenings with 
free admissions. The 2500 spectators 
enjoyed works by:

Marie-Caroline Hominal (Switzer-
land), Zoo - Thomas Hauert (Bel-
gium), La Macana / Ember (Spain / 
Cuba), Sharmini Tharmaratnam & 
Soumik Datta (India), David Zam-
brano (Netherlands), Raravis - Andrés 
Corchero (Catalonia), Olga Clavel 
& Miryam Mariblanca (Catalonia), 
420PEOPLE / Václav Kunes (Czech 
Republic), Clash 66 – Sébastien 
Ramírez (France), Marcos Vargas 
& Chloé Brûlé (Spain); as well as 
the Korean companies and dancers 
invited especially for this event: Lee 
In-soo Dance Project, Park Soon-ho 
Dance Project, Cie. sun-A-dance, Eun-
kyung Lee, Chang-Mu Company / 
Kim Sunmee and Hyun-jung Wang.

Cafè Amsterdam became a three-day event bringing 
together Dutch and Catalan writers at the CCCB which 
for a few days became a cosy bar with the atmosphere of 
a literary café. The participants included J. Bernlef, Laia 
Fàbregas, Jordi Puntí, Robert Haasnoot and Laura Fernán-
dez Domínguez.

CulturAl ACtIVItIEs festivAls in collAborAtion with...CulturAl ACtIVItIEs festivAls in collAborAtion with...

PEz DE PlAtA
rbArcelonA: reflexionA, reciclA, resPonde

Dates   14  - 17 January

organised by  Iniciativa BMW

Iniciativa BMW presents its second publishing project, the 
book Pez de Plata rBarcelona: reflexiona, recicla, responde, 
a work that reflects, through 24 socially and environmen-
tally responsible initiatives, Barcelona’s commitment to 
making the city a more sustainable and liveable place.

An exhibition, a round table, a series of educational activi-
ties and workshops for families were organised to accom-
pany the presentation, all with the aim of publicising the 
experience of social and environmental involvement in the 
different initiatives in Pez de Plata rBarcelona: reflexiona, 
recicla, responde.
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hIPNotIK mEEtING

Dates    18 September

organised by   Hipnotik Factory

With the collaboration of CCCB

EmE3
Architecture festivAl

AsIA fEstIVAl
AsiA At home, A fAmily of communities

thE 7th DIAsPorA: ColomBIA-BArCEloNA 2010.   
conference for Public AwAreness

Dates    7, 8 and 9 October

organisation   Eme 3

With the collaboration of CCCB

Date    26 September

organised by   Casa Asia

With the collaboration of  CCCB, MACBA and Institut de Cultura

Dates    11, 12, 22, 23 and 24 October

organised by   Associació Imago Barcelona for cooperation, development and solidarity

With the collaboration of  CCCB

Eme3 functions like a market with 
installations, urban projects, wor-
kshops, conferences, debates, street 
events, music and cinema, aimed at 
all those people interested in archi-
tecture, design and art in general. 
Eme3 offers visitors an opportunity 
to discover emerging architecture, 
where they can debate and reflect 
with architectures and designers of 
renowned prestige.

The project is characterised by being 
interdisciplinary, transversal and 
interactive, in other words and res-
pectively, by an approach to architec-
ture that looks beyond designing and 
constructing buildings to become a 
place for the convergence of discour-
ses and diverse proposals and for 
addressing the audience as an active 
user who takes part in the event. This 
Eme3 conducted, on the one hand, a 
critical analysis of the state of the dis-
cipline and, on the other, it detected 
and mapped those places inside or 
outside of it where new practical pos-
sibilities are opening up, places where 
architecture is taking on new roles or 
expanding its field of action.

The 2010 event featured the parti-
cipation of the projects 00:/ Archi-
tecture, 1024 Architecture, 2012 
Architecten, Antonio Sáseta, Grupo 
Pig, Fablab Sevilla, Agency, Alberto T. 
Estevez, AN Architektur, Arquitectu-
ras Colectivas, Atelier d’Architecture 
Autogérée, Atelier De Luz, Big Bjarke 
Ingels Group, Bow-wow, Citilab, 
Coloco, David Garcia Studio, Dj 
Arquitectura, DPR-Barcelona, DQI, 
Ecosistema Urbano, Elisava, Genetic 
Arch. Research Group, Hackitectura, 
Juan Pablo Quintero, Julio Palacio / 
Renata Gomes, Kuda, Low 3, Marta 
Malé, Medio Design, One Architec-
ture, Pedro Gadanho, PKMN, Takk, 
Zus.

Asia spreads into every corner of the host squares... speci-
fically around the CCCB.

Within the framework of the Asian Festival, the CCCB 
aims to host activities aimed at children and families. The 
main activity was the Plaça dels Jocs, where the public 
could enjoy demonstrations of traditional games from 
different Asian regions and cultures, while having fun and 
playing in order to get closer to this variety of cultures.

The Asia Festival, overall and outside of the CCCB, 
consisted of a very broad and diverse programme: two 
concerts with international figures Leonard Eto, Japanese 
percussionist, and Abrar-ul-Haq, a singer from Pakistan. 

The fashion parade, which showed traditional dress and 
accessories but also the coolest of today’s fashion, with the 
possibility of trying on the clothes. Details of henna pain-
ting, Nepalese make-up and Vietnamese manicures. The 
great Japanese master Masayoshi Kazato revealed to us 
the secrets of sushi. We also enjoyed Filipino hip hop, the 
demonstration and practice of aikido, haka and yoga and 
the sound of the drums of the Chinese School of Badalona. 
The temple of orality with stories, a space for babies, the 
playground with boduk, cricket and Ki-o-rahi plus Asian 
cinema rounded off a programme that gave us a closer 
view of diverse Asian cultures.

DIASPORA: Colombia-Barcelona 2010. Conference for Public 
Awareness is a project developed by the Associació IMAGO 
Barcelona for cooperation, development and solidarity, 
which, as in other years, has the objective of raising public 
awareness through the visual arts and new technologies, 
in relation to solidarity, social movements and peace. This 

year more than ever, the focus of study was Colombia, and 
especially a tribute to the city of Cali. Screenings, talks and 
conferences at the CCCB which served as a setting for this 
conference which has reached its seventh event in the city. 

The Hipnotik meeting is an event 
devoted entirely to hip hop culture, 
which year after year has become one 
of the benchmark events for hip hop 
musical culture locally and nationa-
lly. In 2010 it held its seventh event, 
designed to convert the CCCB into 
the national capital of the culture 
of Hip Hop, which also covers Rap, 
Break and Graffiti.

The stages set up around the CCCB’s 
spaces included concerts by SFDK, 
Chacho Bordas and Morodo, as well 
as the classic Break Dance, MCs and 
graffiti competitions. This was an 
experience backed by the presence 
of 4500 young people faithful to 
the urban cultural movement par 
excellence.

CulturAl ACtIVItIEs festivAls in collAborAtion with...CulturAl ACtIVItIEs festivAls in collAborAtion with...
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DrAP-Art 10
festivAl internAcionAl de reciclAje Artístico

fIlA zEro

Dates   from 18 December 2010 to 9 January 2011

organised by  Associació Drap-Art

With the collaboration of CCCB

Dates  19 January, 23 February, 23 March, 30 November 
 and 21 December

organised by    Escola ESCAC

With the collaboration of  CCCB

l’AltErNAtIVA
16th bArcelonA indePendent film festivAl

Dates    12 - 20 November

organised by   La Fàbrica de Cinema Alternatiu 

With the collaboration of The Catalan Government’s Department of Culture and Media, Diputació de Barcelona, Barcelona Institute for Culture,  
   Ministry of Culture, MEDIA, Goethe Institute, Casa América, Institut Français, the Catalan Government’s Secretariat  
   for Linguistic Policy and CCCB

The Barcelona Independent Film 
Festival, L’Alternativa, is a real feast 
for fans of independent cinema. A 
cinema that does not yield before 
more conventional and comfortable 
directives, cinema that dares and 
takes risks, cinema from the margins, 
from the depths, cinema of emo-
tions and reflections, cinema that is 
committed and honest. Cinema that 

has the capacity to show us some-
thing new, that stimulates us and 
surprises us. Films that transmit to us 
that cinematographic language is still 
alive, that its heart is beating and that 
it will move or convince us. 

In 2010, some 2,020 films were 
received from 79 countries and 51 
works finally competed in the official 
sections, offering a panorama of con-
temporary independent filmmaking, 
bearing witness to a vibrant commu-
nity outside the mainstream circuits. 
The films that received prizes from 
juries and the public were in different 
categories:

Fiction Feature: Viajo porque preciso, 
volto porque te amo by Marcelo Gomes 
and Karim Aïnouz (Brazil); Docu-
mentary Feature: Glubinka 35x45 by 

Evgeny Solomin (Russia); Shorts: 
jointly to Time’s Up by Marie-Cathe-
rine Theiler and Jan Peters (Germany) 
and Triumph of the Wild by Martha 
Colburn (Netherlands); Audience 
Award for Un monde pour soi by Yann 
Sinic (France).

Five parallel sessions revealed 
unknown filmographies or those in 
very limited circulation, including 
a cession of family cinema, round 
tables, conferences for professionals, 
a seminar of film music and a master 
class by Lluis Miñarro to complete the 
programme of this new edition of the 
festival which was enjoyed by 9,350 
spectators who visited the CCCB’s 
facilities.

zEPPElIN’10. souNDs IN quEstIoN
sound Project festivAl

Dates     6 - 11 December

organised by    Orquestra del Caos

With the collaboration of  CCCB

The Orquestra del Caos dedicated 
Zeppelin2010 to Sounds in Ques-
tion, the archive generated based 
on over 1000 sound captures which 
were taken in different Latin Ameri-
can environments where economic 
growth is modifying the soundscape 
day by day. Recordings that reflect the 
sound heritage of series of contexts 
where irreversible environmental 
changes are foreseeable in the short 
and medium term.

Zeppelin featured the participation, 
among others, of artists such as Gon-
zalo Bifarella (Argentina), Manuel 
Rocha Iturbide (Mexico) and Xabier 
Erkizia (Basque Country). They were 
also protagonists of the different 
presentations at the seminar Paths of 
the impact of human development on 
the soundscape during the days prior 
to the festival at the CCCB’s mirador 
(from 6 to 8 December).

Creative recycling is a multicultural and global pheno-
menon which occupies a prominent place in popular art 
and craft in all societies worldwide. It was introduced into 
Western art by the avant-garde artists of the early 20th 
century, and towards the end of that century it entered the 
world of design.

Now that there is an increasingly clear outlook of a deso-
late scenario caused by unsustainable global development, 
Drap-Art considers it imperative to encourage the new 
generations to use recycling, not only as a resource for cri-
ticism, but also as a tool, within everyone’s reach, for the 
transmutation of the protest into positive proposals, which 
are the seeds of a more sustainable world.

With this event the Drap-Art association celebrated its 15th 
anniversary, expanding the duration of the collective exhi-

bition and the traditional Christmas Fair with a Twelfth 
Night fair. Once more Drap-Art featured numerous pro-
jects by artists from all over the world, who demonstrated 
the creative potential of recycling. Prominent among them 
were Sixeart, Jorge Rodríguez-Gerada, Gandalf Gavan, 000 
My Design, Joaquín Carrillo MOSTIXQI, Eduard Puertas & 
Irene Iborra, Dominique Füglistaller, Rina Ota, Jobacasen, 
Alberto Carvajal, Samuel Jeffs, Kilomba, Jana Álvarez, Tere 
Martínez, Ermengol, Alexandra Granados, Xisca Subias 
Sureda, Imanol Ossa, Amalgamastudio, Tanit Sospedra, 
Iris Tonies & Hissora Linse González & Gonzalo Tugas & 
Lorena Franzoni, La Buena y La Mala, Juan José Ibáñez & 
Pablo Valls, Paloma Rodríguez Peña, Nati Ortega Estéba-
nez, etc.

In a new development, during the 2009-10 academic year, 
the CCCB hosted at its auditorium the screenings progra-
mme FILA ZERO, by the Escola ESCAC. And it continued 
with the start of the 2010-2011 academic year. The Fila 
Zero programme maintains the desire to bring to students 
and professionals from the medium, the most interesting 
and diverse cinema being produced in our country, offe-
ring the opportunity to discover its creators from up close 
and establish with them a discussion regarding their work.

The sessions that took place during the 2009-2010 acade-
mic year were:  

Son & Moon, by Manuel Huerga, in which the director pre-
sented his latest cinematographic work, this documentary 
premiered at the last Sitges Festival. It is a film that talks 
about a collective dream: walking on the moon, travelling 
in space, setting out to discover new worlds. And it does 
so following two master story lines. One, the main line, 
deals with the father-son relationship that is established 
between Spanish astronaut Michael López Alegría and his 
small son during the preparation of one of his stays on 
the Space Station and during the entire time that he is up 
there. The other, the memory of a film that always had an 
impact upon him, Stanley Kubrick’s 2001, A Space Odyssey, 
which hovers over the film like a protective shadow and 
allows the comparison of situations between the fiction of 
1968 and the reality of 2008.

53 días en invierno, by Judith Colell, who presented this 
film which premiered in the year 2006, with a cast headed 
by Mercedes Sampietro and Alex Brendemühl. 53 días 

en invierno was a surprise in the Catalan and Spanish 
cinema scene that did not have all the repercussions that 
it deserved. Here we had the opportunity to review it and 
talk with its director on her concept of cinema and about 
her experience.

Los condenados, by Isaki Lacuesta. The presentation of the 
film was offered by Núria	Vidal	(ESCAC), by its author, 
Isaki	Lacuesta, and its scriptwriter, Isabel Campo. Los 
condenados was one of the most surprising and controver-
sial films of the year, and for that reason a very enriching 
debate was created with its creators, Isaki Lacuesta and the 
scriptwriter Isabel Campo, regarding their experience in 
the shooting of this film.

And from the 2010-11 academic year:

Mapa de los sonidos de Tokyo (Isabel Coixet, 2009, 109 
min): The first session of the year featured one of the best 
known directors of Spanish cinema, Isabel Coixet, who 
presented her latest work.

La mosquitera (Agustí Vila, 2010, 95 min). Produced 
by Eddie Saeta, this caustic black comedy has received 
numerous important accolades. La mosquitera is the story 
of a dysfunctional family with a father who sees nothing, a 
mother who sees too much and a son who lives in a world 
of his own. 

CulturAl ACtIVItIEs festivAls in collAborAtion with...

CulturAl ACtIVItIEs AudiovisuAl Productions

CulturAl ACtIVItIEs festivAls in collAborAtion with...
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ANImAC At thE CCCB
PAnique Au villAge

mINIPut 2010
16th exhibition of quAlity tv

totsXtots solIDArItY DoCumENtArY  
EXhIBItIoN

Date:    19 February 

organised by:   Festival Animac of Lleida

With the collaboration of:  CCCB

Dates  4 December

organised by  UPF, Televisió de Catalunya, TVE, UAB,   
  UOC, Xarxa de Televisions Locals and ESCAC

With the collaboration of CCCB, among others

Dates  11 and 12 December

organised by  Com Radio

With the collaboration of  CCCB, among others

DENomINACIó D’orIGEN (Do) – 5th ANNIVErsArY 
screenings At the cccb

lA Voz A tI DEBIDA, BY ANtoNIo GIróN sErrANo

El NEN DE lA moto (thE motorBIKE BoY)

Date  2, 3, 5, 6, 7, 8, 9 and 10 January  

organised by  Xarxa de Televisions Locals and CCCB

Date   3 March 

organised by  La Sanduga and Kinowe Media

With the collaboration of  CCCB, Memorial Democratic and   
   Fundació Contamíname

Date   14 May 

organised by  CCCB

The Denominació d’Origen (DO) project by the Xarxa de 
Televisions Locals (XTVL Local Television Companies 
Network) celebrated its fifth year in 2010. During this 
time the project has co-produced and broadcast 113 series 
produced by up and coming directors and producers with 
transgressive and free proposals for format and content. 

The CCCB’s Auditori screened a selection of productions 
ranging through fiction, documentary, video creation and 
animation from these 5 years of DO.

A documentary premiere at the CCCB for this film which 
offers an overview of a decade of exhumations from mass 
graves from the Franco period and the movements for 
the recovery of the historical memory, while taking an 
in-depth look at their origins and consequences. Perhaps 
because testimonies like those by Carmen Arrojo, Lluís 
Martí Bielsa, Trinidad Gallego and Marcos Ana, told in 
a very matter-of-fact way, convey to us the conflicts and 

struggles of an entire generation of citizens silenced by 
the official story to build social relations that are fairer and 
more equitable. The session began with a presentation by 
Antonio Girón, Romá Gubern and Amaya Olivas, a judge 
and member of the Criminal Politics Studies Group. And 
it ended with a debate involving witnesses and protago-
nists. 

A documentary about the Raval neighbourhood through 
the story of one of its inhabitants, “the motorbike boy”. 
Its director, Sergi Piera, takes this boy’s life as a departure 
point for explaining the difficulties facing the residents of 
this Barcelona neighbourhood, who talk about their lives 

in the first person. The documentary was filmed in 2003 
using a home video camera.  It has a duration of 66 minu-
tes, and its production company is Blancamar.

ANIMAC, the International Exhibition of Animated Film 
of Catalonia (Lleida) returned once more to the CCCB to 
present the new features that filled its 14th festival (from 
22 to 28 February 2010). A session was organised to learn 
about and explore the working processes and new techni-
ques applied in the film PANIQUE AU VILLAGE (2009), 
by Stéphane Aubier and Vincent Patar, which would 
later be screened as part of the ANIMAC Festival. The 
presentation of the exhibit was given by Isabel Herguera, 
the director of Animac. Afterwards Steven de Beul, Ben 
Tesseur and Pilar Torres, members of Belgian producer 

Beast Animation, explained the process of production of 
the film with the screening of some excerpts. They talked 
about everything that takes place behind the camera and 
working with stop motion.

ANIMAC	at	the	CCCB	for	La	Mercè

24 September 2010

Selection of the best animated pieces from the Festival	
Animac	de	Lleida of 2010. 

MINIPUT is a showcase of the year’s 
most innovative, provocative and 
educational television programmes 
that aspire to serve the public. The 
programmes screened are those 
that stand out most because of their 
innovative or experimental approach, 

because they propose a new television 
format, make use of new technologies 
or have generated controversy.

A screening of documentaries produced by committed 
journalists and humanitarian and development non-gover-
nmental organisations. In total, 23 documentaries and 
videos were screened that covered the work of the NGOs 
and Catalan solidarity in the Third World. The documen-
tary screenings were grouped under the headings: Pales-

tine, Women, Childhood, Indigenous Peoples, Cambodia, 
Conflict, Water, Colombia, Health, Africa, Burma, Natural 
Resources, Humanitarian Aid and India. The inauguration 
featured the screening of the documentary “Més enllà del 
mur. Cançons contra l’apartheid” (Beyond the wall. Songs 
against apartheid), by La Taca Productions and La Xarxa.

CulturAl ACtIVItIEs AudiovisuAl Productions CulturAl ACtIVItIEs AudiovisuAl Productions



28 29

soNArKIDs
Dates    12 and 13 June

organisation   Advanced Music 

With the collaboration of CCCB

AftEr KurosAWA… móN llIBrE (BooK WorlD) 2010

Dates   23, 28 and 30 December

organised by  CCCB

Dates   17 and 18 April

organised by  Barcelona Institute of Culture

With the collaboration of CCCB

The CCCB joined in with the activities for Kurosawa Year 
2010 together with another 26 institutions and organi-
sations spread around 12 cities throughout Spain. The 
programme aimed to be a brief note on the impact and 
influence that the oeuvre of Akira Kurosawa has had on 
film artists of other generations and cultures.

The following films were screened:

Papillon	d’amour, Nicolas Provost, Belgium, 2003, video, 
sound, 4 min 
Bataille, Nicolas Provost, Belgium, 2003, video, sound, 7 
min 
A.K., Chris Marker, France, Japan, 1985, video, 75 min (ori-
ginal version in English and Japanese, Spanish subtitles)

With its magnificent use of black and white and a power-
ful formal simplicity, Kurosawa’s film Rashomon (1951) 
tells the story of the rape of a woman and the murder 

of a man from different viewpoints, which represents a 
reflection on the narrative possibilities of film. Papillon 
d’amour and Bataille, by Belgian visual artist Nicolas Pro-
vost, consist of the manipulation of some images from the 
film, which are then mirrored in the longitudinal axis. The 
characters are thereby converted into new and strangely 
beautiful forms.

In 1984, French filmmaker Chris Marker attended the 
filming of Ran (1986), another of Akira Kurosawa’s great 
films, which presents a devastating view of war and its 
motivations. A.K. is a testimony to that experience, a kind 
of making of or very personal essayistic documentary that 
shows us the complications of filming, the way the direc-
tor works and the contrast between the story’s fictional 
elements and the real elements in the film’s production.

Món Llibre (Book World), is the great book festival for chil-
dren: a very special Sant Jordi filled with stories, writers, 
shows, cinema, exhibitions and magic in an environment 
of literary scenarios that transport visitors to the imaginary 
world of books. A weekend to enjoy a large number of acti-
vities at the CCCB, the Joan Coromines and the MACBA, 
organised with the collaboration of children’s literature 
publishers from around the country, who brought to the 
festival some very thought-provoking proposals and hun-
dreds of books.

The children’s book festival offered us adventures, stories 
of fear, of witches and fairies, stories from around the 
world, workshops, animations and games. In addition 
to leafing through, reading and even swapping at the 
exchange market. An extensive programme distributed 

around the different festival sections: The Out Loud 
Tower, the Library of Found Books, the area for the Born 
to Read, the space for Young Illustrators of Tantàgora, the 
space of the great “AIR-BOOK1104”, the exhibition “Asté-
rix, the archives of Albert Uderzo”, the Publishers’ stage, 
the Workshops and Games areas, the Story Time section, 
the Exchange Market, the round auditorium, the space 
for art and poetry workshops, the workshop and corner of 
Taro Gomi, the Carrousel for Japan.

Furthermore, younger visitors enjoyed the participation of 
Joan Garriga, Pep Pasqual, Jordi Teixidor, Mimi Música, 
Barbara Van Hoestenberghe and Els Morenos del Petit de 
Cal Eril, Sònia Gómez, Funaro and Arena en los bolsillos, 
among others.

SonarKids closed its second yearly 
event with success in terms of both 
attendance and participation. On 12 
and 13 July some 6,565 people visited 
the festival of music and creative 
experiences for children and parents 
created by Sonar. 

Concerts, Dj sessions, beatboxing and 
hip hop classes, and workshops on 
skateboarding and fingerboarding, 
drawing, architecture and sewing 
attracted children of all ages who 
filled the facilities of the CCCB and 
the Macba.

During the festival’s two days, 
the stage was visited by beatboxer 
Markooz, artist Jimi Tenor, dance 
groups Unity Common and Brodas 
Bros, Joan Miquel Oliver, the Eletro-
toylets, Guillamino, Undo, SeñorLobo 
Feroz, el Chavo and dj Txarly Brown. 
The Pinker Selectors and Rainer 
Truby respectively, animated the end-
of-festival party. 

As well as concerts and dj sessions, 
children took part in creative wor-
kshops: making a dress with Josep 
Abril, painting a mural with Jordi 
Labanda, building their own structu-
res with the architecture workshop 
offered by Apartamento Magazine, 
producing bags with SirenaconJersey, 
practising urban art with Lolo and 
understanding contemporary art with 
Jordi Ferreiro and Fito Conesa. The 
older kids had a chance at initiation 
as a dj at the Microfusa dj workshop, 
learned to do beatbox with Markooz 
and demonstrated their abilities in 
skateboarding and fingerboarding.

CulturAl ACtIVItIEs AudiovisuAl Productions CulturAl ACtIVItIEs other ProPosAls / fAmily Activities



Dates  24 de febrer - 24 de maig de 2010

Espai Sala 2

Comissaris Josep Ramoneda, Iván de la Nuez 

Producció CCCB

Disseny arquitectònic

Disseny gràfic interior

Imatge i disseny gràfic comunicació
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lIVING WIth DIVErsItY
for A Politics of hoPe in euroPe

JuDIth ButlEr
stAte violence, wAr, resistAnce 
for A new Politics of the left

DEBAtE AND rEflECtIoN new humAnism

Dates    4 and 5 March

Directed by   Pep Subirós, writer and philosopher

organised by   CCCB

With the collaboration of  Group of Concerned Citizens

Date    7 April

organised by   CCCB,

with the collaboration of Ediciones Paidós, CREA-UB and UOC 

thINKING thE futurE
bArcelonA debAte

IDIth zErtAl
nAtion And deAth

DEBAtE AND rEflECtIoN new humAnism

Dates   18 January – 15 March

organised by  Fundació Collserola and CCCB

Date   16 February

organised by  Editorial Gredos and CCCB

With the collaboration of  Seminari de Filosofia i Gènere (UB) 

After many years of living in the 
present continuous, it seems that 
there is a reawakening of interest in 
the future. The world has been like 
an immense room without a view, in 
which a present in accelerated motion 
refused to let in any ray of light from 
the past, which only led to war or to 
turmoil, or to project us towards a 
minimally distant future, which was 
seen as a confused horizon. However, 
suddenly, with the current crisis, 
people have started to look outside. 
Thinking about the future is a neces-
sity. Not to find any ideal solution, 
but in order to guess what risks we 
may have to run if we continue doing 
things as we have up to now. What 
does humanity mean in the world 
that is coming and what might the 
moral and cultural references be for 
our society? Does thinking about the 
future mean once more updating the 
great eternal questions: What might 
I know? What must I do? What can I 
expect?

This debate is set in the context of 
the line of permanent reflection on 
the human condition in today’s world 
which began in 2005 with the cycle 
“Passions” and continued with the 
debates in “Life” (2006), “Meaning” 
(2007), “The Human Condition” 
(2008) and “Impurities” (2009). 

The cycle was inaugurated on 18 
January by Orhan Pamuk, writer 
and winner of the Nobel Prize for 
Literature, with a conference on “The 
Future of the Museum and of the 
Novel” and continued with the partici-
pation of Anna Cabré (The Future of 
the Family), Jordi Camí (The Future 
of Biomedicine), Faisal Devji (The 
Future of Islam), Eva Illouz (The 
Future of The Soul), Francisco Jarauta 
(The Fragile Future of Utopias), Azar 
Nafisi (The Future of Democracy and 
of the Imagination), Mohammed 
Sidi Barkat (The Future of Work) and 
Antonio Tabucchi (The Future of 
Chance).

Since the creation of Israel, the 
Shoah and its millions of deaths have 
always been present in the country’s 
legislation, prayers, ceremonies, 
courts, educational centres, press, 
poetry, funeral texts, monuments 
and commemorative books. Israeli 
society has constantly defined itself 
in relation with the Shoah and its 
victims by way of a twofold expression 
of expiation of the guilt attributed to 
these victims and the redemption of 
their deaths. On the occasion of the 
presentation of her book La nación y 

la muerte. La Shoá en el discurso y la 
política de Israel (Gredos, 2010), Idith 
Zertal offered a lucid analysis of this 
complex and ambiguous relationship, 
which constitutes the starting point 
for her reflections on the centrality of 
death in the construction of national 
identities.

with growing social and cultural 
diversity, the European Union is 
drifting towards antidemocratic 
and intolerant mindsets and prac-
tices with regard to both groups of 
population with foreign origins and 
social and cultural minorities that 
have long since been well established 
in the continent. Xenophobic rhetoric 
and proposals from extremist groups 
are often accepted by mainstream 
political forces, thereby legitimating 
discriminatory treatment and exclu-
sion of anyone deemed to be “diffe-
rent” according to some yardstick of 
supposed national or European values 
and identities.

In addition to analysing and denoun-
cing this “Berlusoconisation” of 

Europe, this debate aimed to tackle 
the issues of growing social and cul-
tural diversity as an opportunity for 
revitalisation and a factor of hope in 
an ageing Europe that is increasingly 
closed in on itself. It also aimed to 
contribute towards bringing out and 
reinforcing sensitivities and attitudes 
favourable towards en open, inclusive 
and generous Europe.

Participants: Michel Agier, Albena 
Azmanova, Ash Amin, Laura Balbo, 
Les Back, Teun A. Van Dijk, Paolo 
Flores d’Arcais, Iain Chambers, Gema 
Martín Muñoz, Geneviève Makaping, 
Nefise Özkal Lorentzen, Josep Ramo-
neda, Stefano Rodotà, Pep Subirós, 
Joan Subirats, and Ruth Wodak. 

Why do we sometimes feel horror 
or guilt when faced with the violent 
deaths of other human beings yet, 
on other occasions, we respond with 
coldness and indifference? Judith	
Butler’s hard-hitting critique shows 
how the wars recently started by 
the United States have modelled 
our perception of what life is and of 
which lives are valuable and which 
are not. According to Butler, the 
discourse on state violence and war 
has instrumentalised “liberal” values 
such as feminism and secularism in 
order to undermine the way in which 
we understand multiculturalism and 
sexual freedom, and current policies 
regarding immigration and Islam. 

Given this instrumentalisation, Butler 
calls for a new politics of the Left 
capable of resisting the effects of war 
and state violence.

Considered to be one of the world’s 
most influential intellectuals, Judith 
Butler is Chair Professor of Rhetoric 
and comparative literature at the Uni-
versity of California, Berkeley. Judith 
Butler visited the CCCB in 2008 to 
take part in the cycle of debates on 
“The Human Condition” and retur-
ned on this occasion coinciding with 
the translation into Spanish of her 
latest book, Marcos de guerra (Paidós, 
2010).
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thE lEGACY of AlBErt CAmus

BroKEN DrEAms. AfrICA 1960-2010

Date   15 September

organised by  CCCB 

Dates   30 September – 20 October

Directed by  Pep Subirós, writer and philosopher

organised by   CCCB and Casa África

With the collaboration of  Cine nómada. African Film Festival.

mIChAEl J. sANDEl
AgAinst Perfection. the ethicAl dilemmAs of genetic engineering

mArthA NussBAum
liberty of conscience. AgAinst fAnAticism

Date   3 May

organised by  CCCB, Marbot Ediciones, Universitat Internacional Menéndez Pelayo and Institut Borja de Bioètica

Date    28 June

organisation    CCCB and Alianza 4 Universidades (UPF, UAB, UAM, UC3M)

With the collaboration of Tusquets Editores and Ediciones Paidós

For some time now, science has been 
moving faster than our moral intui-
tions: it is now possible, for example, 
to order a pet identical to the one we 
have just buried or choose the genetic 
characteristics of our children. The 
possibilities that are opened up by 
genetic engineering often cause a 
reaction of unease or outright rejec-
tion, although it is not always easy 
to explain why. What is wrong with 
manipulating our own nature or that 
of other beings? Where are the limits, 
if there are limits? Michael	J.	Sandel, 

Chair Professor of Political Philo-
sophy at the University of Harvard 
explored these moral dilemmas, and 
suggested that the genetic revolution 
will force us to reintroduce ques-
tions of a spiritual nature into the 
centre of the political debate. At this 
conference, Sandel was introduced by 
Daniel	Gamper, Professor of Philoso-
phy at the UAB.

Recent controversy over the presence 
of religious symbols at schools or 
the use of the veil has highlighted 
how difficult it is for contemporary 
democracies to guarantee equality 
and liberty of conscience for all 
citizens. Growing social diversity has 
led to a revival of conflicts over the 
distribution of freedoms in public 
spaces, and the pre-eminence of 
majority religions being questioned. 
Martha	Nussbaum’s proposal con-
sists of democracies renewing their 
commitments to a long tradition of 
thought that is based on respect for 
liberty of conscience and that has its 
roots in America and Europe, as well 
as in the more liberal tradition of 
Islam.

Martha Nussbaum, Professor of 
the Faculty of Law and Theology at 
the University of Chicago, is one of 
the most outstanding thinkers in 
the sphere of philosophy and social 
sciences today. She was introduced by 
Josep	Joan	Moreso, Rector Magnificus 
of the Pompeu Fabra University and 
Chair Professor of Legal Philosophy.

Albert Camus is one of the European 
writers most widely read around 
the world today. An author who was 
venerated and also controversial for 
a generation that experienced with 
particular intensity the issues arising 
from the question of the political 
commitment of intellectuals, he has 
survived all the ideological debates 
and his books continue to be publis-
hed and read. Violence, absurdity in 
human life and the moral indiffe-
rence of the modern individual are 
some of the universal questions that 
we find in his work and that are still 
compelling even today. On the 50th 
anniversary of his death, this debate 
proposes a reflection on the legacy of 

Camus’s work, departing from the 
canon and incorporating from the 
periphery the views of Catalan and 
Algerian writers who have read him 
in political and cultural contexts that 
are radically different from the one in 
which he lived.

Within the framework of this debate, 
the rebroadcast of Albert Camus’s 
acceptance speech at the Nobel Lite-
rature Prize awards ceremony in 1957 
was screened, along with the docu-
mentary Amour de vivre, by Luis Ortas 
(Spain, 2010).

Participants: Maïssa Bey, Joan Daniel 
Bezsonoff, Christiane Chaulet-Achour 
and Emili Manzano.

Between 27 April and 28 November 
1960, 17 new states came into being 
on the African continent (followed by 
15 more during the rest of the decade, 
in the majority of cases after a long 
struggle for independence. After 
almost a century of colonial domina-
tion and oppression, the high hopes 
and reams fuelled by independence 
allowed the sky to be reached for just 
a few instants. However, very soon 
the hopes were to be frustrated and 
the dreams, betrayed. On the one 
hand, the majority of new African 
leaders gave priority to their own 
political and economic interests and 
those of small elite groups, over and 
above those of society in general. On 
the other, the former colonial powers 
were careful to ensure the prolonging 
of economic and political rights that 
kept the new states in a state of con-
ditional, closely-monitored freedom. 
Fifty years on, the after-effects are 

dramatic. At the same time, howe-
ver, there are signs suggesting that 
perhaps a new phase may be opening 
up, still turbulent and confused, but 
holding out new prospects. Perhaps 
prospects that are more difficult to 
betray.

Within the framework of this cycle 
there were screenings of the films 
Frantz Fanon: une vie, un combat, 
une oeuvre (Cheikh Djemai, France, 
2001), Xala (Ousmane Sembene, 
1975, Senegal) Lumumba: La Mort du 
Prophète (Raoul Peck, 1992, France/
Switzerland/Germany) and Appunti 
per una Orestiade Africana (Pier Paolo 
Pasolini, 1968-69, Italy).

Participants: Donato Ndongo-Bydiogo, 
Simon Njami, Ben Okri, Pep Subirós 
and Françoise Vergès.

DEBAtE AND rEflECtIoN new humAnismDEBAtE AND rEflECtIoN new humAnism
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CErDà PostmEtroPolIs INtErNAtIoNAl  
CoNGrEss
the government of metroPolitAn regions in the 21st century

Dates   8 – 12 June

Directed by  Francesc Muñoz, Professor of Geography at the UAB

organised by  CCCB, within the framework of the Cerdà Year promoted by Barcelona City Council with the collaboration of the SECC

DENIsE AffoNço
the Khmer rouge heLL

lIGhts AND shADoWs of BArCEloNA’s  
urBAN PlANNING

Date   25 October

organisation  CCCB and Libros del Asteroide

Date     8 April

organisation    CCCB

With the collaboration of    Editorial Empúries

El infierno de los jemeres rojos (Libros 
del Asteroide, 2010) is an autobio-
graphical account by Denise Affonço, 
survivor of the genocidal regime of 
Cambodia’s Pol Pot. In 1975, Affonço 
and her family were deported to 
the countryside and forced to work 
the land, subjected by a regime 
that would end up killing around 
two million people, including the 

author’s husband and daughter. The 
book, presented by the author and 
by Pablo Pareja Alcaraz, Professor of 
International Relations at the UPF, is 
one of the eye-witness reports of this 
horrific period published and one of 
the hardest-hitting descriptions of 
political oppression to be published 
in recent years.

Is there a “before” and an “after” 
of the Olympic Games? Has there 
been any continuity of public urban 
planning since the end of the 1970s? 
In what sense has Barcelona ceased to 
be a reference? It is true that, as some 
claim, Barcelona brings together the 
“worst works of the best architects”? 
Is the bid for the Winter Games a 
stroke of genius or evidence of a 
dearth of ideas? These questions and 
other issues such as the metropolitan 
challenge or the role of immigration 

and tourism in the city, were raised 
on the occasion of the publication of 
the book Llums i ombres de l’urbanisme 
de Barcelona, (Lights and Shadows of 
Barcelona’s Urban Planning) written 
by Jordi Borja and published by Edito-
rial Empúries in 2010.

Participants: Jordi Balló, Mireia Belil, 
Jordi Borja and Lluís Permanyer.

June 2009 saw the beginning of events held to comme-
morate the 150th anniversary of the approval of Ildefons 
Cerdà’s Barcelona Eixample Plan. Cerdà Year, promoted 
by Barcelona City Council, was proposed as a celebration 
of the past, but also an opportunity to review the urban 
planning process in the territory and social construction 
of the city, and to confirm the current need for a gesture 
like the one Cerdà made when he proposed the Eixample 
neighbourhood for Barcelona.

As the concluding event to Cerdà Year, the CCCB orga-
nised the “International Postmetropolis Cerdà Congress. 
The government of metropolitan regions in the 21st 
century”, which brought together over 60 experts from 
the national and international spheres. Previously in the 
Congress, four preparatory seminars were organised in 
Vallbona, Cerdanyola, El Prat de Llobregat and Sant Adrià 
del Besòs, which allowed the metropolitan debate to be 
situated in other municipalities in the region based on 
four key issues: regenerations (the recovery of the existing 
city), landscapes (the integration of urban environments), 
extensions (the construction of the new city) and recycling 
(sustainability of industrial urban landscapes).

The Congress debated the new scale of the metropolis and 
tackled the need to update urban policies of the compact 
city and to think of new ones in the scenario of dispersed 

urbanisation and, in both cases, it provided evidence of 
the need to size strategies and actions on a territorial scale 
that goes beyond the administrative limits of the munici-
palities. 

Participants: Giandomenico Amendola, Albert Arias, 
Josep Antoni Bàguena, Joan Barba, Florian Beigel, Mireia 
Belil, Carme Bellet, Núria Benach, Xavier Boneta, Jordi 
Borja, Eduard Bru, Maria Buhigas, Joan Busquets, Tim 
Campbell, Josep Maria Carrera, Oriol Clos, Bruno Dente, 
Albert de Pablo, Amador Ferrer, Antonio Font, Joan Fuster 
Sobrepere, Ramon García-Bragado, Manuel Gausa, Judith 
Gifreu, Isabel Guerra, Jordi Hereu, Hans Ibelings, Fran-
cesco Indovina, Richard Ingersoll, Vicenç Izquierdo, Andy 
Jonas, Sebastià Jornet, Manel Larrosa, Neil Leach, Chris-
tian Lefèvre, Josepa Lleida, Carles Llop, Carme Miralles-
Guasch, Xavier Monteys, Juan Carlos Montiel, Ivan Muñiz, 
Francesc Muñoz, Oriol Nel·lo, Txema Onzaín, Jordi Pas-
cual, Jorge Perea, Ricard Pié, Juli Ponce, Andy Pratt, Joan 
Roca, Salvador Rueda, Isabel Salamaña, Matías Serracant, 
Albert Serratosa,  Edward W. Soja, Joan Subirats, Vicenç 
Tarrats, Andy Thornley, Mariona Tomàs, Pere Torres, 
Antoni Tulla, Leo Van den Berg.

DEBAtE AND rEflECtIoN city And Public sPAceDEBAtE AND rEflECtIoN new humAnism
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DEBAtE AND rEflECtIoN in PArAllelDEBAtE AND rEflECtIoN city And Public sPAce

oVErsEAs ChroNIClEs 
200 yeArs of lAtin AmericAn indePendence

CINEmA AGAINst thE tIDE:  
lAtIN AmErICA AND sPAIN.   
congress And trAvelling cycle of exPerimentAl cinemA 

Dates    22 November – 1 December

Directed by   Juan Gabriel Vásquez, writer 

organised by   CCCB

With the collaboration of  Casa Amèrica Catalunya

Dates     28 - 31 October 2010

organised by   CCCB

With the support of  Seacex.

Curator    Antoni Pinent

Advisory curators  Angélica Cuevas Portilla (Cuba, Mexico   
  and Peru), Rubén Guzmán (Argentina,   
  Uruguay and Paraguay), Marta Lucía   
  Vélez (Bolivia, Brazil, Chile, Colombia,   
  Cuba, Ecuador, Paraguay, Peru and   
  Venezuela)

6th EuroPEAN PrIzE for urBAN PuBlIC sPACE

Date   11 June

organised by   CCCB

With the collaboration of  The Architecture Foundation, the Architekturzentrum Wien, the Cité de l’Architecture et du Patrimoine, 
   the Nederlands Architectuurinstituut, the Museum of Finnish Architecture and the Deutsches Architekturmuseum. 

Within the framework of  Cerdà Year, promoted by Barcelona City Council with the collaboration of the SECC.

sponsorship   Copcisa and Abertis, with the collaboration of Santa&Cole

With this event the European Prize for the Urban Public 
Space reached its sixth award ceremony, and at the same 
time celebrated its tenth anniversary with a new graphic 
image, a new website (www.publicspace.org) and the 
publication of a retrospective catalogue. The accolade, 
created around the exhibition “The Reconquest of Europe” 
(1999), aims to recognise and promote the public nature of 
urban spaces as well as their capacity for encouraging social 
integration. Incorporating the ambiguities inherent in the 
notion of public space, this is the only architecture prize 
of European scope designed to identify and incentivise an 
essentially public (open and offering universal access) and 
urban space. The Prize stands apart from other initiatives 
that focus on the figure of the architect or the building and 
from landscaping awards in order to place the accent on the 
relational and civic character of the typically urban space. 

Over time, different European institutions have joined 
the project, which is currently organised by The Archi-
tecture Foundation (London), the Architekturzentrum 
Wien (Vienna), the Cité de l’Architecture et du Patrimoine 
(Paris), the Nederlands Architectuurinstituut (Rotterdam), 
the Museum of Finnish Architecture (Helsinki) and the 
Deutsches Architekturmuseum (Frankfurt). Thus, over the 
course of the five previous editions, the Prize has become 
institutionally consolidated, a factor that has also allowed 
it to expand its geographical scope. In fact, the 2010 event 
received 301 projects from 32 European countries (in 
comparison with 81 projects from 14 countries in the year 
2000), which means it has become a window onto the 
transformation of public spaces in Europe and a thermome-
ter of the main concerns of European cities.

The jury for the sixth Prize was made up of Rafael Moneo, 
as chair, and David Bravo, as secretary (both representing 
the CCCB) and directors from the other institutions: Severi 
Blomstedt (Finnish Museum of Architecture), Ole Bouman 
(Nederlands Architectuurinstituut), Sarah Mineko Ichioka 
(The Architecture Foundation) Francis Rambert (Cité de 
l’Architecture et du Patrimoine), Dietmar Steiner (Archite-
kturzentrum Wien), and Peter Cachola Schmal (Deutsches 
Architekturmuseum). 

For the first time in the Prize’s history, a committee of 
experts was created, formed by interdisciplinary experts 
from all over Europe who suggested the organisation of 
some works for the creation and improvement of the public 
space carried out between 2008 and 2009. One proposed 
initiative with the aim of increasing the quantity and quality 
of projects presented to the competition, balanced the 
presence of different countries, diversifying the proposals 
and enriching the debate on the public space. Forming part 
of the committee were: Ursula Baus, Mark Brearley, Luigi 
Centola, Francois Chaslin, Daniela Colafranceschi, Marco 
de Michelis, Marc Dubois, Sarah Gaventa, Christian Hanak, 
Gretel Hemgard, Hans Ibelings, Mark Isitt, Omer Kanipak, 
Gabriele Kaiser, Christian Kuhn, Josep Lluis Mateo, Esa 
Laaksonen, Vedran Mimica, Akos Moravanszky, Henrieta 
Moravcikova, Maroje Mrduljas, Tom Nielsen, Ewa Pore-
bska, Sebastian Redecke, Elias Torres, Jan Schreurs, Vesna 
Vučinič, Nathalie Weadick, Ellis Woodman and Ana Maria 
Zahariade.

The first Prize on this occasion was awarded jointly to the 
projects Open-Air-Library (Magdeburg, Germany, 2009) 
and Den Norske Opera & Ballett (Oslo, Norway, 2008). Four 
special mentions were also made for the projects Urban 
Activators: theatre podium & brug Grotekerkplein (Rotterdam, 
Netherlands, 2009), Paseo Marítimo de la Playa Poniente 
(Benidorm, Spain, 2009), Passage 56 / espace culturel 
écologique (Paris, France, 2009) and Casetas de pescadores 
en el puerto (Cangas do Morrazo, Spain, 2008). At the prize 
awards ceremony, there was participation by two repre-
sentatives from the winning and runner-up prizes: Stefan 
Rettich and Heinz-Joachim Olbricht (Magdeburg), Kjetil 
Traedal Thorsen and Roar Bjordal (Oslo), Oliver Thill (Rot-
terdam), Xavier Martí (Benidorm), Constantin Petcou and 
Doina Petrescu (Paris), and Jesús Irissarri (Cangas). It also 
enjoyed the participation of David Bravo, secretary of the 
Jury, and concluded with an intervention by Rafael Moneo, 
Chair of the Jury. 

Celebrations of the bicentenaries of independence have 
crept up on Latin America at a difficult time: economies 
that are depressed or suffering from an uncertain out-
look, rampant populism or precarious democracies, and 
a violence that sometimes looks endemic. Nor has Spain 
escaped the global crisis, and it is grappling with its own 
historical tensions and the questioning of what its place in 
the world should be. Yet what has happened in these 200 
years of shared destinies and unfortunate episodes? How 
do the younger generations perceive relations between 
Spain and Latin America? What dregs of the colonial past 
remain in this relationship? What does it mean to belong, 
in the 21st century, to what novelist Carlos Fuentes has 

dubbed “the territory of La Mancha?” In parallel with 
the exhibition “The Baroque (D)e(f)fect. Politics of the 
Hispanic Image”, the CCCB aimed to reflect on these 
issues with some of the most prominent intellectuals and 
creators of recent generations.

Participants: Jorge Carrión, Iván de la Nuez, Juan Gabriel  
Vásquez, Jordi Gracia, Óscar Guardiola, Leila Guerriero, 
Fernando Iwasaki, Carlos Malamud, Ibsen Martínez, Olga 
Merino, Juan Villoro. 

Dialogues, confluences, divergences... over the last 80 years. 
A proposal by XCÈNTRIC (the CCCB’s cinema)

This Congress was proposed as an 
extension of the research carried out 
by the travelling cinema programme 
of From Ecstasy to Rapture. 50 years 
of the other Spanish cinema. This 
initiative aimed to introduce the 
experimental film production of Latin 
America and Spain, highlighting simi-
larities and tensions between works 
produced in places so geographically 
distant.

As a global framework and starting 
signal for the project, the CCCB 
hosted the Congress, which featured 
the presence of specialists, authors 
and filmmakers of the stature of Nar-
cisa Hirsch, Ximena Cuevas, Jorge La 
Ferla, Arlindo Machado, Jesse Lerner, 
Tomàs Pladevall, Alfonso del Amo 
and Juan José Mendy, among others. 
In addition to conferences and round 
tables, it organised an introductory 
workshop to experimental animation, 
led by Lourdes Villagómez and a 
master class with Cuban film editor 
Nelson Rodríguez. During the days 
of the Congress, it connected with 
other cultural centres in Latin Ame-
rica, which actively participated live 
through the Anilla Cultural Latinoa-
mericana network.

Within this framework, the presen-
tation also took place of the second 
international travelling version of 
Xcèntric: the programme Cinema 
Against the Tide: Latin America and 
Spain. Dialogues, confluences, divergen-
ces... over the last 80 years. This cycle of 
cinema is formed by 60 films structu-
red into six sessions, which establish 
dialogue between the best of experi-
mental cinema from both sides of the 
Atlantic. In order to leave a record of 
this initiative, catalogue of this new 
programme was presented: a DVD 
published by Cameo which takes a 
tour through 80 years of experimental 
output in Latin America.
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DEBAtE AND rEflECtIoN  in collAborAtion with...DEBAtE AND rEflECtIoN  in collAborAtion with...

mEtroPolIs 
masters and graduate Program in architecture and urban 
cuLture 

INstItutE of humANItIEs CoursEs 

INtErACCIó 2010

Dates  from 3 May to 9 July

organised by  Universitat Politècnica de Catalunya and CCCB

Dates all year

Dates  del 19 al 22 d’octubre

organització   Centre d’Estudis i Recursos Culturals de la Diputació de Barcelona 

PEACE, CoNflICt AND sECurItY IN AfrICA 
new chAllenges And new PersPectives

INtErNAtIoNAl sEmINAr oN NEolIBErAl  
GloBAlIsAtIoN, CrIsIs AND loCAl GoVErNANCE

mAstEr’s DEGrEE IN DEsIGN AND CrEAtIoN  
of sPACEs  

Dates    3, 4 and 5 November

organised by   Institut Català Internacional per la Pau (ICIP)

With the collaboration of CCCB and Casa África

Dates    25 and 26 November

organised by   Institut de Govern i Polítiques Públiques de la UAB

With the collaboration of  CCCB, Escola d’Administració Pública de Catalunya, Ministeri de Ciència i Innovació and Fundació Pi i Sunyer

Dates  January - July

Directed by  Arnaldo Basadonna, Mario Corea and Paco Pérez 

organised by  Universitat Politècnica de Catalunya and CCCB

In recent years peace and security in Sub-Saharan Africa 
has become one of the main subjects of debate and reflec-
tion in the international sphere. The 50th anniversary 
of the African independence processes provides a good 
opportunity to assess and analyse the main challenges and 
dilemmas for the future. The situation of some conflicts, 
the evolution of peace processes, the role of civil society 
and regional organisations as well as the emerging prota-
gonism of the African Union are some of the main issues 
around which this conference revolved.

Based on the experience of specialists, activists and insti-
tutional representatives, and with the intention of Africa 
becoming a permanent centre of interest, for reflection 

and action here at home, the conference aimed to contri-
bute towards the ongoing debate regarding the agenda and 
the major challenges in building peace and security on the 
African continent. 

Participants: Fatuma Ahmed, Asma Ismail Bushara, 
Antoni Castel, Chris Cramer, Orla Díez, Anna Estrada, 
Chukwuemeka B. Eze, David Francis, Rafael Grasa, 
General Pierre-Michel Joana, Mbuyi Kabunda, Admore 
Kambudzi, Jannie Malan, Ricardo Martínez Vázquez, Tim 
Murithi, Kenneth Omeje, Krijn Peters, Josep M. Royo, 
Itziar Ruiz-Giménez, Mohamed Salih, Rafael Vilasanjuan. 

The current context of worldwide economic crisis inten-
sifies the pressures of neoliberal globalisation upon 
local governance. Internationally renowned experts 
from around the world met at this seminar to assess the 
impacts of these transformations upon local democracy.

Speakers: Ismael Blanco, Paul Burton, Quim Brugué, 
Ramon Canal, Antònia Casellas, Jonathan Davies, Mike 
Geddes, Xavier Godàs, Ricard Gomà, Steven Griggs, Vale-
ria Guarneros-Meza, Vivien Lowndes, Marc Martí,  Nav-
deep Mathur, Janet Newman, Marc Parés, Joan Subirats, 
Helen Sullivan.

The Master’s Degree in Design and Creation of Spaces 
brings together different professional concerns and is built 
upon the basis of two different postgraduate courses. One 
of these is Interior Design, which deals with the professio-
nal aspects of the subject, and the other, The Exhibition 
Space which approaches space as a meeting point between 
people and culture, within the framework of creative 
museography. 

For this first course, two real projects were produced. Exhi-
bition Space designed and created two spaces, “Air Book” 
and “Born to Read” within the Festival Mon Llibre; 

Interior Design designed and created one of the Temps de 
Flors courtyards in the city of Gerona.

Metròpolis is a master’s programme from the UPC, of an 
international nature, dealing with architecture and urban 
culture, and aimed at graduates in art, humanities, social 
sciences or architecture, and taught by philosophers, 
anthropologists, art critics and artists, urban planners and 
architects, to reflect on the new realities emerging around 
the great metropolises. Within its framework, architects, 
artists, designers and critics are invited to examine the 
current situation of the cities and their social, cultural and 
architectural conditions.

The course is directed by Xavier Costa and includes par-
ticipation by Stefano Boeri, Laura Kurgan, Antoni Mun-
tades, Diego Ferrari, Antoni Luna and Michael Stanton, 
among others.  

From philosophy to literature, from history to art, and 
covering cinema and theatre, the Institute aims to explore 
in depth the world of humanities and discover its different 
disciplines through the opinions of important intellectuals 
and thinkers. Through cycles of conferences with a weekly 
guest, and specialised seminars taught by a single teacher, 
the aim is to favour exchange between the different cul-
tural spheres, collaborating towards their dissemination 
and contributing to the reception of the most important 
examples of European Culture. 

The courses that were held were: Els grans llibres 
d’Occident, directed by Jordi Llovet, Heredodoxos del segle 
XX, directed by Lourdes Cirlot, L’art de la novel·la, a course 
directed by Jordi Llovet, Caminar, directed by Eliseu T. 

Climent, Aula Xcèntric. Entre l’art i el cinema, directed by 
Gonzalo de Lucas, and Construït amb paraules, directed by 
Fabián Gabriel Pérez.

And the Institute organised the following seminars at the 
CCCB: Tragedia griega y filosofia, a seminar led by Fran-
cisco Bengoechea, from 7 to 21 January 2010, Cinema i 
Filosofia, led by Mercè Coll, 9 sessions, from 20 January 
to 24 March, Para que todo tenga sentido, led by Francisco 
Bengoechea, 10 sessions, from 14 October to 23 Decem-
ber. And finally, the IX Congrés Internacional d’Ontologia. 
Universalitat de la Filosofia, organised jointly with Casa 
Àsia and Universidad del País Vasco, 4 and 5 October.

Punt de trobada biennal entre els responsables i professio-
nals de la cultura. Espai de trobada, que agrupa polítics, 
gestors, creadors, pensadors i investigadors tant del sector 
públic com del privat i associatiu. 
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CuImPB ProGrAmmEs

Dates All Year

Every year the Universitat Internacional Menéndez Pelayo 
– CUIMPB offers a series of courses and keynote semi-
nars which can be accredited as free university credits for 
different disciplines. 

The inaugural conference was given by Christine Alfsen 
on Biodiversitat del món urbà. The courses that were 
offered within the International Relations section were 
as follows: Ruralització de les ciutats africanes, directed by 
Albert Roca, Transicions i conflictivitat directed by Antoni 
Segura, and Educació per al desenvolupament a Amèrica 
Llatina, directed by Xavier Bonal. Within the Science and 
Society block, the courses were: Cervell i cognició, direc-
ted by Ignacio Morgado, L’activitat dels zoos a la natura, 
directed by Luís Arranz, L’impacte de la revolució digital 
en la condició humana, directed by Marsal Gavaldà, La 
persona gran malalta, directed by MarcAntoni Broggi, and 
II Seminari Internacional sobre Agrobiodiversitat, directed 
by Francesc Casañas. Within the block on Rethinking the 
Welfare State, the courses: Repensant el paper dels governs 
locals en les polítiques educatives, directed by Francesc 

Pedró, És sostenible l’Estat del Benestar a Espanya?, directed 
by Núria Bosch, Governança a les institucions sanitàries, 
directed by Mateu Huguet and Jordi Varela, and La soste-
nibilitat del sistema sanitari, directed by Mateu Huguet and 
Vicenç Ortún. Within the block City and Territory, the 
courses: Els nous carrers metropolitans, directed by Carles 
Llop and Pere Muntanya, Cap als nous signes de la ciutat 
global del segle XXI, directed by Josep M. Rovira, Govern 
local: Catalunya, Espanya, Europa, directed by Tomàs Font, 
City Branding, directed by Muntsa Dachs and Joan Sabaté, 
and Repensar les polítiques urbanes 30 anys després, directed 
by Joan Subirats and Josep M. Montaner. And also the 
courses: La col·laboració entre l’Estat i les Comunitats Autò-
nomes, directed by Joan Vintró, and El nou marc jurídic dels 
mitjans àudiovisuals, directed by Marc Carrillo, as well as 
the presentation of the book by Ernest Lluch, El pensament 
econòmic a Catalunya (1760-1840).       

CCCB
lab

EsPACIos DE DEBAtE Y rEflEXIóN  in collAborAtion with...
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I+C+I
reseArch And innovAtion in the culturAl sPhere

NoW
meetings in the Present continuous

BrEAK out 6.0

CCCB lAB

Dates    2 February, 16 March, 22 April, 26 May, 1 July, 5 October, 14 December

organised by  CCCB

Dates  25, 26 and 27 March

organisation  CCCB

Dates  6 July 2010

organisation  CCCB 

In collaboration with  Citilab.

CCCB lAB

The CCCB LAB is the new CCCB department dedicated 
to research, transformation and innovation in the field 
of culture, which pays special attention to the evolution 
of genres and formats. It was presented on 18 November 
2009, and the year 2010 was the first with its own progra-
mming. 

During its first year, the CCCB LAB had the following 
objectives: research and dissemination of the praxis on 
cultural innovation; creation and consolidation of net-
works, research and innovation in the virtual scenarios; 
development and consolidation of in-house projects and 
transformation of work methodologies.  

The implementation of these objectives has been organi-
sed through a scheme based on feedback from research 
and experimentation procedures, both from in-house pro-
jects and from collaboration with other departments of the 
CCCB and agreements with other organisations, as well as 
from internal training courses and activities.  

The CCCB LAB has its own blog (www.cccb.org/lab) where 
it publishes weekly posts on its activities and research. The 
blog aims to be a user-friendly place for exploring, discove-
ring and sharing the internal rhythm of a cultural labora-
tory and the challenges represented by an I+C+i aimed at 
studying in depth the mutation of genres and formats, the 
process of virtualisation of cultural centres, the activation 
of local and international networks, the exciting work on 
the dynamic 2.0, the demands of a public that has become 
contributor, bricoleur and co-creator, the debate on virtual 
exhibitions and meta-exhibitions, the change in work 
methodologies, unexpected findings, errors, criticism 
and self-criticism, with the conviction that all of us know 
something, but nobody knows everything, and therefore, 
it is necessary to cultivate and stimulate a horizontal, open 
and collaborative creativity.

I+C+i is a cycle that tackles the inte-
gration of the processes of research, 
development and innovation in the 
world of culture. In the year 2010 
I+C+i, the visible window of the 
CCCB LAB, took a leap forward, 
experimenting with new formats 
and offering more practical sessions, 
to explore in depth the issues that 
formed the basis for the cycle since its 
creation:

Expanded	Education. A session on the 
impact of new technologies on forms 
of learning. The session consisted of a 
workshop on “Models and practice in 
Expanded Education” with ZEMOS98 
and Juan Freire, the screening of the 
documentary “Escuela Expandida” 
presented by Platoniq and finally a 
round table on “Edupunk” with Brian 
Lamb.

Multiplatforms. To explain how the 
audiovisual landscape is changing, we 

enjoyed the presence of Jordi Ferre-
rons, Marc Mateu, Sebastian Mery, 
Joan Pons, Albert Pujades and Adrià 
Serra. 

Cultural	Institutions	2.0? A con-
ference in which the cultural ins-
titutions debated on the Web 2.0 
philosophy with its promises and 
its dilemmas, as a driving force 
for change in cultural dynamics in 
general. Participating were Guillermo 
Miranda de las Heras (Thyssen-
Bornemisza Museum), Larraitz 
Mendizuri (Tabakalera), Conxa Rodà 
(Picasso Museum) and Albert Sierra 
(Patrimoni.gencat)

The	Exhibition	in	the	Lab. A day of 
reflection on the ongoing mutations 
being undergone by the exhibition 
genre, with the accent on both the 
physical space and the virtual scena-
rios in which the genre may evolve in 
the 21st century. Participants in this 
session were Irene Lapuente, Ramon 
Sangüesa and Ele Carpenter.

The	Future	of	the	Archives. The 
possibility of opening up archives 
to the public was one of the issues 
for debate at the session that I+C+i 
dedicated to the future of the archi-
ves, during which a talk took place 
with participation by Laurence Rassel, 

Jaume Nualart, Dolors Reig and 
Mario Pérez-Montoro, as well as a 
workshop on data visualisation with 
Mar Canet and Jaume Nualart.

Global	Screen,	Open	Process. A 
session dedicated to dealing with 
the interactive exhibition process, 
through the presentation of the 
“Global Screen” exhibition that the 
CCCB is preparing for 2012. With 
Luis Cerveró, Félix Pérez-Hita, Andrés 
Hispano, Celeste Araujo, Félix Pérez-
Hita and Leónidas Martín.

Distributed	Economy.	A session that 
dealt with the issue of the economy of 
contribution and focusing on microfi-
nance, taking as examples the models 
of Giving 2.0, an online donations 
modality applied mainly to entrepre-
neurship. With the participation of 
Platoniq and Charles Leadbeater. 

Moreover, I+C+i also has a blog that 
has served as a repository for the cycle 
since its creation and a space for con-
tinuing the debates that are proposed 
in the physical sessions. I+C+i recog-
nises a potential in 2.0 tools that goes 
beyond communication, an attitude 
that may transform internal processes 
and the relationship with the public.

The 2010 edition of NOW revolved 
around three subjects: complex 
networks, mobile culture and critical 
mass. These three key issues made 
up a programme that developed the 
theory of relations that are establis-
hed through networks between the 
people, the public, the audiences and 
the participants in any kind of human 
activity. Ricard Solé, for example, gave 
a conference on what it means to 
live in a connected world, where the 
six degrees of separation can often 
be reduced. In turn, physicist Phillip 
Ball talked about critical mass and 
the relationships between sociology, 
physics and complexity, while the 
Zzzinc collective offered a review of 
the history of mass from the anthro-
pological, scientific and social point 
of view. The meetings concluded 
with a debate on mobile culture, with 
participation by several experts on 
the subject: Genís Roca, Iñaki Amate, 
Rudy de Waele, Alberto Tognazzi and 
Fabien Girardin.

Furthermore, at NOW there was 
also space for workshops: one on 
video creation in mobile format, with 
participation by several indie music 
groups; and a second workshop 
designed to create an application for 
mobiles related with the videos from 
the previous workshop. In addition, 
several documentaries were screened 
on mobile telephones in Africa, the 
six degrees of separation and visitors 
could also watch mini-films created 
for different portable cinema festivals. 

NOW also enjoyed the participation 
of Kònic Thtr, who offered an audio-
visual theatrical performance that 
connected a physical performance in 
Barcelona with a virtual performance 
taking place in Brazil. 

On 6 July 2010 the C3Bar (the CCCB’s bar) was the venue 
for a new Breakout, a day of work outside the office by 
professionals from different fields. A Breakout consists of 
the temporary appropriation of public spaces to carry out 
coworking and collaborative work between different pro-
fessionals, but also of a series of theoretical and practical 
derivations linked to organisational innovation and the 
open dynamics typical of the Knowledge Society.

This activity invites everyone interested to share their 
knowledge and interests with others, thus taking advan-
tage of the synergies between people in an informal 
environment.
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NEW AGorA

Dates  6 November 2010

organised by  Anilla Cultural Latinoamérica-Europa

3rD CoNfErENCE oN INNoVAtIoN AND  
CulturAl DIssEmINAtIoN

Dates  29 October 2010

organised by  CCCB and Digidoc

We are currently immersed in a cultural transformation 
that responds to the practice affecting all cultural agents 
and involves a progressive change in the conceptual 
approach of genres and formats, working methodologies, 
processes of representation and styles of production and 
post-production. The aim of the 3rd Conference on Inno-
vation and Cultural Dissemination was to draw up a map 
of the transformations taking place in the cultural field 
in order to try and better understand the current con-
text, with in-depth consideration of three key issues: the 
concept of emergence and generative art, virtual scenarios 
and augmented reality and a necessary reconsideration of 
curatorship.

The Conference was proposed as a platform for the 
exchange of ideas and debate for professionals and 
academics in Cultural management and dissemination 
who carry out their work mainly in the digital context of 
culture, education and the arts. 

Guests invited to the session included Beryl Graham, who 
presented the debate “Curatorship, networks and partici-
pation”, Joan Soler-Adillon “Emergence, art and artificial 
life” and Roc Parés “Virtual subjectivities and augmented 
reality”.

On 6 November 2010, a presentation was given by the 
Anilla Cultural Llatinoamèrica-Europa, a network of cultu-
ral facilities connected by the latest-generation internet to 
drive and intensify the uses of the web in cultural creation.

New Agora was the name chosen to celebrate an open 
space that redefined and expanded the Greek notion of 
agora. Under this conceptual framework, each centre pre-
sented a programme of activities in interaction with the 
rest of the centres and the public.

New Agora was a synchronised show that took place in 
Barcelona, Sao Paulo, Santiago de Chile, Medellín and 
Cordoba (Argentina), cities that make up the nodes of the 
Anilla Cultural Latinoamérica-Europa.

The urban dance company Brodas Bros, and poets Gon-
zalo Escarpa, Irene La Sen and Payaso Manchego, were 
the guest artists invited by the CCCB. Escarpa, La Sen 
and Payaso Manchego, accompanied by Dj Dive Dibosso, 
kicked off the show with a Spoken Word performance 
specifically designed for New Agora, a space of shared 
creation with artists from Latin America. Next, the Brodas 
Bros, in a formation featuring 8 dancers and a live musi-
cian, offered us an exclusively created choreography loaded 
with energy; a piece with a frenetic rhythm, and a meta-
phor of network power and collective intelligence.

frIENDs
of tHe CCCb

CCCB lAB
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frIENDs of thE CCCB

frIENDs of thE CCCB

During 2010, the Friends of the CCCB collective kept 
up a good pace of organised activities, which are offered 
exclusively to its members. Its offering was organised into 
three lines: firstly, visits to exhibitions and activities at the 
CCCB; secondly, visits outside the CCCB; and finally, the 
Friends of the CCCB Klub de Lectura (reading club).

With respect to visits to the CCCB, exclusive visits were 
organised for all the exhibitions, always with their curators 
present. To the exhibition ATOPIA, with Josep Ramo-
neda and Iván de la Nuez, two visits (26 February and 
4 March); to the exhibition	Local-Local, with Francesc 
Muñoz, two visits (10 and 24 March); to the exhibition 
Barcelona-Valencia-Palma, with Melcior Comes and Vicent 
Sanchís (27 May and 4 June); to the exhibition Through	
Labyrinths, with Ramon Espelt and Oscar Tusquets (28 
July and 16 September); to the exhibition The	Baroque	(D)
ef(f)ect with Jorge Luis Marzo and Tere Badia (16 and 23 
November); and finally the exhibition World	Press	Photo, 
with Alice Monteil (18 November) and Silvia Omedes (1 
December).

 As for exhibitions at other centres, outside the CCCB, two 
visits were made to the exhibition Cerdà’s	Eixample.	150	
Years	of	Modernity at the Museu Marítim de Barcelona 
(19 January); to the exhibition 1909: Photography,	City	
and	Conflict	led by Jordi Calafell, at the Arxiu Fotogràfic 

de Barcelona (12 and 28 January); to the exhibition Antoni	
Tàpies.	The	Places	of	Art at the Fundació Antoni Tàpies 
(28 and 29 April); to the exhibition Russiñol-Picasso	at 
the Museu Picasso (15 June and 7 July). We also took two 
guided tours of the Museu de la Música (3 and 16 Octo-
ber); visited the exhibition Parallel	Benet	Rossell (7 and 20 
October) at the MACBA; and the exhibition Let	us	face	the	
future.	British	Art	1945-1968	(15 and 16 December) at the 
Fundació Joan Miró. As for theatre, we attended the pre-
launch of the play Retorn	a	Andraitx	by Baltasar Porcel at 
the Espai Brossa (7 February).

The Klub de Lectura has consolidated itself as a Friends 
of the CCCB programme, with an average participation of 
25 members. Books discussed during the year 2010 were 
After dark by Haruki Murakami, Olor de colònia by Sílvia 
Alcántara, Crematorio by Rafael Chirbes, Cavalls cap a la 
fosca by Baltasar Porcel, Tota una vida by David Grossman, 
Minotaure by Friedrich Dürrenmatt, and El país de la 
canela by William Ospina. We had a session devoted to 
poetry with Eduard Escoffet. And as a special session run 
by the Espai Brossa, Carta als actors by Valère Novarina.

Coinciding with the reading of Olor de Colònia we orga-
nised an excursion to the Colònia	Vidal in Puig-Reig (29 
May) in which 51 people took part.

EDuCAtIoNAl
SerVICe
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EDuCAtIoNAl sErVICE EDuCAtIoNAl sErVICE

EXhIBItIoNs ItINErArIEs

CErDà AND thE BArCEloNA 
of thE futurE
reAlity versus PlAn
Complementing the guided visits to the exhibition, groups 
were offered a thematic activity in itinerary format, which 
emerged from the Centre and reached the street block 
interior of Jardins Càndida Pèrez, near the Ronda Sant 
Antoni. This offered a way of visualising and experiencing 
the differences between Ciutat Vella and the new city 
designed by Cerdà.

The basis of the offering for education centres was 
through the Cerdà Year website and browser, which 
allowed the Eixample to be worked in a much more visual 
way.

AtoPIA
Art And city in the 21st century
In addition to offering a guided visit to the Exhibition, a 
Programme of Talks by Artists was proposed. Some of the 
artists featured in the exhibition were asked to explain to 
us the process of creation of their works, demonstrating 
the relationship with their personal view of contemporary 
art and the city of the 21st century. To give it a closer pers-
pective, we also asked two artists, Dalmau-Górriz, to offer 
their reflections on Barcelona.

The following talks were held: Montserrat Soto, on The 
City without the Inhabitant, the artistic duo Dalmau-Górriz, 

on BARCELONA: Atopies and Empathies and finally Daniel 
Canogar on Urban Apotheosis.

throuGh lABYrINths
The guided visit to the exhibition was complemented with 
two specific offerings: a photographic workshop giving an 
opportunity to explore the exhibition through the eye of a 
camera and make a personalised audiovisual production, 
plus an itinerary around the Old Quarter of Barcelona 
which allowed the city to be experienced as a labyrinth in 
which to find oneself and lose oneself.

thE BAroquE (D)Ef(f)ECt
Policies of the hisPAnic imAge
For school groups, guided visits were offered to the exhi-
bition with two basic components: a short presentation of 
the different sections of the exhibition plus a specific work 
of interpretation and dialogue around a selection of pieces 
and contemporary installations. The objective was to give 
tools to students in order to establish a critical and reflec-
tive relationship with the images in their everyday context.

In addition, a Programme of Talks was proposed with the 
aim of reflecting on how the identity of a country is built 
and on relations between Spain and the Americas. The 
only session that was finally held from the programme 
was a session with Joan Subirats, Chair Professor of Politi-
cal Science at the UAB.

ItINErArIEs oN foot

the eixAmPle, the form of the city
Dates  All year round

If Barcelona has any clear form, it is, undoubtedly, the 
Eixample. This itinerary confronts the design project for a 
new city formulated by Cerdà with present-day reality and 
shows which elements have lasted, which represent some-
thing new, what the most prominent changes are and how 
the original layout has been adapted to new social, economic 
and tourism needs. The itinerary considers the development 
from Cerdà’s idea for the Eixample to its present-day confi-
guration.

rAvAl And eixAmPle, two  
constructions of the city
Dates  All year round

The evolution of the Eixample project has coexisted with 
successive proposals for the internal reform of the city’s old 
quarter. The Raval neighbourhood has undergone an energe-
tic urban transformation, which has intensified over the last 
ten years with important sociological changes. The Eixample 
and the Raval are two very close urban realities, and a single 
visit is sufficient to explore their contrasts, their respective 
transformations and the final formalisation of their area of 
contact over the course of more than a century.

new visions Around the wAll
Dates  All year round

It is difficult to imagine today the living conditions in the 
walled city, because as in the majority of major European 
cities, the changes in Barcelona over the last 150 years have 
been quite radical. This itinerary aims to explore the contact 
territory between the old and the new city, in order to disco-
ver on the ground the main transformations undergone by 
the city since the walls were demolished.

the underground city
Dates  All year round

The road layout is the most prominent feature of the Cerdà 
Plan approved in 1859, but his technical and hygienist 
concerns led him to formulate other less visible proposals 
that needed to take place under the city surface. Today, new 
needs and an improved technical capacity have allowed us 
to extend the use of the subsoil and begin some works of 
decisive importance for the future, such as rainwater collec-
tors, railway transport and energy and telecommunications 
networks.

ItINErArIEs BY CoACh

the boundAries of the cerdà PlAn
Dates  All year round

having boundaries, those marked out by the territory’s natu-
ral topography, characterised by the rivers and watercourses, 
as well as by the foothills of the Collserola mountain range. 
These are the boundaries of the first metropolis planned by 
Cerdà. We propose an intentional examination of the entire 
Eixample, from the hilltops around Barcelona, privileged 
vantage points that are very close to city centre, with some 
converted into parks and others into green areas with little 
urban development.

llobregAt: new  
metroPolitAn Axis.
Dates  All year round

In the mid 19th century, Barcelona started to undergo a 
major change in urban scale and Cerdà defined the main 
axes of development for the city, foreseeing the decisive 
importance of new modes of transport. Today, in the context 
of metropolitan Barcelona, the Llobregat River plays a fun-
damental role in the territory’s structuring: a flow of water 
with major associated facilities, a transport infrastructures 
corridor, a hub for economic organisation, without losing 
sight of its character as a natural and agrarian area. This iti-
nerary will allow us to explore all these variants of a complex 
territory that is undergoing continual transformation.

besòs: from boundAry to Public 
sPAce
Dates  All year round

The Besòs River has historically maintained intense relations 
with the towns around it. At the height of the 19th century, 
Cerdà took his Eixample project right up to its banks. Today, 
the Besòs acts as a first-class metropolitan urban develop-
ment agent, configuring a public space that allows common 
identification between a set of towns and makes possible, 
around it, an urban continuum where previously there was 
only a marginal boundary.

organised by:   CCCB

Within the framework of  Cerdà Year, promoted by Barcelona City Council
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ItINErArIEs BY BICYClE.

cerdà tour: green sPAces on 
the boundAries of the eixAm-
Ple
Dates   first half

The periphery of Cerdà’s Eixample contains a unique 
sequence of green spaces, some of which are largely unk-
nown to many of Barcelona’s citizens. At these boundaries 
the precise geometry of the project dissolves, allowing for 
numerous variations. On this bicycle itinerary we will view 
a range of gardens from the small and intimate to the new 
urban parks that offer us other ways of understanding the 
green spaces in the city.

cerdà tour: A journey Around 
bArcelonA’s “islAnds”
Dates   first half

The Catalan name for a street block is “island”. And the 
street blocks of Barcelona that are a characteristic feature 
of the Cerdà Plan are real inland islands. During this 
itinerary on two wheels we will cross the city from west to 
east on a journey that will show us an enormous combina-
tion of ways in which these islands and their inner spaces, 
so typical of the Cerdà layout, have been understood and 
inhabited over the last 150 years.

CErDà
Year

ItINErArIos
EDuCAtIoNAl sErVICE
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Año CErDà
june 2009 – june 2010

June 2009 marked 150 years since the approval of the Plan 
for the Reform and Extension of Barcelona, the work of the 
engineer Ildefons Cerdà. 

From 11 June 2009 to 11 June 2010, an extensive progra-
mme of activities with exhibitions, congresses, conferences, 
publications, urban itineraries, activities in the public space, 
educational proposals and web projects have allowed us to 
rediscover and explore Barcelona, to reflect on our past and 
generate new questions on the city’s future. 

The CCCB organised and hosted the coordination office 
for Cerdà Year, as well as some of its events: the exhibition 
Cerdà and the Barcelona of the Future (see page 6), the Post-
metropolis Cerdà International Congress (see page 37), and the 
urban itineraries (see page 51).

Cerdà	Year	was	an	initiative	by:	
Barcelona City Council

with	the	collaboration	of:	
Fundació Urbs i Territori Ildefons Cerdà

and	the	support	of:	
The Catalan Government 
Provincial Council of Barcelona 
State Society for Cultural Commemorations 
Ministry of Culture

Advisory	Council:	
Joan Busquets i Grau 
Joan Fuster i Sobrepere 
Francesc Muñoz

Coordination	office:		
Centre de Cultura Contemporània de Barcelona 
Alejandro Quintillá /	Coordinator	
Marta Grabulosa / Communication	and	Institutional	Relations	
Sara Tibau / Production	
Pau Rubio / Website	and	social	networks	administration	
Àgata Olivella / Documentation	

With	the	close	collaboration	of	all	staff	at	the	CCCB

oPEN
CCCb

Information and communication technologies are 
advancing and transforming the possibilities for cultural 
production and promotion. With these projects the CCCB 
has aimed to draw up a strategy for the medium and long 
term that intensifies the use of the web as an instrument 
for publicising cultural production, and for facilitating 
innovation in formats. 

CErDà YEAr
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oPEN CCCB online Projects

oPEN CCCB in collAborAtion with

oPEN CCCB online Projects

IrED CulturAl lAtINoAmErICANA
lAtIN AmErICAN-EuroPEAN CulturAl rING
httP://www.AnillAculturAl.net/

INDEPENDENt fIlm NEtWorK (IfN)
httP://ifn.cccb.org

oPEN sErVEr

CCCB WEBsItE
www.cccb.org

INstItut DE rEChErChE Et D’INNoVAtIoN (IrI)
httP://www.iri.centrePomPidou.fr

ANEllA CulturAl  
httP://www.AnellAculturAl.cAt

In May the CCCB inaugurated its new website with the 
aim of offering its users maximum information and 
documentation. Via the website the possibility of sharing 
these is also offered and everyone who wants to is invited 
to participate in the debate and reflection articles on our 
blogs, as well as in the numerous proposals for participa-
tion offered by our online projects.

The great variety of contents offered comes from material 
generated by the different departments of the CCCB and 
its collaborators: videos, audios, images, etc. Thanks to 
a 2.0 organisational culture, based on an integrated and 
collaborative way of working, we manage to share and eva-
luate all the accumulated knowledge with the end user.

Similarly, with this new website the aim is to encourage 
users to participate and interact with the CCCB, by con-
tributing their knowledge and their impressions through 
the online projects and blogs, without losing any dialogue 
with those contents generated from the CCCB in relation 

to the activity. The CCCB has aimed, therefore, to take 
another step towards achieving coexistence and dialogue 
between the information on the CCCB (activities, publi-
cations, etc.) with the documentation generated around 
the activities organised by the Centre (texts, audio, video, 
online projects and articles in the blogs), as well as the 
contribution of knowledge which is a result of user partici-
pation through their own voices.

With these dialogues, the aim is to achieve knowledge 
exchange and learning and to come closer to the objecti-
ves set by the Centre from its very beginnings: to create 
debate, reflection, disseminate knowledge, educate and 
contribute contents for research. In short, to make deeper 
inroads into knowledge while being aware that only with 
participation by all sectors will we achieve quality cultural 
services and products. 

A project by the Centre Georges Pompidou, Microsoft and 
CCCB. 

In 2008 the CCCB, together with Microsoft, joined the 
Institut de Recherche et d’Innovation (IRI), created in 2006 
by the Centre Georges Pompidou and directed by philo-
sopher Bernard Stiegler. This is a research space related 
with the application of new technologies to the creation, 
production and formalisation of cultural activities.

The CCCB’s involvement has the following main objecti-
ves: development of the CCCB’s online presence towards 
the creation of an authentic “virtual CCCB”; interactive 
dissemination and promotion of the contents accumulated 
over the Centre’s fifteen years of history; strengthening of 
relations between the CCCB and its users, as well as the 
renovation of formats and procedures. 

Transversal Xarxa d’Activitats Culturals, Fundació I2Cat 
and the CCCB, with the collaboration of the Catalan 
Government’s Department of Culture and Media, the 
Secretary forf Telecommunications and the Information 
Society, the Barcelona Institute of Culture, the Ministry 
of Culture, the Ministry of Economic Affairs and Finance, 
Al-pi Telecomunicacions and Abertis Telecom.

The Anella Cultural project is based on the development 
of a network of cultural facilities that, based on the inten-
sive use of new possibilities offered by second-generation 

Internet, activate the exchange of contents, the co-produc-
tion of online events and drive forward lines of research 
on new uses of the web in cultural production. 

During the year 2010, two activities were promoted 
through the Anella Cultural. Some of the concerts and 
events at the Festival Hipnotik, on 9 July 2010, in Olot, 
and the main event of Kosmopolis ’10, the conferences 
given by Zygmunt Bauman and by Lawrence Lessig, on 23 
October.

organised by   i2Cat and CCCB

A project promoted by  Spanish International Cooperation and Development Agency (AECID), Spanish Society for Cultural Action Abroad

Based on the experience of the Catalan Anella Cultural, 
during 2010 the presentation took place of the Anilla Cul-
tural Latinoamérica-Europa hand in hand with the AECID 
on the occasion of the celebration of the Bicentenaries of 
Latin American countries gaining Independence.  

The project’s aim is to create a network of cultural faci-
lities in different countries around Latin America and 
Europe in order to activate the exchange of contents, the 
co-production of online events and drive lines of research 
on the new uses of the web in cultural production, impro-
ving dissemination and offering creators a platform to 
experiment with new applications in the digital arts. The 
Latin American centres that are participating in the first 

phase of the Anilla Cultural Latinoamérica-Europa are: 
the Centre Cultural Sao Paulo de Brasil, the Museo de 
Arte Contemporáneo de Santiago de Chile, el Museo de 
Antioquia de Colombia and the Museo Universitario de 
Arte Contemporáneo de México. 

With the presentation of the Anilla Cultural Latinoamé-
rica-Europa, the CCCB proposes a work framework based 
on the concept of a networked global society, the invi-
goration of a New Culture based on social networks and 
collaborative digital technologies. 

The presentation event took place on 6 November, with 
the title: New Agora (see page XX)

The Fàbrica de Cinema Alternatiu (Alternative Cinema 
Factory) set up this circuit for production, promotion, 
distribution, exhibition, festivals, schools, consultation 
and research, based on the creation of a video library and 
the Xarxa Barcelona network. IFN brings together repre-
sentatives of independent cinema companies, collectives 
and platforms from around the world, and the intention 
behind it is to provide a directory of contacts selected from 
the groups and professionals that work in independent 
cinema.

Platoniq is promoting this project for a public server 
dedicated to the retransmission of audio via the Internet 
(streaming). In addition to storing the archives of the 
Open Ràdio festival, the project’s opening event, Open 
Server offers Internet a platform of support, production 
and independent radio broadcasting all year round. Its 
main aim is the dissemination of the right to free culture, 
a culture that positions itself to support democratisation of 
the media and civil participation and that gives support to 
the alternative copyright options currently being developed 
on the Internet. Free rights music, net culture and audio-
activism.
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CCCB ABIErto networks

GAuDI ProJECt

The CCCB is an associate member of the GAUDI (Governance, Architecture 
and Urbanism as Democratic Interaction) programme, a project promoted 
by the European Commission with the aim of encouraging reflection on the 
city and architecture in Europe which counts on the participation of the most 
representative architecture and urban development institutions from different 
European cities. 

Cities and institutions involved in the GAUDI programme

- Athens: Hellenic Cultural Heritage

- Barcelona: Centre de Cultura Contemporània de Barcelona (CCCB)

- Barcelona: Fundació Mies Van der Rohe

- Brussels: Centre International pour la Ville, l’Architecture et le Paysage

- Copenhagen: Dansk Arkitektur Center (DAC)

- Frankfurt: Deutsches Architekturmuseum (DAM)

- Glasgow: The Lighthouse

- Helsinki: Finnish Museum of Architecture (MFA)

- London: The Architecture Foundation (AF)

- Paris: Institut Français d’Architecture (IFA)

- Paris: Direction de l’Architecture et du Patrimoine (Ministère de la Culture)

- Rome: Istituto di Cultura Architettonica

- Rotterdam: The Netherlands Architecture Institute (NAI)

- Rotterdam: Berlage Institute (BI)

- Vienna: Architekturzentrum Wien (Az W)

EXhIBItIoNs 
beYond tHe CCCb
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BEYoND thE CCCB exhibitionsBEYoND thE CCCB exhibitions

Post-It CItY. oCCAsIoNAl CItIEs
in buenos Aires And montevideo

PlAtz DA! EuroPEAN urBAN PuBlIC sPACE 
in viennA

Curators Martí Peran, Filippo Poli, Giovanni La Varra and Federico Zanfi

Production CCCB with the collaboration of the Centre d’Art Santa Mònica

Dates   14 October 2010 – 31 January 2011

organised by   Architekturzentrum Wien (Az W)

with the collaboration of  the CCCB

GANGs of thE 80s. CINEmA, PrEss AND strEEt
in mAdrid And ZArAgoZA

Curators  Mery Cuesta and Amanda Cuesta

Production Gecesa La Casa Encendida and CCCB

This exhibition offers a view of the genre of juvenile 
delinquency films that peaked in Spain between 1978 and 
1985, with a special focus on its feedback dynamic with 
the press

of the time. The exhibition is also an accurate reflection of 
the urban, social, political and economic transformations 
that defined the country during that period. 

The exhibition was presented at La Casa Encendida, in 
Madrid, from 9 July to 29 August 2010 and at Centro 
Historico, in Zaragoza, that autum (from 23 September to 
21 Novembre 2010)

POST-IT explores the different over-
lapping uses of the urban territory, 
focusing on the viewpoints offered by 
architecture, urban planning and the 
visual arts. The exhibition seeks

to explore the phenomenon by means 
of “post-it cities”, the ephemeral 
cities that infect the everyday city 
through uncoded, temporary, anon-
ymous uses, with an implicitly critical 
approach. 

In 2009 this exhibition was already 
presented as part of Lille 3000 and

then traveled to Latin America with 
the support of the Sociedad Estatal 

de Accion Cultural (SEACEX), and 
was presented at the Museo de Arte 
Contemporaneo in Santiago, Chile,

and the Centro Cultural de Sao Paulo, 
Brazil.

This year the exhibition was presen-
ted at Espacio Casa de Cultura La 
Prensa in Buenos Aires, from 7 July 
to 23 August  and at Espacio de Arte 
Contemporaneo de Montevideo from 
5 October to 21 November 2010.

Within the framework of the tenth 
anniversary of the European Prize for 
Urban Public Space, the Architektur-
zentrum of Vienna, one of the Prize’s 
collaborating institutions, organised 
this exhibition on the public space 
in contemporary Europe. The aim 
of the exhibition was to analyse the 
characteristics of the public space, 
to whom it belongs and what use 
is made of it. It also considered the 
issue of public and private property, 
the subject of exclusion/inclusion 
and the traits that make up a good 
public space. Within the framework 
of the exhibition the European Prize 
for the Urban Public Space was pre-

sented along with a retrospective of 
the winning works since it was first 
created, plus a selection of relevant 
local interventions. The conference 
inaugurating the exhibition enjoyed 
the participation of Judit Carrera, 
Head of the CCCB Documentation 
and Debating Centre and Director 
of the Prize, together with Dietmar 
Steiner, director of the Az W, Rudolf 
Schicker, Head of Urban Planning 
for Vienna, and Andrea Seidling, the 
exhibition curator.
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frAGmENtos, PArA uNA hIstorIA  
DEl otro CINE EsPAñol

Direction   Andrés Hispano

Production   La Chula Productions, TVE and the CCCB 

With the collaboration of  ICIC-GENERALITAT DE CATALUNYA

XCèNtrIC. thINKING Art from CINEmA
in cordobA

from ECstAsY to rAPturE.  
50 YEArs of thE othEr sPANIsh CINEmA     
in new york, wAshington, PhilAdelPhiA, PrAgue, colombiA And mAdrid

Dates  17 February - 11 March

Venue  Filmoteca de Andalucia in Cordoba

Production CCCB

Production  SEACEX, Ministerio de Asuntos Exteriores y de Cooperación, CCCB

Collaboration  ICIC, Filmoteca de Catalunya and Cameo

Thinking Art from Cinema explores 
the intimacy of creative processes 
(filmmakers filming, painters in their 
studio) and investigates the ques-
tions asked by cinema of art and by 
art of cinema. The cycle “Thinking 
Art from Cinema” is organised into 
five itineraries that tour the 20th 
century, focusing on art films and 
on the relationship between photo-
graphy and painting, with films by: 

Pier Paolo Pasolini, Jean Dreville, 
Jean-Luc Godard, Chantal Akerman, 
Jean-Michel Bouhours, Robert Frank, 
Anne Marie Miéville, Raymond 
Depardon, Michael Snow, Fran-
cesc Català Roca, Andrés Hispano, 
François Campaux, Hans Namuth, 
Pierre Koralnik, André Delvaux, Stan 
Brakhage, René Magritte, Man Ray, 
Jean Cocteau, Andy Warhol and Jonas 
Mekas.

This cycle, born out of Xcèntric, the 
CCCB’s cinema, is formed by the 
most significant Spanish experimen-
tal films since the 1950s and up to the 
present day. It is the most compre-
hensive piece of research work carried 
out to date on Spanish experimental 
cinema, which has resulted in 2010 
in a cycle and a publication on DVD 
with the most significant Spanish 
experimental films produced between 
the 1950s and the present day. 

This year it has been presented at: 
Anthology Film Archives in New 
York, the National Gallery in Was-
hington, the Narodni Filmovy Archiv 
in Prague, the Centro de Arte Reina 
Sofía in Madrid, the Festival de Cine 

Sinfronteras in Colombia and at the 
Ibrahim Theater in Philadelphia. 

Divided into 6 sessions, the cycle 
consists of 43 films produced by fil-
mmakers such as Iván Zulueta, José 
Antonio Sistiaga, José Luís Guerín, 
Javier Aguirre, Jose Val del Omar, 
Gabriel Blanco, Benet Rossell, Virgi-
nia Garcia del Pino, Eugènia Balcells, 
Toni Serra, Jesús Pérez-Miranda, 
David Domingo, Marcel Pey, Luís 
Cerveró, Juan Bufill, Lope Serrano, 
Eugeni Bonet, Manuel Huerga, Oriol 
Sánchez and Frederic Amat, among 
others. Antoni Pinent was responsi-
ble for the selection. 

Documentary, 58 minutes  
A journey through the history of the other Spanish 
cinema, the one that explored without concessions its 
artistic potential, in plastic, poetic and conceptual terms 
alike. Experimental cinema in Spain has left an intermit-
tent path, of isolated milestones, which FRAGMENTOS 
recomposes based on diverse eye-witness accounts, 
sequences and documents. For the first time in Spain, 
a documentary brings together the most significant 

highlights of a cinema that little by little is ceasing to be 
invisible. 

Premiered in October 2010 at the Festival Internacional de 
Cine de Catalunya in Sitges.

BEYoND thE CCCB AudiovisuAl ProductionsBEYoND thE CCCB AudiovisuAl Productions

I’m CAmErA. thE CCCB’s ProGrAmmE

Production  TVE and CCCB

The programme opens up a space for reflection in televi-
sion format, based on the subjects covered by the CCCB in 
its activities. Based on the CCCB’s archive materials, each 
programme is devoted to a monographic theme, and has 
a personalised aesthetic approach, since the cycle is not a 
unique formal line, but rather it adapts on each occasion 
to the style of the theme to be developed.

Episode	1	–	Thinking	the	Future,	28’21’’	
Directed by: Andrés Hispano and Félix Pérez-Hita  
Broadcast on 09/10/10

The evolution of new technologies and contemporary 
thought are creating the possibility of a future of shared 
challenges, or of open systems, of competing egos and 
patents. The effects of this outlook on the world of work 
are analysed based on such dramatic present-day pheno-
mena as the suicides in large corporations. In this episode 
we find excerpts of conferences and interviews held at the 
CCCB featuring Richard Sennet, Francisco Jarauta, Tzve-
tan Todorov and Sidi Mohammed Barkat. 

Episode	2	–	Thinking	the	city,	28’10’’
Broadcast on 30/10/10 
Directed by: Andrés Hispano and Félix Pérez-Hita

This episode talks about the project of cities and of their 
inhabitants. The programme constructs a visual dialogue 
based on the city of the past, the robot view of Google 
Maps and the visual reality of videogames, as three diffe-
rent ways of experiencing the city. This episode features 
the testimonies of some of the CCCB’s guests: Marc Augé, 
Ignacio de Solà-Morales and Francisco Jarauta.

Episode	3	–	Thinking	about	violence,	28’59’’	
Broadcast on 20/11/10 
Directed by: Andrés Hispano and Félix Pérez-Hita

This programme talks about conflicts in the contemporary 
representation of violence and the way in which images 
make up the narrative of reality. “If the 20th century was 
the century of images, the 21st promises to be that of the 
people who appear in them”. On this occasion, the subject 
is explored by Judith Butler, Michela Marzano, Carles 
Guerra and Joan Fontcuberta.

Episode	4-		I+C+i	–	Innovations,	27’07’’	
Broadcast on 11/12/10 
Directed by: Juan Insua

This programme looks at the speed of the changes on the 
new cultural horizon, where the coming together of the 
media, the culture of participation and the creation of 
networks are becoming key issues. The content is inspired 
by the ground-breaking exhibitions, activities and festivals 
organised by the CCCB since it was founded, focusing 
special attention on the I+C+i sessions of 2009-2010. The 
programme features interviews with Bernard Stiegler, 
Lawrence Lessig, Ele Carpenter and Carlos Scolari, among 
others.
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CCCB
HoldIngS

NAtIoNAl CulturE AND CosmoPolItIsm  
in tirAnA  

Date  7 May 

Directed by  Bashkim Shehu, writer and CCCB advisor for Eastern Europe, Piro Misha, essayist and director of the Institute of Dialogue and  
  Communication in Tirana and Remzi Lani, journalist and director of the Albanian Media Institute

organised by  Institute of Dialogue and Communication in Tirana, Albanian Media Institute and the CCCB 

What does “national culture” mean? How has this term 
been abused in the past – under dictatorships whether that 
of communism in Albania or that of the Franco regime in 
Spain – and what are its recent uses and abuses?  What 
are the cultural challenges, for once-closed countries now 
faced with globalisation? What possibilities exist for a cos-
mopolitan culture? Within the framework of the CCCB’s 
collaboration with Albanian institutions begun in 2002, 
this debate tackled these questions in order to analyse the 
relations between national culture and cosmopolitism.

Participants: Jordi Puntí, Piro Misha, Bashkim Shehu, 
Obrad Savic, Fernando Vallespín, Obrad Savic, Besnik 
Mustafaj and Remzi Lani.

BEYoND thE CCCB AudiovisuAl Productions
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 CCCB holDINGs Archive

CCCB holDINGs in collAborAtion with...

 CCCB holDINGs Archive

CCCB ArChIVE

EuroPEAN ArChIVE of thE urBAN PuBlIC sPACE
www.PublicsPAce.org

XCèNtrIC ArChIVE
httP://www.cccb.org/xcentric/homeg.htm

oVNI. oBsErVAtorY ArChIVEs
httP://www.desorg.org

organised by  CCCB

organised by  CCCB, with the collaboration of The Architecture Foundation, the Architekturzentrum Wien, the Cité de l’Architecture et du   
  Patrimoine, the Nederlands Architectuurinstituut, the Museum of Finnish Architecture and the Deutsches    
  Architekturmuseum. 

sponsored by  Copcisa and Abertis, with the collaboration of Santa&Cole

The CCCB Archive is the digital and 
multimedia archive that offers the 
public the collection created by the 
CCCB throughout its years of activity. 
From the first exhibitions to the latest 
debates and festivals, at the Archive 
you can consult a wide range of mate-
rials on key issues in contemporary 
culture and society.

The Archive opened in January 2008, 
and has progressively presented 
its documentary holdings available 
through three main thematic headings 
that draw together the major threads 
of reflection at the Centre: “Times 
of Paradox”, “World. A Cosmopolitan 
Vision” and “City and Public Space”. 
Since July 2010, it has allowed users 
to visit and consult all the historic 
holdings of the CCCB (currently some 
9,000 multimedia references) and it 
is constantly updated with the latest 
activities organised by the Centre. On 
the occasion of the culmination of this 
process, on 1 July 2010 the CCCB’s 
I+C+I programme dedicated a session 
to “The Future of Archives”, with the 

participation of Mar Canet, Jaume Nua-
lart, Laurence Rassel, Dolors Reig and 
Mario Pérez Montoro.

The Archive contains the bibliogra-
phic holdings of the CCCB, which are 
directly linked to the activities orga-
nised. They comprise almost 3,000 
monographs by authors and on key 
themes in culture and contemporary 
thought, as well as the CCCB’s own 
publications (exhibition catalogues, 
the “Urbanitats”, “Breus” and “Dixit” 
collections, etc.). The bibliographic 
holdings are directly available to 
users on the Archive’s shelves, and 
the documents can be located in the 
CCCB’s catalogue, which is part of the 
Catàleg Col·lectiu de les Universitats 
de Catalunya (CCUC). In addition to its 
dissemination aims, the ARCHIVE also 
aspires to become a space of synthesis 
of the CCCB’s history, offering a wel-
coming place for reading and resting to 
all of its visitors.   

The European Archive of Urban 
Public Space (www.publicspace.org) 
is the CCCB’s portal on the city and 
public space. Structured around the 
European Prize for Urban Public 
Space, it features a selection of the 
best works presented for the Prize 
since its origins. Through 181 texts 
and over 4,500 images, the Archive 
offers a perspective of 431 interven-
tions in the public space in over 259 

European cities. The Archie is com-
plemented by the Urban Library, a 
collection of texts of reference on the 
city and public space, and offers all 
the news on debates, exhibitions and 
festivals with an urban theme linked 
to the CCCB.

Since its initial public presentation 
within the context of the exhibition 
“That’s not entertainment. Cinema 
begets Cinema”, the Xcèntric Archive 
has been expanded with new titles, 
up to the 710 it currently has availa-
ble. Designed as a mirror of the pro-
gramming and without any claim to 
create an exhaustive collection, each 
year the Archive will grow in parallel 
with the themes that make up the 
programme for Xcèntric, the CCCB’s 
permanent cycle of cinema. 

The Archive can be consulted using 
different criteria: author, title, 
country or year, with a digital format 
system designed for specialist consul-
tation that allows the videos to be 
viewed frame by frame.

A made-to-measure interface 
allows users to consult films by: 
Peggy	Ahwesh,	Martin	Arnold,	Stan	
Brakhage,	Abigail	Child,	Stephen	
Dwoskin,	Harun	Farocki,	Oskar	
Fischinger,	Jean	Genet,	Jean-Luc	
Godard,	Kurt	Kren,	Malcom	Le	
Grice,	Len	Lye,	Mara	Mattuschka,	
Jonas	Mekas,	Norman	McLaren,	
Werner	Nekes,	David	Perlov,	Jürgen	
Reble,	Hans	Richter,	Paul	Sharits,	

Alexander	Sokurov,	Peter	Tscherkas-
sky,	José	Val	del	Omar,	Johan	van	der	
Keuken,	John	Smith,	Ivan	Ladislav	
Galeta,	La	constelación	Bartleby,	
Andrés	Duque,	Nescafé-Dakar,	Luis	
Escarpín,	Notes	on	Marie	Menken,	
Martina	Kudláček,	’Emmanuel	
Lefrant,	Visual	Variations	on	Nogu-
chi,	Marie	Menken,	Glimpse	of	the	
Garden,	Marie	Menken,	Arabesque	
for	Kenneth	Anger,	Marie	Menken,	
Lights,	Marie	Menken,	Pó	de	estre-
las,	Alberte	Pagán	and	Rote	Ohren	
Fetzen	Durch	Asche	(Flaming	Ears),	
A.	Hans	Scheirl,	Dietmar	Schioek,	
and	Ursula	Pürrer, among others.

The Archives of the Unidentified Video 
Observatory are of an intentional 
and thematic nature: facilitating a 
criticism of contemporary culture by 
using different strategies: video art, 
independent documentary and mass 
media archaeology. The Archives 
cover a huge range of varied works, 
which share free expression and 
reflections on individual and collec-
tive fears and pleasures; building 
overall a vision with numerous facets, 

thousands of small eyes that probe 
and explore our world or announce 
other possible worlds. It is a dis-
course that values the heterogeneity, 
contradiction and subjectivity from 
which it comes. A unique antidote 
to the cloning and repetition of our 
corporate mass media.

soNosCoP. ArChIVE of souND Art
httP://www.sonoscoP.net

Sonoscop is a permanent collabora-
tion project by the Orquestra del Caos 
with the Centre de Cultura Contem-
porània de Barcelona. Its ultimate 
aim is the creation of a multimedia 
archive of experimental music and 
sound art that is accessible to the 
public, whether by physically visi-
ting it or through other electronic 

methods such as the internet. The 
total of sound works in the archive 
now exceeds a thousand, and in 
addition the archive includes cata-
logues, programme leaflets, printed 
publications, audiovisual material and 
CD-ROMs.
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EXhIBItIoN CAtAloGuEs 

Atopia.	Art	i	ciutat	al	segle	xxi

The exhibition Atopia is based around a malaise, the tension between a city 
that is becoming individualised and an individual who is becoming depersona-
lised, without prior judgements and always through artistic discourses: sculp-
tures, photographs, audiovisual installations, models, paintings, videos, etc.
17 x 24 cm

languages: catalan, spanish

208 pages, 100 images in b/w and colour

Published by: cccb and direcció de comunicació de la diputació de barcelona

isbn: 978-84-9803-377-9

texts: josep ramoneda, iván de la nuez

Local,	local!	La	ciutat	que	ve

To reflect on the challenges and the questions proposed to us by the city of the 
future, the catalogue of the exhibition Local, local! La ciutat que ve presents a 
diagnosis of the set of changes that, over three decades, have been experienced 
by towns and cities and the overall territory, a series of deep mutations arising 
from the new dimensional region of the urbanisation process; of the transfor-
mations introduced by technological advance and by the economic, social and 
cultural impacts of globalisation. 
17 x 24 cm

languages: catalan, spanish

152 pages, 150 images in b/w and colour, including a multimedia cd (local urban policies 

server)

Published by: cccb and direcció de comunicació de la diputació de barcelona

isbn: 978-84-9803-385-4 

texts: francesc muñoz

Barcelona-València-Palma.	Una	història	de	confluències	i	divergències

In addition to a selection of works presented at the exhibition and an intro-
ductory text by two of its curators, this catalogue includes a series of scientific 
articles plus a series of articles commissioned to different writers in order to 
complete the mosaic of relations and differences between these three cities.
17 x 24 cm

languages: catalan and spanish

184 pages, 150 images in b/w and colour

Published by: cccb and direcció de comunicació de la diputació de barcelona

isbn: 978-84-9803-389-2

texts by: sebastià Alzamora, david castillo, melcior comes, ferran mascarell, eduardo 

mendoza, joan f. mira, valentí Puig, llucia ramis, vicent sanchis, enric sòria, vicenç 

villatoro, monika Zgustova

Through	Labyrinths

In addition to a series of theoretical texts, the catalogue includes a compen-
dium of literary quotes on labyrinths and a selection of works presented at the 
exhibition, which takes a journey through labyrinths and mazes.   
17 x 24 cm

languages: catalan, spanish and english

176 pages, 150 images in b/w and colour

Published by: cccb and direcció de comunicació de la diputació de barcelona

isbn: 978-84-9803-392-2 (catalan/english), 978-84-9803-393-9 (spanish/english)

texts by: umberto eco, ramon espelt, oscar tusquets, jorge wagensberg

Cerdà	and	the	Barcelona	of	the	Future.	Reality	versus	Plan

Catalogue of the exhibition which proposes a look at the great urbanistic plan 
by Ildefons Cerdà for Barcelona’s Eixample district, which regulated an unima-
ginable transformation of the city during the second half of the 19th century.   
17 x 24 cm

languages: english, spanish

256 pages, 150 images in b/w and colour

Published by: cccb and direcció de comunicació de la diputació de barcelona

isbn: 978-84-9803-395-3 

texts by: francesc Peremiquel, mauricio quirós, jordi rogent, berta romeo, maria rubert 

de ventós, joaquim sabaté, helena sanz, josé vargas, berta cormenzana, raquel font, 

Álvaro Palomar, Albert moreno, laia vilaubi, josep Parcerisa, joan moreno, salvador rueda, 

joan busquets, joel bages, isabel castiñeira, miquel corominas, rosina vinyes, yonatan 

cohen, cristina domènech, Antonio font, jordi franquesa, julián galindo, Pilar garcía 

Almirall, eulàlia gómez, ian klein, Ángel martín

 

El	d_efecte	barroc.	Polítiques	de	la	imatge	hispana

Exploration of the identifying narrative of the Hispanic and the Latin pheno-
menon through an analysis of the image politics of one of its most powerful 
myths: the baroque,  which has legitimated a self-serving view of culture both 
in the context of national or local realities and in that of the creation of a major 
international logo. Through cinema, video, documentaries, animation and ins-
tallations, the aim was to offer some alternatives in the debate on the relations 
between art and power in societies immersed in conflicts around historical 
memory.
17 x 24 cm

languages: catalan, spanish 

64 pages, 75 images, 2 dvd with the exhibition’s audiovisual material

Published by: cccb and direcció de comunicació de la diputació de barcelona

isbn: 978-84-9803-402-8

texts by: jorge luis marzo, teresa badia 

“BrEus” CollECtIoN 

The “Breus” Collection features, in brief format, some of the most significant 
presentations given at the CCCB within the context of debates, seminars, 
cycles of conferences and symposiums, featuring such prominent authors as 
Jürgen Habermas, Michael Walzer, Pascal Bruckner, Gilles Lipovetsky, Jorge 
Semprún, Ash Amin, Judith Butler, Jordi Llovet, Eric Hobsbawm, Peter Hall, 
Tzvetan Todorov, Axel Honneth and Norman Manea.
12.4 x 17 cm

bilingual edition

from 40 to 90 pages approximately

Published by: cccb

with a total of 42 titles published, in the year 2010 the following volumes were released:

35. Ángel Gabilondo, artesanos de la belleza de la propia vida / crafters of the beauty of 

Life itself

36. Claudio Magris, ulisses després d’homer / ulisse dopo omero

37. Tzvetan Todorov, murs caiguts, murs aixecats / murs tombés, murs érigés

38. David Hare, berlín / berlin

39. Richard Sennett, L’artesà / the craftsman

40. Judith Butler, Violència d’estat, guerra, resistència. Per una nova política de l’esquerra 

/ state Violence, War, resistance. For a new Politics of the Left

41. Faisal Devji, el llenguatge de la universalitat musulmana / the Language of muslim 

universality

42. Orhan Pamuk, els museus i les novel·les / museums and novels

And also the second breus box, which includes numbers 21 to 40 of the collection.
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“DIXIt” CollECtIoN 

The result of a collaboration between the CCCB and the Argentinean publis-
her Katz Editores, “Dixit” publishes, in Spanish, a selection of the conferences 
published in the “Breus” collection. With Dixit, the CCCB offers the public in 
the rest of Spain and in Latin America the best papers presented at the CCCB.

The collection, which began in 2008, features texts by Roger Bartra, Jürgen 
Habermas, Michael Walzer, Daryush Shayegan, John Gray, Zygmunt Bauman, 
K. A. Appiah, Dipesh Chakrabarty, and Jean and John Comaroff.

The following volumes were published in 2010:
11. Teresa Caldeira, espacio, segregación y arte urbano en el brasil 

12. Jordi Llovet, La amistad + conversación con un amigo (interview with Llàtzer moix)

13. Ismail Kadaré, La cólera de aquiles + interview with bashkim shehu

14. Harvie Ferguson, La pasión agotada: estilos de vida contemporánea

15. Axel Honneth, reconocimiento y menosprecio. sobre la fundamentación normativa de 

una normativa social + interview with daniel gamper 

“urBANItAts” CollECtIoN

Esta colección recoge los materiales generados por los seminarios, ciclos de 
conferencias y simposios que tienen lugar en el CCCB, y deja constancia de 
los debates y reflexiones actuales en torno a temas de interés de la sociedad 
contemporánea. Las ponencias se reproducen en su lengua original. 

Este año se ha publicado el volumen Ser inmigrante en Cataluña, que recoge 
las conclusiones del estudio que, dirigido por Pep Subirós, el CCCB puso en 
marcha a mediados del 2008. El estudio aborda el capital social y cultural que 
supone la inmigración y su escaso reconocimiento por parte de la sociedad de 
acogida. El tema, que también fue tratado en el debate «Inmigración: el capital 
social y cultural» (2009), parece tanto más relevante en estos momentos en 
que las incertidumbres y las inquietudes generadas por la crisis económica 
global alimentan en toda Europa la tentación de nuevas políticas discrimina-
torias y de actitudes xenófobas hacia poblaciones casi siempre consideradas 
como mera mano de obra no cualificada. 

othEr PuBlICAtIoNs

In	Favor	of	Public	Space.	Ten	Years	of	the	European	Prize	for	Urban	
Public	Space

A book commemorating the first ten years of the European Prize for Urban 
Public Space. It presents the winning and runner-up projects from different 
editions of the Prize (2000-2010) and offers some background articles on the 
subject of European public space.   
17 x 24 cm

languages: english

208 pages, 150 images in b/w and colour

Published by: cccb and ActAr

isbn: 978-84-9286-38-5

texts: rafael moneo, josep ramoneda, manuel solà-morales, dietmar steiner, elías torres, 

among others. 

 

Cinema	Against	the	Tide:	a	journey	through	the	other	Latin	American	
cinema

A selection of films that form the international travelling programme “Cinema 
Against the Tide: Latin America and Spain. Dialogues, confluences, divergen-
ces in the last 80 years”. 
includes: dvd with 19 short films and a booklet containing information on all the works

Authors: horacio coppola, fernando de szyszlo, jorge furtado, Paz encina, claudio caldini 

and josé Ángel, among others.

genres: avant-garde, documentary, animation and experimental film.

languages: original version in spanish with subtitles in spanish, english and Portuguese. 

total duration: 166 minutes

Published by: cameo, cccb, seAcex, ministerio de Asuntos exteriores y de cooperación 

and ministerio de cultura, with the collaboration of casa Amèrica catalunya.
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stAff CCCB 2010

CCCB is a concorcium of:

Co-producers:

sponsors:

Collaborating media

Colaboradores:

Iniciativa BMW,  Fundació Photographic Social Vision, La Porta Barcelona, 100.000 retines, Taller de Músics, Advanced 
Music, Associació Marató de l’Espectacle, Eme 3, Hipnotik Factory, Associació Imago Barcelona per la cooperació, el des-
envolupament i la solidaritat, La Fàbrica de Cinema Alternatiu, Orquestra del Caos, Associació Drap-Art, Escola ESCAC, 
Xarxa de Televisions Locals, Festival Animac de Lleida, Editorial Gredos, Group of Concerned Citizens, Seminari de 
Filosofia i Gènere de la Universitat de Barcelona, Ediciones Paidós, CREA-UB, UOC, Marbot Ediciones, Universitat 
Internacional Menéndez Pelayo, Institut Borja de Bioètica, Alianza 4 Universidades (UPF, UAB, UAM, UC3M), Tusquets 
Editors, Libros de Asteroide, Editorial Empúries, The Architecture Foundation, Architeckturzentrum Wien, la Cité de 
l’Architecture et du Patrimoine, Nederlands Architectuurinstituut, Museum of Finish Architecture, Deutsches Archi-
tekturmuseum, Santa&Cole, Casa Amèrica de Catalunya, Seacex, Institut Internacional per la Pau, Institut de Govern i 
Polítiques Públiques (UAB), Escola d’Administració Pública de Catalunya, Fundació Pi i Sunyer, Ministerio de Ciencia e 
Innovación, Unversitat Politècnica de Catalunya, Citilab, Digidoc. 

General	Director
Josep Ramoneda 

Deputy	director-Manager
Rafael Vilasanjuan Sanpere

Service	Co-ordinator	
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Head	of	Audiovisual	Service
Àngela Martínez García 

Head	of	General	Services
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Head	of	Systems	Section
Gerard Bel Torres

Head	of	Finance	Section 
Sara González Puértolas
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Human	Resources	Section 
Cori Llaveria Díaz 

Head	of	Budget	Section 
Anna Sama Vaz 
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Montse Mitats Flotats  
Montserrat Novellón  
Giménez  
Belén Simón Bazán
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Mònica Giménez Moreno  
Àngels Martínez Nadal 
Anna Escoda Alegret
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Carlota Broggi Rull  
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Unit	
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Susana García San Vicente  
Àlex Papalini Lamprecht 
Josep Querol Pugnaire  
Xián Rodríguez Fernández

Educational	Services		
and	Touring	Unit
Teresa Navas Ferrer 

Production	Unit
Mario Corea Dellepiane 
(head) 
Francisco García Rodríguez  
José Luis Molinos López 
Òscar Monfort Pastor  
Antonio Navas Escribano  
Gabriel Porras Zambrano 
Albert Saludas Fortuny 
Rosó Tarragona Ramírez 
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Esther Amice Corella 
Sònia Aran Ramspott  
Susana Arias Pérez 
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Anna Ibàñez Tudoras  
Ferran Porta i Aguilà 
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CCCBLab
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Eva Alonso Ortega  
Alicia Escobio Alonso 
Marta Giralt Romeu  
Manel López Jiménez  
Olga Pratdesaba Druguet 
Eva Rexach Pous 
Ibone Rivas Rioseco 
Bàrbara Roig Isern  
Maria Romero Yuste

Audiovisual	Service
Eduard Coll Deopazo  
Toni Curcó Botargues  
Marc Desmonts  
Glòria Fernández Vilches 
Jordi Gómez Farran 
Ferriol Moya Taulés 
Juan Carlos Rodríguez 
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José Antonio Soria Soria  
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gement	Unit
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(head) 
Matilde Betoret González  
Carme Blanco Pérez  
Guillem Fructuoso Calafell 
Magda Llaberia Cots  
Elena Martínez Bermúdez 
Jadina Vilalta Aguilar

Communication	Unit
Susana Fernández Alonso  
Teresa Roig Sitjar  
Núria Salinas Calle 
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Services
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Xavier Boix Lara  
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VIsItor fIGurEs

Venue hire 5%

Activities 28% Exhibitions 39%

Exhibits Small Scale 17%

Debates and Reflection 6%

Archives CCCB 5%

EXHIBITIONS		139.279	visits	
Exhib Cerdà and the Barcelona of future 20.913

Exhib Atopia 34.056

Exhib Barcelona, Valencia, Palma 18.796

Exhib Through Labyrinths 55.344

Exhib The barroque d_ef(f)ect 10.170

EXHIBITS	SMALL	SCALE		62.245	visits	
BAC! 1.218

Drap’art 13.855

Exhib Local, local 11.759

Exhib Word Press Photo 35.413

ACTIVITIES	101.800	visits	
Xcèntric 3.185

D.O. - Denominació d’origen 224

I+C+i 1.075

BCNmp7 2.136

The Influencers 2.200

Animac 554

Scholar course presentation 60

Off Programme 100

NOW 1.400

Món Llibre 8.000

Nits salvatges 600

BAFF Festival 4.740

Flamenco Ciutat Vella Festival  3.230

SonarKids 5.769

Sónar Festival  30.973

Dance Days 2.450

Fast Forward 1.722

Gandules  7.860

Hipnotik Festival  4.500

Eme 3 590

Diaspora 885

Kosmopolis 1.876

New Agora 250

L’Alternativa Festival  9.349

Zeppelin 115

Drap-art 2.691

Fila Zero  ESCAC 100

After Kurosawa 152

Reading Klub Amics del CCCB 115

External visits Amics del CCCB 189

Itineraries Cerdà Year weekend 727

Group Itineraries  3.983

DEBATES	AND	REFLECTION		22.339	visits	
Thinking the Future 2.819

Idith Zertal. Nation and Death 110

Cerdà Seminar. Regenerations 220

Living with diversity 304

Cerdà Seminar. Landscape 70

Judith Butler. State violence, war, ... 900

Lights and shadows of Barcelona’s urban planning 210

Michael J. Sandel. Against perfection 180

Cerdà Seminar. Recicling. Sant Adrià de Besòs 60

Cerdà Seminar. Extensions. El Prat de Llobregat 55

Cerdà Postmetropolis International Congress 2.136

Martha Nussbaum. Liberty of conscience 250

Màster Metropolis 115

The legacy of Albert Camus 400

Broken Dreams. Africa 1960-2010 509

Interacció 1.300

Denise Affonço. The khmer Rouge Hell 70

Cinema against the Tide Congress 896

Conference on Innovation and Cultural Dissemination 210

Overseas Chronicles 160

Institut d’Humanitats 9.359

CUIMPB 2.006

ARCHIVES	CCCB		17.868	visits	
Archive CCCB 13.114

Archive Xcèntric 4.754

VENUE	HIRE		16.741	visits	
Company functions 3.924

Miscellaneous Presentations 5.740

Miscellaneous Conferences 3.625

Other arrangements 3.452

TOTALS	 360.272

EXhIBItIoNs 2010
visits/oPen dAy

CCCB 2010

600

500

400

300

200

100

0 	 C
er

dà
	a

n
d	

th
e	

B
ar

ce
lo

n
a	

of
	fu

tu
re

A
to

pi
a

B
ar

ce
lo

n
a-

V
al

en
ci

a-
Pa

lm
a

T
hr

ou
gh

	L
ab

yr
in

th
s

T
he

	b
ar

ro
qu

e	
	

d_
ef

(f
)e

ct

418
426

196

404

216

500.000

400.000

300.000

200.000

100.000

0

Ex
hi

bi
ti

on
s	

‘0
9

Ex
hi

bi
ti

on
s	

‘1
0

A
ct

iv
it

ie
s	

‘0
9

A
ct

iv
it

ie
s	

‘1
0

To
ta

l	‘
0

9

To
ta

l	‘
10

201.524
218.650

158.748

197.791

360.272

416.441



78 79

lIst of sPEAKErs At thE DEBAtEs  
AND lECturEs

GENErAl DAtAGENErAl DAtA

BuDGEt

Thinking	the	Future	
Barcelona	Debate		
(18/01/10	–	15/03/10)
Anna Cabré, Jordi Camí, Faisal Devji, Eva Illouz,  
Francisco Jarauta, Azar Nafisi, Orhan Pamuk,  
Mohammed Sidi Barkat, Antonio Tabucchi. 

Idith	Zertal	
Nation	and	Death	
	(16/02/10)	
Idith Zertal  

Living	with	diversity	
For		a	politics	of	hope	in	Europe	
(04	i	05/03/10)	
Michel Agier, Albena Azmanova, Ash Amin, Laura Balbo, 
Les Back, Teun A. Van Dijk, Paolo Flores d’Arcais, Iain 
Chambers, Gema Martín Muñoz, Geneviève Makaping, 
Nefise Özkal Lorentzen, Josep Ramoneda, Stefano Rodotà, 
Pep Subirós, Joan Subirats, i Ruth Wodak. 

Judith	Butler	
State	violence,	war,	resistance		
For	a	new	politics	of	the	Left	
	(07/04/10)	
Judith Butler 

Lights	and	shadows	of	Barcelona’s	urban	
planning	
(08/04/10)
Jordi Balló, Mireia Belil, Jordi Borja  i Lluís Permanyer.

Michael	J.	Sandel	
Against	perfection.	The	ethical	dilemmas	of	
genetic	engineering	
	(03/05/10)	
Daniel Gamper, Michael J. Sandel. 

National	culture	and	cosmopolitism		
in	Tirana	(07/05/10)	
Remzi Lani, Piro Misha, Besnik Mustafaj, Obrad Savic, 
Bashkim Shehu, Jordi Puntí i Fernando Vallespín.

Cerdà	Postmetropolis	International	Congress	
The	government	of	metropolitan	regions	in	
the	21st	century	
(08/06/10	–	12/06/10)	
Giandomenico Amendola, Albert Arias, Josep Antoni 
Bàguena, Joan Barba, Florian Beigel, Mireia Belil, Carme 
Bellet, Núria Benach, Xavier Boneta, Jordi Borja, Eduard 
Bru, Maria Buhigas, Joan Busquets, Tim Campbell, Josep 
Maria Carrera, Oriol Clos, Bruno Dente, Albert de Pablo, 
Amador Ferrer, Antonio Font, Joan Fuster Sobrepere, 
Ramon García-Bragado, Manuel Gausa, Judith Gifreu, 
Isabel Guerra, Jordi Hereu, Hans Ibelings, Francesco 
Indovina, Richard Ingersoll, Vicenç Izquierdo, Andy 
Jonas, Sebastià Jornet, Manel Larrosa, Neil Leach, Chris-
tian Lefèvre, Josepa Lleida, Carles Llop, Carme Miralles-
Guasch, Xavier Monteys, Juan Carlos Montiel, Ivan Muñiz, 
Francesc Muñoz, Oriol Nel·lo, Txema Onzaín, Jordi Pas-
cual, Jorge Perea, Ricard Pié, Juli Ponce, Andy Pratt, Joan 
Roca, Salvador Rueda, Isabel Salamaña, Matías Serracant, 
Albert Serratosa,  Edward W. Soja, Joan Subirats, Vicenç 
Tarrats, Andy Thornley, Mariona Tomàs, Pere Torres, 
Antoni Tulla, Leo Van den Berg.

6th	European	Prize	for	Urban	Public	Space	
(11/06/10)	
David Bravo, Roar Bjordal, Jesús Irisarri, Xavier Martí, 
Rafael Moneo, Heinz-Joachim Olbricht, Constantin 
Petcou, Doina Petrescu, Stefan Rettich, Oliver Thill,  
Kjetil Traedal Thorsen.

Martha	Nussbaum	
Liberty	of	conscience.	Against	fanaticism	
(28/06/10)	
Josep Joan Moreso, Martha Nussbaum.

Platz	da!	European	Urban	Public	Space	in	
Viena	
(14/09/10)	
Judit Carrera, Andrea Seidling, Rudolf Schicker i Dietmar 
Steiner.

The	Legacy	of	Albert	Camus	
(15/09/10)	
Maïssa Bey, Joan Daniel Bezsonoff, Christiane Chaulet-
Achour i Emili Manzano.

Revenue	 Budget	 	 	 	 	
Revenue	from	activities	 1.760.036,00	 	 				627.805,26
Contributions	from	institutions	 9.592.118,00	 	 	9.516.496,05
Patrimonial	revenue	 			150.000,00	 	 				132.678,04
Capital	contributions	 			200.000,00	 	 	2.255.661,33
TOTAL	 11.502.154,00č	 	 12.532.640,68

Expenses	 Budget	 	 	
Staff	 4.720.000,00	 	 	 	4.609.325,89
Activities	and	structural	 6.720.354,00	 		 	 		6.889.414,77
Financial	expenses	 11.000,00	 	 								 									4.390,27
Contributions	 50.800,00	 	 								 							50.291,93
Investments	 200.000,00	 	 				 3.966.928,68
TOTAL	 11.702.504,00	 	 	 15.520.354,54

Net	Settlement

Recognised	obligations

Revenue from activities  5%

Contributions 
from institutions 
76%

Capital contributions 
18%

Patrimonial revenue 
1%

Staff 30%

Activities and structural  44%

Contributions 0%

Financial expenses 0%

Investments 26%
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21 Gramos Marketing de Peso

Academia de las Artes y las Ciencias Cinematográficas de 
España

AGAUR Agència de Gestió d'Ajuts Universitaris i de 
Recerca. Generalitat de Catalunya

Agència de Comunicació Local, S.A.

Ajuntament Barcelona. Gerència d'Educació, Cultura i 
Benestar. Direcció de participació, dona, ...

Ajuntament de Barcelona. Direcció tècnica de protocol

Ajuntament de Barcelona. Gerència d'Educació Cultura i 
Benestar. Direcció Immigració

AMPGIL. Associació de Mares i Pares de Gais i Lesbianes

Asociación Cultural Chalantika de Bangladesh

Asociación de Escoltas. ASES

Asociación Poros

Assegurances Catalana Occident

Associació Amics del Nepal

Associació Bengalí Internacional Barcelona

Associació Catalana de Comunicació Científica (ACCC)

Associació de Prevenció d'Accidents de Trànsit. AP(A)T

Associació de Publicacions Periòdiques en Català (APPEC)

Associació Juvenil Debat

Associació Professional d'Il·lustradors de Catalunya

Centre Cultural Euskal Etxea

Centre d'Estudis Amazònics

Centre d'Estudis de temes contemporanis. Departament 
Vicepresidència. Generalitat de Catalunya.

Centre d'Estudis Jordi Pujol

Centre Espiritista Amalia Domingo Soler

Ciutadans . Partit de la ciutadania.

Club Esquí Alpí Cereta.

Col·legi Oficial de Diplomats en Treball Social i Assistents 
Socials de Catalunya.

Col·legi Oficial de Metges de Barcelona.

Confederación Nacional del Trabajo - CNT

Consejo Islámico de Cataluña

Consell Islàmic Cultural de Catalunya

Consorci per a la Normalització Lingüística

Coordinadora Gai-Lesbiana de Catalunya.

Diputació de Barcelona. Àrea de Benestar Social.

Diputació de Barcelona. Àrea d'Educació

Diputació de Barcelona. Coordinació de Concertació i 
Assistència Local. Àrea de Presidència

Diputació de Barcelona. Oficina de Patrimoni Cultural 

Ediciones Alfabia 2.007 S.L.

Entitats Catalanes d'Acció Social.

Esquerra Republicana de Catalunya

Federació Catalana de Futbol

Federació de Cooperatives Treball Catalunya.

FETS -Finançament Ètic i Solidari

Fundació Alfons Comín

Fundació Carme Serrallonga

Fundació Centre de Recerca en Epidemiologia Ambiental

Fundació d'Atenció Primària.

Fundació Els Tres Turons

Fundació Ernest Lluch

Fundació Josep Finestres.Clínica Odontológica Universi-
tària.

Fundació privada Taller de Músics.

Fundació RACC

Fundació Tian Gong

Fundación Artículo 1./

Grupo Cine Arte S.L.

Head Training Consultores, S.L.

Horitzo TV Associació Cultural.

IDAE -CSIC Departament de Química Ambiental.

Institut Barcelona Esports. Ajuntament de Barcelona.

Institut d'Arquitectura Avançada de Catalunya.

Institut d'Estudis Catalans. Societat Catalana de Matemàti-
ques.

Institut d'Estudis de la Sexualitat i la Parella (Associació)

La Dutch Foundation for Literature.

Laboratorio de tendencias, SLNE

Madaripur Cultural Asociación de Bangladesh en Barce-
lona.

Mainstream Communication S.A.

Nexes Interculturals de Joves per Europa.

lIst of sPEAKErs At thE DEBAtEs  
AND lECturEs

Broken	Dreams.	Africa		
1960-2010	
Donato Ndongo-Bydiogo, Simon Njami, Ben Okri,  
Pep Subirós i Françoise Vergès.

Denise	Affonço	
The	Khmer	Rouge	Hell	
(25/10/10)	
Denise Affonço, Pablo Pareja Alcaraz.

Peace,	conflict	and	security	in	Africa		
New	challenges	and	new	perspectives	
(03/11/10	–	05/11/10)	
Fatuma Ahmed, Asma Ismail Bushara, Antoni Castel, 
Chris Cramer, Orla Díez, Anna Estrada, Chukwuemeka B. 
Eze, David Francis, Rafael Grasa, General Pierre-Michel 
Joana, Mbuyi Kabunda, Admore Kambudzi, Jannie Malan, 
Ricardo Martínez Vázquez, Tim Murithi, Kenneth Omeje, 
Krijn Peters, Josep M. Royo, Itziar Ruiz-Giménez, Moha-
med Salih, Rafael Vilasanjuan. 

International	seminar	on	neoliberal	globalisa-
tion,	crisis	and	local	governance	
(25	i	26/11/10)	
Ismael Blanco, Paul Burton, Quim Brugué, Ramon Canal, 
Antònia Casellas, Jonathan Davies, Mike Geddes, Xavier 
Godàs, Ricard Gomà, Steven Griggs, Valeria Guarneros-
Meza, Vivien Lowndes, Marc Martí,  Navdeep Mathur, 
Janet Newman, Marc Parés, Joan Subirats, Helen Sullivan.

Overseas	Chronicles		
200	years	of	Latin	American	independence	
(22/11/10	–	01/12/10)		
Jorge Carrión, Iván de la Nuez, Juan Gabriel  Vásquez, 
Jordi Gracia, Óscar Guardiola, Leila Guerriero, Fernando 
Iwasaki, Carlos Malamud, Ibsen Martínez, Olga Merino, 
Juan Villoro. 



sElECtIoN of 
preSS ClIppIng

VENuE hIrE
GENErAl DAtA

82

Oikocredit Catalunya

Partit dels Socialistes de Catalunya. PSC

Partito Radicale

Plataforma per la Llengua - Col·lectiu l'Esbarzer.

Pontas Copyright Agency, S.L.

Raval Edicions SLU

Salut i Música "Cultura de la Salut i Medis de Vida".

Universidad de Salamanca. Máster en diseño de interiores.

Universitat Autònoma de Barcelona.

Universitat de Barcelona.

Universitat Pompeu Fabra

Vivi Films S.L.

Worth it S.L
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PrEss ClIPPING PrEss ClIPPING

CErDà AND thE BArCEloNA of futurE

lA VANGuArDIA - 13/01/2010
section: culturA

lA VANGuArDIA - 13/01/2010
section: culturA
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AVuI - 25/02/2010
section: culturA

lA VANGuArDIA - 18/04/2010
section: mAgAZine

AtoPIA
PrEss ClIPPING PrEss ClIPPING
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tImE out of BArCEloNA - 4/03/2010
section: Arte

ADN - 25/02/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING
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BArCEloNA-VAlENCIA-PAlmAEl PAIs CAtAluñA - 25/02/2010
section: culturA

quADErN - 01/07/2010

PrEss ClIPPING PrEss ClIPPING
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DIArI DE BAlEArs - 12/06/2010
section: suPlemento

DIArI DE BAlEArs - 12/06/2010
section: suPlemento

PrEss ClIPPING PrEss ClIPPING
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AVuI - 26/05/2010
section: culturA

lA VANGuArDIA - 07/07/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING
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lA VANGuArDIA - 07/07/2010
section: culturA

El PAÍs CAtAluñA - 09/10/2010
section: cAtAluÑA

PrEss ClIPPING PrEss ClIPPING

throuGh lABYrINths
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oN DIsEño - 01/11/2010
section: rePortAje

rEGIó 7 - 10/12/2010
section: culturAs

PrEss ClIPPING PrEss ClIPPING
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El PErIóDICo VErANo - 28/07/2010
section: culturA

PÚBlICo - 10/11/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING

thE BArroquE D_Ef(f)ECt
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El PErIóDICo - 10/11/2010
section: culturA

El muNDo CAtAluñA - 10/11/2010
section: cAtAluÑA

PrEss ClIPPING PrEss ClIPPING
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AVuI - 10/11/2010
section: culturA

ADN BArCEloNA - 23/02/2010
section: bArcelonA

PrEss ClIPPING PrEss ClIPPING

loCAl, loCAl!
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lA VANGuArDIA què fEm? - 05/03/2010
section: suPlemento

El PErIóDICo - 03/11/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING

WorlD PrEss Photo
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AVuI - 03/11/2010
section: culturA

tImE out BArCEloNA - 25/03/2010
section: cine

PrEss ClIPPING PrEss ClIPPING

XCèNtrIC 
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El PAÍs CAtAluñA - 06/12/2010
section: cAtAluÑA

+ ICult - 12/02/2010
section: esPeciAl

PrEss ClIPPING PrEss ClIPPING

BCNmP7  



112 113

off ProGrAmmE 

lA VANGuArDIA - 15/06/2010
section: contrAPortAdA

roCKDEluX - 01/05/2010
section: oPinion

PrEss ClIPPING PrEss ClIPPING
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fAst forWArD

tENDèNCIEs El muNDo - 08/07/2010
section: culturA

El PAÍs CAtAluñA - 10/07/2010
section: cAtAluÑA

PrEss ClIPPING PrEss ClIPPING
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GANDulEs

lA VANGuArDIA - 03/08/2010
section: culturA

El PuNt BArCEloNA - 19/08/2010
section: PortAdA

PrEss ClIPPING PrEss ClIPPING
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El PuNt BArCEloNA - 19/08/2010
section: PortAdA

El PuNt BArCEloNA - 19/08/2010
section: PortAdA

PrEss ClIPPING PrEss ClIPPING
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KosmoPolIs

tImE out BArCEloNA - 20/10/2010
section: restAurAntes

PuBlICo CAtAluñA - 23/10/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING
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INfluENCErs

lA VANGuArDIA - 01/03/2010
section: contrAPortAdA

+ ICult- 05/02/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING
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fEstIVAl flAmENCo CIutAt VEllA

AVuI - 19/05/2010
section: culturA

El PErIóDICo DE CAtAluNYA - 24/05/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING
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soNAr

lA VANGuArDIA - 18/06/2010
section: PortAdA

lA VANGuArDIA - 18/06/2010
section: PortAdA

PrEss ClIPPING PrEss ClIPPING
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lA VANGuArDIA - 18/06/2010
section: PortAdA

PÚBlIC - 24/06/2010
section: cAtAlunyA

PrEss ClIPPING PrEss ClIPPING
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DANCE DAYs 

El PErIóDICo DE CAtAluNYA - 03/07/2010
section: esPeciAl

sortIm AVuI - 02/07/2010
section: suPlemento

PrEss ClIPPING PrEss ClIPPING
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fEstIVAl hIPNotIK

El PErIóDICo DE CAtAluNYA - 19/09/2010
section: grAn bArcelonA

tENDèNCIEs El muNDo - 16/09/2010
section: cAtAluÑA

PrEss ClIPPING PrEss ClIPPING
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l’AltErNAtIVA fEstIVAl 

AVuI - 12/11/2010
section: culturA

tImE out BArCEloNA - 17/11/2010
section: AgendA

PrEss ClIPPING PrEss ClIPPING
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DrAP-Art mINIPut

ArA - 19/12/2010
section: culturA

El PuNt BArCEloNA - 04/12/2010
section: comunicAción

PrEss ClIPPING PrEss ClIPPING
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soNArKIDs

lA VANGuArDIA - 09/06/2010
section: culturA

El PAÍs CAtAluñA - 11/06/2010
section: cAtAlunyA

PrEss ClIPPING PrEss ClIPPING
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thINKING thE futurE 

El PErIóDICo DE CAtAluNYA - 16/02/2010
section: grAn bArcelonA

El PErIóDICo DE CAtAluNYA - 23/02/2010
section: grAn bArcelonA

PrEss ClIPPING PrEss ClIPPING
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El muNDo CAtAluñA - 19/01/2010
section: bArcelonA

lA VANGuArDIA - 16/03/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING
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El PAÍs - 26/01/2010
section: culturA

PÚBlICo - 17/02/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING

zErtAl
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JuDIth ButlEr

lA VANGuArDIA - 03/05/2010
section: culturA

BABElIA - 08/05/2010
section: suPlemento

PrEss ClIPPING PrEss ClIPPING
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mIChAEl sANDEl mArthA C.NussBAum

lA VANGuArDIA - 15/05/2010
section: contrAPortAdA

El PAÍs EDICIóN CAtAluñA - 29/06/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING



150 151

somNIs somNIs

El PErIóDICo DE CAtAluNYA - 13/01/2010
section: cosAs de lA vidA

ABC CulturAl - 03/07/2010
section:suPlemento

PrEss ClIPPING PrEss ClIPPING
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ICIABC CulturAl - 03/07/2010
section: suPlemnto

El PErIóDICo DE CAtAluNYA - 02/02/2010
section: grAn bArcelonA

PrEss ClIPPING PrEss ClIPPING



154 155

NoW

El PAÍs - 28/03/2010
section: culturA

El PAÍs CAtAluñA - 02/11/2010
section: cAtAluÑA

PrEss ClIPPING PrEss ClIPPING

othErs



156 157

AVuI - 22/03/2010
section: PoliticA

+ ICult - 05/11/2010
section: culturA

PrEss ClIPPING PrEss ClIPPING


