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EXHIBITIONS

Dates November 4, 2008 — February 22, 2009

Venue Sala 3

Curator Frédéric Edelmann with the
collaboration of Francoise Ged

Production CCCB and Cité de I’Architecture et du
Patrimoine

With the collaboration of Fundacién Bancaja, the sponsorship of

Consorci de la Zona Franca and the
support of Conseil Général des Hauts-
de-Seine, Musée Albert-Kahn

Part of the European Year of Intercultural Dialogue

Emba_Estudi Massi-Bosch
Arquitectes

Architectural design

Estudi mm! Monica
Mestanza, Rosa Rodriguez

Interior graphic design

Image and promotional graphic design David Lorente

For over a decade, China has been immersed in major
processes of transformation, which are leading Chinese
cities to change at an unstoppable pace in a cycle of construc
tion and destruction that is transforming them profoundly
and with remarkable speed.

This exhibition situated these changes within the conti-
nuum of the country’s history and culture. It aimed to
present the reality of the city past and present by exploring
four of its aspects: town planning, architecture, landscape
and infrastructure. It also offered an opportunity to compare
these realities with the Chinese and Western imaginaries,
and with mechanisms of information and propaganda.

The exhibition took as its basis the presentation of archeolo-
gical documents, art works, models, archival images and
contemporary creation. A series of characters and key
concepts from Chinese civilization (garden, writing and
culture, earth and man, water, fengshui, construction and
destruction, and family) formed a base for a dynamic
reading of Chinese territory and everything that affects the
current population of more than three billion people. Woven
through these concepts, the exhibition presented six cities as
examples of these urban transformations: Suzhou, Xi'an,
Chongging, Canton Shanghai and Beijing.

In this context, films took on a particular importance. Five
Chinese film directors contributed a filmmaker’s perspective
on five of the cities included in the exhibition. The presti-
gious director Jia Zhangke orchestrated the work of four of
his colleagues: Chen Tao, Peng Tao, Li Hong Qi and Han Jie.
Jia Zhangke himself, who directed the portrait of the city of
Suzhou in a short film called Cry me a River, which was
screened in the official out-of-competition program at the
G5th Venice Film Festival.

RELATED ACTIVITIES

Does Beijing still exist? Film program
Dates: January 14, 17, 21, 24, 28 and 31
See page 15

Debate Origins. Qingtian: Chinese immigration in
Barcelona

Date: January 23

See page 48

Premiere of the documentary Zone of Initial Dilution
(2006), by Antoine Boutet

Date: February 14

The exhibition concluded with this excellent documentary
made by Antoine Boutet, after working in China over a
six-month period, which was screened a week before the
exhibition closed.

The film analyses the profound urban transformations
taking place in China’s Three Gorges region as a result of
the construction of the largest hydroelectric dam in the
world. The “zone of initial dilution” concept, which
engineers use to define the perimeter of a watercourse that
has been contaminated by waste which then gradually
dissolves into the general flow, illustrates the current
situation of this region, in which many customs and
traditional activities are being sacrificed in the name of
progress. The film shows the state of different places and
cities on the banks of the Yangtze river, some of which are
in ruins or no longer there, while others are booming,
trying to restrict the consequences that the planned final
rise in water levels will have on the landscape and towns.

Talks for School Groups
See page 60

EXHIBITIONS

Dates February 17 — May 24
Venue Sala 2
Curator ilar Parcerisas

Production  CCCB and the Departament de Cultura i Mitjans de
Comunicacio, Generalitat de Catalunya

Architectural design Lluis Pau / Estudi IDP

Interior graphic design La Japonesa

Image and promotional Lali Almonacid

graphic design

This exhibition was designed as an overview of the
philosophy and creation that came out of Catalonia from
the time of Ramon Llul up until the present, featuring a
majority of visionary creators and artists.

The intuition and vision of unique individuals who were
permeable to the currents of European thought and to
new revolutionary ideologies have made Catalonia a land
ahead of its time. This exhibition took us into the work of
these figures from the worlds of art and literature, science
and thought, who opened up new horizons and broke
molds.

An exhibition on the visionaries and those touched with
madness, whose legacy opened the gateways of modernity
in Catalonia over the course of eight centuries:

Abad, Alomar, Barba, Barradas, Bataille, Ben, Bey,
Berenguer, Beuys, Bofill, Bonastruc ¢a Porta, Brossa,
Buigas, Casas Abarca, Casellas, Catala i Pic, Cerda,
Chomon, Clapés, Clavé, Cirlot, Colom, Colomer, Comas i
Sola, Cravan, Cresques, Cristofol, Cuixart, Dali, Deulofeu,
Duchamp, Einstein, Eulalia, Fageda, Ferrant, Ferrer i
Guardia, Foix, Fontcuberta, Fortuny y Madrazo, Francés,
GATCPAC, Gaudi, Gonzalez, Gual, Guimer3, Jujol,
Junyent, Lamolla, Le Corbusier, Letamendi, Llull, Man
Ray, Marcal, Marinel-lo, Mas6, Massanet, Masson, Mestre
de Cabestany, Mestres, Mestres Quadreny, Mir, Miralda,
Miralles, Miralles, Mir6, Montoliu, Monturiol, Noguera,

Nogueras i Oller, Pablo, Perejaume, Perucho, Picabia,
Picasso, Pla Janini, Pong, Portabella, Prunés, Pujols,
Recha, Riba, Ribé, Riera, Romero, Rossell, Rubi6 i Tuduri,
Sabatés, Salvat-Papasseit, Santos, Santos Torroella, Sarro,
Sayrach, Serra, Sibiuda, Sisa, Sucre, Tapies, Torres-Garcia,
Valldosera, Varo, Verdaguer, Vilanova, Vilatoba, Villelia,
Viura, Xifra, Xird, Zanné, Zush/Evru.

The exhibition included 8oo works of art and science.
Some areas of the exhibition were enhanced by installa-
tions created by a contemporary artist whose work shares
similar themes and philosophy.

The exhibition was structured around thirteen thematic
areas headed by the letters that make up the word
“illuminations” in Catalan (IL-LUMINACIONS), with
each letter also invoking a Latin expression, and as such it
offered a thematic rather than a chronological overview.

RELATED ACTIVITIES

Flashes of Genius.
Alongside the exhibition
Dates: March 18, 19 and 20

See page 49

Talks for School Groups
See page 60




EXHIBITIONS

Dates February 24 — June 1
Venue Sala -1
Curator Pep Subirés

Production = CCCB and CULTURESFRANCE / Rencontres Africaines
de la Photographie, Bamako and the Mali Ministry
of Culture

Architectural design Alejandro Quintilld-Bracha Berkovitch

Graphic design Avanti-avanti

The theme of the seventh Bamako Rencontres Africaines
de la Photographie, entitled The City and Beyond, was
urban life.

The 7th Bamako emphasized the fragility of the city and
urban life, the networks of relationships between
individuals and social groups, the unfinished construc
tions and the disconcert of those who dwell in them. It
also looks at examples of forms of resistance, everyday
struggles, the defiant vision of young people and their
creativity. The images capture and reveal an exploration
of an urban reality that is undefined, always changing, in
a constant process of construction and reconstruction.
Just like a living city.

The new selection of the Rencontres at the CCCB
included a homage to the prominent photographer Serge
Jonqué (1951-2006) and a monographic exhibition
dedicated to Samuel Fosso (Cameroon, 1962), one of
Africa’s great contemporary creators. For the first time,
this seventh Bamako introduced the section New Images,
a selection of independent creative videos that aim to
break away from the stereotypes usually associated with
Africa. The CCCB exhibition offered a broad selection of
around 200 photographs and videos of the most interes-
ting projects presented in 2007, as well as printed and
film documentation.

The selection was structures as follows:

« almost 150 photographs from the international exhibi-
tion;

« the monographic showcase, dedicated to Samuel Fosso
(Cameroon, 1962);

« the special tribute to the recently deceased Serge Jongue
(France-Guyana, 1951-2000);

« a selection of the artistic videos presented in the new
section New Images.

RELATED ACTIVITIES

Histories of Africa through Self-Portraits.
A conversation with Samuel Fosso

Date: February 24

See page 49

Africa are Voices

Conference on African Literatures in Barcelona
Dates: April 20-22

See page 50

EXHIBITIONS

Dates May 25 — September 6
Venue Sala 3
Curators Amanda Cuesta and Mery Cuesta

Production CCCB

Architectural design Estudi Bonjoch, S.L.

Interior graphic design Anna Catasts and Oihana Herrera
Image and promotional Jordi Duro
graphic design

This exhibition looked at a Spanish film genre that peaked
between 1978 and 1985 and featured “quinqui” or juvenile
delinquent culture, focusing on the feedback relationship
between films and the press of the time. The exhibition
was also a faithful reflection of the urban, social, political
and economic changes that were sweeping through the
country at that time.

The codes of representation of juvenile delinquency in
quinqui cinema have survived up until now, and after
undergoing an aesthetic makeover, the quinqui stereotype
is still a source of endless fascination.

The point of departure for the exhibition was the figure

to the “quinqui” coined by the phenomenon of juvenile
delinquent film. The social emergency plans that were
implemented in the sixties resulted in an extremely low
quality urban environment. In 1975, 25% of the population
over 14 was excluded from the educational system, and to
make it worse, the legal working age (like the criminal age
of responsibility) was set at 16, so the streets were the only
option available to many young kids. At the same time,
the introduction of heroine wreaked havoc. The legacy

of Franco’s dictatorship was a particularly repressive and
punitive system. That generation of young people was

the first in Spain to participate in youth culture trends.
The avoidance tactics of teenagers were sex and drugs, as
well as forms of expression from pop culture that projec-
ted images of rebelliousness, escapism and marginality,
such as comics and music. In a climate of social unrest,
heightened by the media, juvenile delinquents became
public enemy number one. One of the key elements for
understanding how juvenile delinquents were iconized is
by looking at their presence in the media. El Vaquilla and
El Jaro, true fringe heroes, were the brightest stars in this
universe thanks to the film biopics: Navajeros, the Perro
callejeros saga, and Yo.

The last section of the exhibition looked at the survival

of the quinqui phenomenon after its peak, and the tragic
end of many of its stars, in fiction and in reality. With the
generation that followed, the concept of the 8os quin-

qui underwent an aesthetic makeover and rose up as an
authentic icon of cool. The myth is still going strong today,
particularly on the Internet.

RELATED ACTIVITIES

Inaugural Concert of the Exhibition

Organized by Macarras Old School

Date: May 25

Street Rumba is the music linked to juvenile delinquency
in the eighties, and its translation into film. Groups like
Los Chichos, los Chungitos, Bordén 4 and Las Grecas are
the key figurers of the genre. This music allows us to make
a leap to the present day. The legacy of the music and sub-
ject matter of this “other movida” of the eighties has been
picked up by a multitude of young groups who work pay
tribute to their predecessors but also work with the same
subject matter and musical mood today, in the barrios, on
the streets — the same territories were the genre was born
more than twenty years ago. This concert, led by José El
Pantanito, who oganizes “neocalorrismo” events and directs
the production company Rumba Tunning, offered a lineup
of voices from today’s young street Rumba, who performed
quinqui repertoire classic hits such as “Maldita Droga”
(Tony el Gitano), “La cachimba” (Las Grecas), and “Soy un
perro callejero” (Los Chichos).

Talk for School Groups
See page 60




EXHIBITIONS

Dates July 21 — October 18
Venue Sala 2
Curator Daniel Soutif

Production CCCB, Museo d’Arte Moderna e Contemporanea di
Trento e Rovereto (MART) and Musée du Quai Branly,
Paris

With the collaboration of Bancaja and the sponsorship of the
Consorci de la Zona Franca

Architectural design BOPBAA
Interior graphic design Estudi Can6
Image and promotional Mariona Garcia

graphic design

Jazz, together with film and rock was one of the most
important artistic happenings of the 20th Century. The
exhibition offered an across-the-board reading of its com-
plex history, using a chronological structure to provide a
narrative thread that follows a timeline marking the main
events in the history of jazz. At the same time, it showed
how the sound of jazz has tinged all the other arts, from
painting to photography, film to literature, as well as gra-
phic design and cartoons.

The exhibition guided visitors on a journey through the
rich feedback between Jazz and other arts, from the first
artists to notice and use this fertile relationship in the
earliest days of jazz, such as Picabia, Gleizes, Man Ray
and Janco, to artists like Otto Dix, Max Beckmann and
Frantisek Kupka, those from the famous Harlem Renais-
sance, like Aaron Douglas, Palmer Hayden, Archibald
Motley and William H. Johnson and American modernist
painters like Arthur Dove and Sturat Davis. The story
continued after World War II, with essential artists like
Mondrian, Matisse and Jackson Pollock and Afro-Ame-
rican artists like Jacob Lawrence, Romare Bearden, Bob
Thompson and Jean-Michel Basquiat, bringing us right
up to the present. In a reciprocal fashion, many musicians
— from Django Reinhardt to Louis Armstrong and from
George Wettling to Miles Davis — created visual works
that show the fertile, dense interactions between music
and painting.

The exhibition included an impressive set of record slee-
ves, posters, publicity material, pamphlets and concert
handbills that made it possible to appreciate the impor-
tance of graphic art in the jazz aesthetic, comics with big

or small stories of black American music, and films that
have focused on jazz as their subject matter or as a soun-
dtrack for their stories.

RELATED ACTIVITIES

Inaugural concert at Caixa Catalunya’s La Pedrera

Date: July 28

In conjunction with the exhibition, Caixa Catalunya’s La
Pedrera presented a rereading of the history of jazz. A
quartet of leading internationally recognized musicians
invited the audience on a journey that took them from
the swing of Louis Armstrong and Benny Goodmman to
Charlie Parker, Chet Baker and Miles Davis, and ended
with the most contemporary jazz.

Trumpet: Raynald Colom

Double bass: Tom Warburton

Drums: Marc Ayza

Piano: Joan Diaz

CCCB Jam Sessions: Within Arm’s Reach
Dates: September 10, 17, 24, and October 1, 8, 15, 2009
See page 22

BCNmpy. Jazz Marathon
Date: September 177
See page 18

Talks for School Groups
See page 60
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EXHIBITIONS

Dates October 19, 2009 — February 28, 2010
Venue Sala 3

Curators Joan Busquets and Miquel Corominas
Production Ajuntament de Barcelona and CCCB

An activity of Cerda
the Year of

Architectural design Sara Bartumeus and Anna Renau

Interior graphic design Lamosca
Image and promotional Dani Navarro
graphic design

This exhibition is one of the events organized for Cerda
Year and highlights the urbanistic richness of the Cerda
Project by analyzing the present of the Eixample and envi-
saging the future of the city of Barcelona.

This exhibition narrated the application and realization
of Cerda’s project over the last 150 years and the way in
which its specific construction has given form to the
present-day container and content of the Eixample and,
accordingly, of the city of Barcelona. The exhibition
immersed visitors into present-day reality to discover and
interpret a series of forms of urban organization that have
produced a compact, comfortable city, with an urban form
that is highly appreciated.

The show took the pulse of the Eixample today, a district
that is home to over 300,000 people and work place to
more than 260,000, run through by Catalonia’s most
complex transport and service network. The exhibition
layout introduces us to the subterranean life of the Eixam-
ple and rediscovers its inner courtyards (many of which
are still unknown), the most highly populated city blocks
and the ones that host most economic activity.

More than 200 documents, including plans, models,
installations, statistics, audiovisuals and even artistic
manifestations (Joan Fontcuberta, Maria Rubert) helped
to give us a better understanding of the functioning of
Barcelona’s Eixample and discover similar urbanistic
models around the world, such as New York’s Manhattan,
which has a comparable urban layout to that of the Eixam-
ple, with some surprisingly similar urban characteristics..

However, an examination of the implementation of
Cerda’s Plan not only gives us keys for interpreting

the present, it can also help us to envisage Barcelona’s
future. The experience of the Eixample has to serve as a
model for envisioning the territorial growth of Barcelona
throughout its metropolitan area. The exhibition raised
some questions on this issue, and attempted to offer some
answers.

Schools program
See page 60




EXHIBITIONS IN COLLABORATION WITH...

Dates November 10 — December 13

Venue Sala -1

Production Photographic Social Vision Foundation with the collaboration of CCCB

For the fifth consecutive year, Photographic Social Vision
Foundation, in collaboration with the CCCB, organized
the exhibition World Press Photo.

The World Press Photo exhibition, a collection of the
winning entries in the World Press Photo Competition,
is internationally recognized as the world’s major touring
showcase of photojournalism. Thus, it was not just an
exhibition of the best photographs of 2008, but also a
historic document of the main news events of the year.

Each year, an independent, thirteen-member internatio-
nal jury chooses the winning photographs from sub-
missions by photojournalists, agencies, newspapers and
photographers around the world. The photos compete
in 11 categories: news events, current affairs, people in
the news, sports, action photography, sports reportage,
contemporary issues, daily life, portraits, nature and art
and entertainment.

Each year, the winning photographs are exhibited in 8o
cities in 40 countries, on condition that all works have to
be shown without censorship of any kind. The fact that
thousands of visitors from around the world see this exhi-
bition shows photography’s power to overcome linguistic
and cultural boundaries.

World Press Photo provides images that become part of the
collective memory. Stunning images that have changed,
on many occasions, the course of history and public
opinion.
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CULTURAL ACTIVITIES CICLES AND FESTIVALS

Dates September 2008 - June 2009

Organized by CCCB

The CCCB’s Xceéntric program
continues along the path of drawing
attention to a non-mainstream area
in which very interesting things take
place, and to the fact that there has
been a shift in cinema that has taken
it beyond commercial movie theatres.
New forms of filmmaking also need
new forms of exhibition, and even
new ways of writing about it. With
this in mind, Xcéntric once again
offered the opportunity to present,
watch and study these other kinds of
films that don’t simply languish on
the fringes, but end up, or will even-
tually end up, occupying a central
position in the history of the moving
image.

Films by: Harun Farocki, Robert
Drew, Audrius Stonys, Emile de Anto-
nio, Pere Portabella, Ben Rusell, Andy
Warhol, Christian Hincker, Char-

les Burns, Marie Calliou, Lorenzo
Mattotti, Richard McGire, Marcel

Hanoun, Pavel Kogan, Aleksandr
Sokurov, Sergei Paradjanov, Herz
Frank, Jodo Moreira Salles, Ralph
Steiner, Carter Tutti, David Rimmer,
Jean Mitry, Julie Murray, Paul Sharits,
Robert Breer, Brady Lewis, Jennifer L.
Bunford, Pip Chodorov, Ernesto Baca,
Derek Jarman, Helen Hill, Claudio
Caldini, Jan Kounen, John Porter,
Joseph Morder, Dénal O’Céilleachair,
Stan Brakhage, Daniela Cuglian-
dolo, Chris Kennedy, Kika Thorne,
Ricard Colas y Martin Gracineau,
Jiirgen Reble, Peter Tscherkassky,
José Ernesto Diaz-Noriega, David
Domingo, Juan Bufill, Virginie
Manuel, Eugeni Bonet, Marcel Pey,
Oriol Sanchez, Albert Alcoz, Oriol
Sanchez, Maxi Viale, Eugeénia Bal-
cells, Pere Ginard, Laura Ginés and
Manuel Huerga, among others.

The new web with information on
current and past programs was laun-
ched in 2009: www.cccb.org/xcentric

Dates January &, 9, 10 and 11
Organized by CCCB

As part of the Xcentric program,
homage to cinema filmed on super-8,
with pieces from the sixties up until
the present. The year’s most “pop”
film program featured great film-
makers like Derek Jarman and Peter
Tscherkassky, side by side with young
and amateur filmmakers.

We presented the Spanish premiere
of the group Mobileskino (Basel) with
an original installation and a live
show by Los Superocheros (Ams-
terdam), both specially created for
Xcentric.
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CULTURAL ACTIVITIES CICLES AND FESTIVALS

Dates January 14 — February 8

Organized by CCCB and Anella Cultural

A large, darkened room, a huge
panoramic screen, interactive
instruments like joystick noses, a
face-capturing hut, an interactive
magic carpet and hypersensitive
microphones. These are the elements
that made up Metamembrana, an
interactive landscape that offered us
a glimpse into the living universe
of Membranes, the latest imaginary
personal cosmogonic creation by
internationally acclaimed artist
Marcel-1{ Anttinez Roca.

Metamembrana, the third part of
the project Membrana, was simul-
taneously connected in five cities.
Five doorways into a new lands-
cape in which we discover a battle

between the Whites and the Blues,
the Triumph of Death, the fruits of
the Tree of Paradise, Rumbarock
Ravalero and Auca from Porcoboc,
among others.

The interactive installation Meta-
membrana was jointly produced with
Anella Cultural, an initiative that
encourages experimentation with
new applications in digital arts.

Metamembrana was shown simulta-
neously at the CCCB, Espai Zero1 in
Olot, Cal Massé in Reus, Espai d’Arts
at Roca Umber Fabrica de les Arts

in Granollers and Sala Sant Joan in
Lleida.

Dates January 14, 17, 21, 24, 28 and 31

Organized by CCCB

This program constructed a modest
cinematic account of the spectacular
transformation of the capital of the
Popular Republic of China. Through
a collection of images that take us
back to the early 20th Century thanks
to the operators of the great Albert
Kahn, to the Beijing of artist Cao Fei’s
Second Life, via the people’s Beijing of
Shi Hui, the Beijing of dreams of the
1950s and the “unofficial city” of the
9os, it portrayed a city that could be
an ancient capital, the city of Imperial
power up until the present day.

The program included the films: Wo
zhe yi beizi (My Life), Shi Hui, 1950;
Beijing zazhong (Beijing Bastards),
Zhang Yuan, 1992; Voyage a Pékin

1908-1909, Museo Albert Kahn, 1909;
Clean, Zhao Liang, 1997; Wangque

de yitian (A Missing Day), Liu Wei,
2005; City Scene, Zhao Liang, 2004;
Construction: Bored Youth, Zhao
Liang, 2000-2007; Qlanmengian
(Among the Ruins), Olivier Meys,
Weng Living, 2008; Somewhere,
Cheng Xiaoxing, 2008; RMB City /
City Planning, Cao Fei, 2007; y Meishi
Jie (Meishi Street), Cao Fei, Ou Ning,
20006, 85 min.

Programmed by: Marie-Pierre
Duhamel-Muller.

An activity related to the exhibition
In the Chinese City. An overview of an
empire’s mutations.
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CULTURAL ACTIVITIES CICLES AND FESTIVALS

Dates January 277, March 3, March 31, April 28, June 3, September 29 and October 27

Organized by CCCB

I+C+iis a program of talks focusing on the integration
of research, development and innovation processes in
the world of culture. Structured into four main themes
(the crisis and transformation of formats, the concept of
programming, diffusion and communication of cultu-
ral projects and dynamics of innovation), each session
tackles some of the dilemmas that emerge from cultural
praxis and the processes of change affecting cultural
institutions and the traditional agents of knowledge
transmission.

In 2009, I+C+i explored further within its four thema-
tic blocks with Bernard Stiegler, director of the Institute
de Recherche et d’Innovation de Paris, who analyzed
amateur culture; Roger Bernat, Roberto Fratini, Pedro
Soler and Yaiza Hernandez, who discussed the role of
the audience; Michel Bauwens, Ismael Pefia and Olivier
Schulbaum, who talked about Peer to Peer (P2P) in a ses-
sion organized by Platoniq; Bruno Giussani, who talked
about performative lectures, and José Luis de Vicente,
who imparted a workshop; David de Ugarte, who led us
into the relationships between DIY, signification and inte-
llectual property; and Ramon Sangiiesa, who explained
the citilab model.

The big leap forward in 2009 was the full incorporation
of the I+C+i blog (www.cccb.org/icionline) and social net-
works in each session, which made it possible to extend
the debate beyond the physical presentations, incorpora-
ting audience participation and the exchange of informa-
tion, and also to broadcast the talks live online.
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CULTURAL ACTIVITIES CICLES AND FESTIVALS

Dates February 11, June 13, July 12 and 14
Production CCCB

Audiovisual creators are increasingly focused on current
issues, and they are able to respond quickly to impor-
tant social and human events. The Off-Program aims to
identify works produced as a result of the filmmaker’s
solidarity and commitment to social issues. Where possi-
ble, the screenings are accompanied by presentations by
the director or other people who are directly affected or
involved in these issues.

The 2009 sessions kicked off with La Forteresse, a docu-
mentary made by Fernand Melgar in which a camera
crosses the threshold of a migrant detention center in
Switzerland for the first time. The screening was followed
by a debate with the director and Manmen Castellano
(Andalucia Acoge), Isabel Martinez (SOS Racismo) and
Xavier Montanya (journalist).

The second session featured Rough Cut, by Firouzeh
Khosrovani. Rough Cut is a short documentary that
reflects on how cultural impositions in Iran are inscri-
bed onto the bodies of the women, which are a territory
of conflict in the patriarchal order. The screening was
followed by a debate with the director and Shahram
Kholdi, assistant professor and PhD candidate in Middle
Eastern Studies at Manchester University, and Rosa Maria
Calaf, journalist and president of the Centre Internacio-
nal de Premsa de Barcelona. The activity was organized
in conjunction with the activities of the 17th International
Women’s Film Festival of Barcelona.

The third session took place over two days, based around
the documentary La perifeéria com a conflicte. De les
banlieues a Can Tunis (The Periphery as Conflict. from the
banlieues to Can Tunis), a reflexion on the events that
have taken place in the outlying neighborhoods of some
French cities in recent years, a social conflict that is still
to be resolved. On the second day, a debate was held
with Rodrigo Lopes, a Paris-based photojournalist from
Madrid, Diary Discourse, French-Mali director of the
Generation Court Festival, Side Mohammed Bark at, a
French-Algerian philosopher, José Gonzilez Miranda,
director of the documentary Can Tunis, and Josep Maria
Marti Font, journalist.




CULTURAL ACTIVITIES CICLES AND FESTIVALS

Date February 13

Organized by CCCB and Animac

This activity marked the start of a
collaboration between the CCCB and
Animac (International Animation
Film Festival of Catalonia) aimed at
producing activities related to anima-
tion film. This first event took place
before the start of the festival, which
was held in Lleida between February
23 and March 1.

To coincide with the Spanish premiere
of the Oscar-nominated film Waltz
with Basher, directed by Ari Flaxman,
the CCCB and Animac organized a
workshop session with the animator of
the film, Barak Dory, open to anybody

interested in animation film. It aimed
to show and explore working processes
and new techniques applied to this
type of cinema.

Dates February 21, April 2, May 13, June 11, September 17

Organized by CCCB

The groups who have featured in
past seasons of BCNmpy and defined
the event include Oval, Russian Red,
Jarboe, Ajo y Mastretta, Jonathan
Richman, Kiko Veneno, Muchachito,
Ceza, Charlie Gillet, Nouvelle Vague
and Ciudadano.

In its fourth year, BCNmp; continued
to explore alternative visions of today’s
music scene, and present concerts
that showed some of the fusions and
frictions that influence different
musical genres. With names like
Jeremy Jay, Marina Gallardo, Joe Cre-
ptsculo, Nudozurdo, Slaraffenland,
Stag Hare, Qa’a, Little Miss Lullis and
her Folky Ferran, Au, Cluster, The
Far Saints, The White Jazz Quartet,
El Tio Carlos and Calima, the 2009
program kicked off with a mini-
festival featuring groups from the
emerging national and international
scene. It also dedicated one session

to analyzing the repercussions of the
“Barcelona sound” and presented the
influence of several groups from the
Brooklyn music scene in the creation
of a new sound.

To mark the twentieth anniversary
of the Associacié de Musics de Jazz

i Musica Moderna de Catalunya
(AMJM), and in conjunction with
the exhibition The Jazz Century, the
last session of BCNmp7 turned into
a musical marathon in which partici-
pating groups showed the evolution
of jazz in our country, eventually
arriving at its most authentic expres-
sion in the jam session that brought
this great show to an end. Five hours
of music. Eight consecutive perfor-
mances on two different stages, and,
to finish off, a jam session open to all
the musicians who chose to partici-
pate.

February 21: Emergéncia Fest | April 2:
City, rumba and fusion | May 13: Music
in your head / June 11: Digital Global
Radio | September 17: Jazz Marathon

The program included the collabo-
ration of Analogic T¢, Icat fm, Juan
Carlos Rodriguez and Ico Romero,
Invisible Culture and Associaci6 de
Musics de Jazz i Musica Moderna de
Catalunya (AM]JM).
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Dates February 26 — March 1
Organized by CCCB

In its second season, Xperimenta
continued to generate discussion
and reflection around experimen-
tal cinema and its potential for the
future, in an attempt to contextua-
lize a kind of cinema that has often
been branded cryptic and elitist.

Xperimenta ‘o9 offered a didactic
approach to “fringe cinema” that
opened up lines of dialogue for the
initiated and roads to discovery for
those who are interested in filmic
practices other than mainstream
cinema. Over three days, the CCCB
put the spotlight on experimental
cinema, a genre that is becoming
increasingly important in light of
the latest trends in the audiovisual
sector, as a key cinematic strategy

that provides an insight into certain
shifts in recent cultural practices.

Spanish premiere of Mock up on

Mu (Craig Baldwin, USA, 2008).
Round table discussions with Valie
Export, Abigail Child, Claudio
Caldini, Yann Beauvais, Lisl Ponger,
Peter Thomas, Duncan Reekie, John
Sundholm, Michael Zryd, Alberte
Pagin and Antonio Weinrichter,
among others. 16 mm film works-
hop with Bruce McClure. Found
footage film session with Craig
Baldwin and Peter Tscherkassky.
Program of screenings introduced
by the filmmakers.

Dates March 25 to 28, and November 26 to 28

Organized by CCCB

Now is a project focusing on the
scientific, technological, artistic,
social and spiritual transformations
that are taking place at the start of
the 21st Century. It involves a process
of research, production and diffu-
sion that brings together local and
international agents who are actively
involved in activities and alternatives
that favor a paradigm change in the
information and knowledge society
and in globalised cultures.

In the first 2009 session held from
March 25 to 28, Serge Latouche,
Susan George, Joan Martinez Alier
and Jordi Pigem, among others,
discussed the economic crisis and
the sociopolitical paradigms that

the world is currently experiencing.
The issues discussed included de-
growth theories and reflections on
the connections between art, science,
technologies, nature and design,
which can offer ways to confront this
crisis of paradigms.

To coincide with the International
Year of Astrophysics, several works-
hops led by Jordi Isern and targeted at
teenagers led by Jordi Isern were also
held, in collaboration with the Centro
de Estudios Espaciales (CEE-CISC).
The idea was to encourage the use

of new networks such as the “Anella
Cultural”, a tool that allows teenagers

all over Catalonia to connect to each
other, in order to encourage them to
learn about our skies and the origin
of the universe.

The second 2009 NOW session,
held from September 26 to 28, was
focused solely on the sun as a source
of energy and an influence in the
cultural, biological and astrophysical
spheres. Thom Hartmann, Jeremy
Legget and Herman Scheer talked
about the fate of the Earth, solar
energy and the promotion of renewa-
ble energies. In addition, mini-wind
power and autonomous architecture
workshops were held, and the film
The Eleventh Hour was screened. The
second 2009 NOW session was a
collaboration between the CCCB and
Fundaci6 Terra.
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Dates June 1 and 2

Organized by

CCCB and the Departament de Cultura i Mitjans de Comunicacid, Generalitat de Catalunya
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Contemporary Catalan cinema reso-
nates meaningfully with images that
are being created by artists in many
different parts of the world. The
vitality of cinema made in Catalonia
is expressed in the works of emer-
gent filmmakers, whose aesthetic
and thematic decisions lead them to
enter into cinematic dialogue with
other contemporary filmmakers.
These dialogues are not based on
similarity so much as placing the
creative concerns of the filmmakers
up against each other. Cinergies aims
to show how these cinematic connec
tions work and how different forms
of filmmaking can talk to each other
beyond the time and place in which
they have been created.

The 2009 dialogue took place
between Jaime Rosales and Wang
Bing (China), who attempted to
create a correspondence between

their respective film imaginaries, but

without the usual exchange of let-
ters. Instead of the epistolary genre,
the filmmakers created a short story
about two geographical and cultura-
lly distant worlds that opened up the
dialogue in this third session.

Dates July 18 and 19
Organized by
As part of the Grec Festival

Institut de Cultura de Barcelona and the CCCB

For the second year in a row, the Grec
Festival and the CCCB presented Fast
Forward, a festival that explores new
work that is currently brewing in the
performing arts, and unearths the
least visible material from key crea-
tive centers around the planet.

Each season focuses on a specific
country, and 2009 turned its atten-
tion to Italy. This time, six compa-
nies working with the country’s
most cutting-edge performing arts
were invited to present eight diffe-
rent pieces. Audiences were able to
create their own itinerary and select
the works that most interested them
from a program that included syn-
thesized music, dance, theatre and
unclassifiable performances, combi-

ning video, 3D animation, pieces in
a darkened room... In total, around
2000 people attended Fast Forward.

The performances were: Seigradi,
concert for voice and synthesized
music, by Santasangre; Crac, by
Motus; A elle vide, by Dewey Dell; La
pit piccola distanza and La timidezza
della ossa, by Pathosformel; Tentativi
di volo, a performance for a darkened
room, by Ortographe; and Arebours
100 and Pietro, by Daniele Albanese -
Compagnia Stalk.
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Dates August
Production CCCB
Sponsored by Moritz
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In 2009, the CCCB organized the seventh season of the
Gandules open-air cinema program, which has become
one of Barcelona’s key summer cinema events.

In conjunction with the exhibition The Jazz Century,
Gandules 2009 dealt with rhythms, forms and stories
that “play” the camera. While the African musical
Diaspora spreads its thythms throughout the world (jazz,
blues, tango, reggae, hip hop, etc.), filmmakers discover
gestures, improvise, invent movements and set themsel-
ves free to accompany the music. Musical stories that
connect narratives, communities, feelings and eras, and
reflect particular places and social unrest. Tours, con-
certs, essays. On radio, television and the Internet.
Personal stories and collective tales. Music that moves,
traveling through the world and mixing its roots, reinven-
ted by filmmaking that plays, interprets, projects and
acts.

In 2009, Gandules also produced four short films by four
women filmmakers: Al anochecer ya murmura el bosque by
Eva Randolph, Réverie by Ana de Pfaff, Goteras en el cielo

by Alba Ocaso and On avait tant dansé by Nuria Esquerra.

The pre-opening took place on August 3, with Nicolas
Klotz and Elisabeth Perceval. The activity consisted of a
workshop session in which the filmmaker Nicolas Klotz
(director of Heartbeat Detector), accompanied by the stars
of his new film, Low Life, held a live rehearsal in the
CCCB Auditorium.

Some 8,500 people passed through the CCCB courtyard
in the course of the twelve free programmed sessions.
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Dates September 10, 17, 24, and October 1, &, 15, 2009
Organized by CCCB

In conjunction with the exhibition on jazz, six jazz
sessions were organized by six of the jazz clubs that
currently hold jam sessions in their venues. Six sessions
of improvisation between musicians from different bac-
kgrounds and generations, who came together to create a
unique combination of sounds.

The participating clubs were:

The Jazz Si Club at the Taller de Msics, one of the first
centers that trained new generations of jazz musicians
in the democracy that followed Franco’s dictatorship, and
who are now internationally renowned. Inseparable from
the Raval neighborhood, the Taller has played a leading
role in the defense of live music. The pianist Joan Diaz,
deputy director of the Institut Superior d’Estudis Musi-
cals Taller de Misics is one of the organizers of the jams
that are held each week in the school’s club, the Jazz Si.

Gracia Jam Sessions, which organizes jam sessions in
small bars in the Gracia neighborhood such as Helio-
gabal, Electric and Continental and in other bars around
the city, such as the Harlem Jazz Club, Robadors23,
Monasterio and Jazz Clot Underground. It offers a natu-
ral, acoustic context that has proved popular with a very
broad audience. The guitarist Andreu Zaragoza brings
his vision of proximity and new sounds to the Heliogabal
every Tuesday.

What The Fuck, at Jamboree, one of the city’s most
emblematic clubs located at Placa Reial, is the birthplace
of one of the jam sessions with most personality. From
tradition to the most avant-garde expression. From musi-

cians of great stature to an endless reserve of new talents.

Famous musicians from around the world have dropped
in to these What The Fuck Sessions, which have been

inspired by Aurelio Santos every Monday for the past
eight years.

Escola de Bellaterra, which has been a nucleus for lear-
ning jazz over the last twenty years. Many of the musi-
cians trained in the seventies have become involved in
training the new generations. In between the two centers
of jazz in Barcelona and Terrassa, the Friday night jams at
Bellaterra have become a unmissable source of projects,
in the midst of an informal family environment.

Re-Generaci6 3, the venue run by the Associaci6 de
Musics de Jazz, where jam sessions take place every day
of the week. A way of working and greeting people. The
first years of musicians to graduate from the ESMUC
ESMUC (Escola Superior de Musica de Catalunya) are
grouped under the umbrella of an association led by the
pianist Jordi Berni in order to ensure they have a space
where they can come together and provoke and revolu-
tionize jazz in the city at a time of struggle for live music
venues.

Nova Jazz Cava-Jazz Terrassa, run by the Club de Jazz
d’Amics de les Arts de Terrassa, which is celebrating its
fifty-year anniversary. Over the past fifteen years, hun-
dreds of musicians from around the world have played
on the stage of their club, Nova Jazz Sala, the venue for
one of the city’s longest-running jam sessions. The club
has become the Mecca of jazz in Catalonia, witness of
the great jazzman of history and an instigator of their
meeting with the great local musicians.

An activity related to the exhibition The Jazz Century
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Dates October 17 and 18
Organized by CCCB
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Nano is a new CCCB activity for
children and their families. A group
of activities structured around some
of the key issues in today’s world,
conceived for boys and girls of the 21st
century. Nano is a physical event, but it
is not a festival: it is a cultural activity
adapted to the sensibility and needs of
children and families, which reflects
on current issues in a playful and
creative way.

The first Nano event, held during the
weekend of October 17 and 18, offered
a program of activities (workshops,
games, projections, theatre, concerts,
etc.) related to issues like mobility and
sustainable urban design, agricultu-
ral biodiversity, animal rights, global
citizenship and many more. All of

this, designed to arouse the interest of
grown ups and children, and with the

intention of creating experiences to be
shared.

The first Nano received a warm
response from visitors, the media
and social networks. The partici-
pants were: Agnes Agboton, Animic,
Arquikids, Don Simén y Telefunken,
Dud, Martha Escudero, Guillamino,
Xavi Lozano, Miquel Angel Marin,
Orchestra Fireluche, Petit Comiteé de
RobinSons, Anna Sadurni, Tarpuna
Iniciatives Sostenibles and Utani.

Dates October 27 and December 15
ESCAC and CCCB

Organized by

Fila Zero continues to work towards
familiarizing film students and pro-
fessionals with the most interesting
and diverse cinema being made in
this country, by offering the opportu-
nity to meet the creators and engage
in discussion about their work In the
2009-10 season, it began a collabo-
ration with the CCCB in Barcelona,
which hosted Fila Zero screenings in
its auditorium.

October 27: preview of the film La
mujer sin piano (Woman without a
Piano), by Javier Rebollo.

The first session of Fila Zero for
2009-2010 featured one of the lea-

ding and most promising film direc-
tors of the new generation. Javier
Rebollo presented his unreleased
latest film, La mujer sin piano, sta-
rring Carmen Machi, which won the
Best Director award at the Donostia-
San Sebastidn Film Festival.

December 15: Gordos, by Daniel San-
chez Arévalo.

The film was presented by Nuria
Vidal (ESCAC) and the director. The
screening was followed by a discus-
sion between the filmmaker and the
audience.
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Date November 6
Co-production CCCB and RTVE

Public presentation of the pilot pro-
gram Soy cdmara (I am a Camera).
The CCCB has extended its progra-
mming beyond the walls of the buil-
ding and is producing a television
program for TVE’s Cultural Channel.
It can also be seen on www.rtve.es.

The first episode of Soy cdmara.

The CCCB program was structured
around the CCCB itself and three

of its activities, presenting them

in an interconnected way. It was a
28-minute pilot program that showed
the physical features, facades, inner
workings and surroundings of

the centre. It also conjured up the
working class nature of the neighbor-
hood in which it is located.

Meanwhile, the three activities (the
exhibitions Gangs of the 8os, The Jazz
Century and the Hipnotik concerts)
were interspersed with each other
and used to illustrate the idea of how
“cultures” that emerge from the frin-
ges become the subject of academic
and even exhibition/museistic study.

This episode offered alternating
sequences of images of the centre, its
operation, its activities, and archival
images to create a kind manifesto,

a way of understanding culture as a
space for enjoyment, denunciation
and reflection, through sharing,
memory and exhibition.

Dates December 22, 2009 — January 10, 2010

b

The Denominacié d'origen (DO) pro-
ject run by the Xarxa de Televisions
Locals (XTVL) has reached its fifth
anniversary. During this time, it has
co-produced and broadcast 113 series
by emerging directors and producers
with formats and contents that are
free and transgressive. The CCCB
Auditorium hosted the screening of
a selection of fiction, documentary,
videoart and animation productions
made during these five years of DO.

Tuesday December 22 at 7.30pm:
Official presentation with Marc
Melillas, general director of XAL,
Lau Delgado, and Pere Gibert, the
creator and coordinator of the DO
project, respectively, accompanied by
directors and producers who have
worked with them over these five
years of DO.

24

CULTURAL ACTIVITIES FESTIVALS IN COLLABORATION WITH

Dates
Organized by
With the collaboration of

February 5, 6 and 7
d-i-n-a.net and orooroI1II0IOIIOL.OIg

the CCCB, the Department de Cultura i Mitjans de Comunicacié, Generalitat de Catalunya,
the Institut de Cultura de Barcelona and the Instituto Italiano di Cultura

The Influencers is a three-day think The participants in 2009 were Swoon,
tank dedicated to unusual media-based  a street artist from New York, the enig-

projects, creative experiments that

cut across disciplines and fields, in an
attempt to discover strange, innovative
ways to transmit messages in a media
environment that is increasingly
defined by distraction and background
noise. The guests were independent
artists and collectives with projects
based on methods reminiscent of
guerrilla war tactics: speed, cunning,
economy of means and high visibility
during brief key moments. This is
guerrilla-communication.

matic and acclaimed urban artist Blu,
Charles Todd, creator of flash-actions
in unconventional urban spaces, Zto-
hoven, a subversive media space collec-
tive, and the Wu Ming Foundation and
Survival Research Laboratories.

Dates
Organized by
With the collaboration of

March 6 to 15
La Porta Barcelona

CCCB, Department de Cultura i Mitjans de Comunicacié, Generalitat de Catalunya,
Institut de Cultura de Barcelona and Mercat de les Flors

LP’og — Dance... or not has an
antifreeze effect on the minds of
observers, boosts personal criteria
and favors opportunities for personal
and collective sensibilities. A program
that turns to movement as the best
way to “publish” the ideas, processes
and action of guest artists, offering a
vision of the evolution of dance as a
vehicle for perception and knowledge.

The second LP program presented
over 40 recently created works that
offered a vision of the evolution of
dance and the role of the body in
today’s society. Works that hazard
new dramaturgies in diffuse spaces
that stay away from the spectacular
and invite audiences to reflect and
participate in the construction of
meanings through the gaze.

Mauricio Gonzalez, Vera Mantero,
Angélica Liddell, Félix Fernindez,
Juan Navarro/]Javier Corcobado,

Alejandra Pombo, Teo Bar6, Roger
Bernat, Ariadna Estalella, Bea Fernan-
dez, Aimar Pérez Gali/Ricardo San-
tana/Guillem Mont de Palol, Cecilia
Vallejos, Norberto Lopes, Silvia Sant
Funk, Jodo Costa Lima/Cecilia Cola-
crai, Maria Montseny/Anna Rubirola,
Carla Fernandez/Olatz de Andrés,
Masu Fajardo, deepblue, Paula
Caspao/Valentina Desideri, Vincent
Dunoyer, Patricia Portela, Olga Mesa,
Ivana Miiller, Cuqui Jerez, Maria
Jerez, Juan Dominguez, Montse
Penela, Aggtelek, Annika Larsson,
Rubén Santiago, Alejandro Vidal,
Nicola Unger, Elena Albert and Car-
melo Salazar made up the program of
the LP’og festival.

The CCCB and the Mercat de les
Flors were the main venues for the
festival as it continued to strive for
the renewal of languages, based on a
commitment to risk and experimen-
tation.

25



CULTURAL ACTIVITIES FESTIVALS IN COLLABORATION WITH

Dates March 19 to 21

emes3 began in 1999 as a cutting-
edge architecture “market”. Its
structure is inspired by traditional
markets, in which a wide variety

of projects offer a range of diffe-
rent readings. The idea is to bring
together new creators in the field

of emerging architectures, in a
space that encourages experimenta-
tion, exhibition and debate. To use
architecture as a base from which to
explore current issues and find solu-
tions to specific problems. During
the three-day festival, the “market”
hosts a series of lectures, debates,
film screenings and workshops.

In 2009, the festival brought toge-
ther thinkers, artists, students and
professionals from architecture and
other disciplines, in order to reflect
on and experiment with new scena-
rios that have emerged as a result of
the collapse. It worked as a market
for displaying and hosting installa-
tions in cubic meters, urban projects,
workshops, lectures, debates, music
and film. The projects were exhibited
at the CCCB, while other activities
took place in different venues around
the city.

CULTURAL ACTIVITIES FESTIVALS IN COLLABORATION WITH

Dates May1to 9
Organized by 100,000 retinas
With the collaboration of CCCB, Institut de Cultura de Barcelona, Casa Asia, Institut Catala de les Indastries Culturals

and the Spanish Ministry of Culture

Dates April 18 and 19

Organized by Institut de Cultura de Barcelona

Book World is the big book fair for
children: a very special Sant Jordi
celebration full of stories, writers,
shows, cinema, exhibitions, music,
magic... in an atmosphere of literary
scenarios that take little ones on a

journey to the imaginary world of
books.

Moén Llibre was held for the fourth
time in 2009. Throughout the whole
weekend, girls and boys enjoyed
around 150 activities at the CCCB,
Placa Joan Coromines and the
MACBA, organized with the colla-
boration of publishers of children’s

literature from around the country,
who brought appetizing activities
and hundreds of books to the event.

Adventure and horror stories, stories
of fairies and witches, animal fables,
compilations of riddles and stories
from around the world were the ins-
piration for storytellers, workshops,
animations and games. In addition,
visitors could look through books,
read them, and, if they brought along
a book they had already read, they
could even trade it on the swapping
market!

The eleventh Barcelona Asian Film
Festival came to an end after scree-
ning around sixty works by Asian
directors, most of them very recently
produced. This challenge is met by
the 100,000 retinas team year after
year with, a professional approach and
the support of a loyal following.

In 2009, a new NETPAC (Network
for the Promotion of Asian Cinema)
prize was added to the usual BAFF
Awards.

The awards went to the following
winners:

—Golden Durian: Breathless by Yang
Ik-June (South Korea, 2008).
—Special Mentions: Sell Out! by Yeo
Yoon Han (Malaysia, 2008) and Agra-
rian Utopia by Urophong Raksarad
(Thailand, 2008).

—Cinematk Award: Serbis by Bri-
llante Mendoza (Philippines, 2008).
—NETPAC Award: Claustrophia by Ivy
Ho (Hong Kong, 2009).
—D-Cinema Award to the Best Film:
Jay by Francis Xavier Pasion (Philippi-
nes, 2008).

—Special Mention: Daytime Drinking
by Noh Yeong-seok (South Korea,
2008).

—Audience Award: Love Exposure by
Sion Sono (Japan, 2008).

Once again, the CCCB hosted the
D-cinema section (a space for the
more innovative and experimental
side of the festival) and espacio anime
(a selection of video and animation
programs), as well as a showcase of
the other sections.

Dates May 19 to 23
Organized by Taller de Mtsics, CCCB and Distrito Ciutat Vella
With the collaboration of Institut Catala de las Industries Culturals and the support of Instituto de las Artes Escénicas y de la Mtsica
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De perlas presented a program consis-
ting of young and established artists,
musicians who are at the height of
their careers or on their way up and
young artists who are just starting
out, but all of them having one thing
in common: they are all “pearls”,
with their nuances of their own that
give them authenticity and beauty.

The voices of La Macanita, Espe-
ranza Fernandez, José Miguel Cerro
“Chiqui” and Dolores Agujetas
contributed the mystery and power
of flamenco singing, or “cante”.
Dancing was brought to the stage by
Rafaela Carrasco, Isabel Bay6n, Toni
el Pelao & La Uchi, and the show
Piano abierto by Dorantes, with the

special collaboration of Joaquin Grilo
and Pastora Galvan.

The main attraction -- the opening
night of the 16th Festival de Fla-
menco de Ciutat Vella and the Perlas
emergentes program, -- was presented
by Enrique Morente and Tomatito,
together for the first time in Catalo-
nia.

The program closed with the second
Ciutat Vella Flamenco Audiovisual
Festival, P’PALUCINE, in collaboration
with Carmelitas, Estudio de Cine and
the Loop Festival.
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Dates May 26 to 31
Organized by OVNI. OVNI (Observatori de Video no Identificat)

With the collaboration of CCCB, Department de Cultura i Mitjans de Comunicacid, Generalitat de Catalunya,
Institut de Cultura de Barcelona, Videolab and Cintex

Video screenings, presentations and entail revising our collective imagi-
debates allowed OVNI 2009 Rhi- naries on wellbeing, wealth, happi-
zomes to reflect on two core areas ness, security, knowledge, etc.

that are inseparable, to the eyes of
the OVNI collective: firstly, a form

of social and cultural critique that
points towards more equitable and
less aggressive forms of commu-

nity and social organization, that
provides multiple perspectives for
approaching current global and local
conflicts and can help us to predict or
learn about other ways of understan-
ding issues such as work, housing,
communication and technology; and
secondly, an inner search, a form

of inner experience that questions
the way in which human beings
interpret themselves. Both branches

Presentations included John Zerzan,
Espai en Blanc, Abdennur Prado and
Alberto Arce.

Date June s

In its 200,000 years of existence,
mankind has broken the equilibrium
of almost 4,000 million years of the
earth’s evolution. There is a conside-
rable prize to be paid, but it is too late
to be pessimists.

HOME

FAENA ANTHUL-BFETHELES

After three years of production,
Yann Arthus-Bertrand presented his
unpublished images of more than 50
countries seen from the sky, which
share his capacity for amazement
and also his concerns. His film lays
one further stone in the building
that we all have to rebuild together.

Simultaneous premiere in Barcelona
and 50 countries around the world.
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Dates June 18, 19 and 20

Organized by Advanced Music, CCCB and Institut de Cultura de Barcelona

In its sixteenth year, Sonar continued
to strengthen its reputation as one

of the most prestigious events of its
kind in Europe, with its commitment
to advanced music projects and
cutting-edge art.

The program included performan-
ces by Grace Jones, Orbital, Animal
Collective, Fever Ray, Richie Hawtin,
James Murphy & Pat Mahoney (LCD
Soundsystem disco set), Late of the
Pier, Jeff Mills, Moderat, La Roux,
Little Boots, dan le sac vs. Scroobius
Pip, Deadmaus, Carl Craig, Crookers,
Filastine, Buraka Som Sistema, Joker,
Luomo, Martyn, Beardyman, Konono
Nffl 1, Micachu and The Shapes,
Roland Olbeter + Tim Exile + Jon
Hopkins, Alva Noto, Agoria, The
Wizard, Breakbot, Young Fathers,
GoldieLocks, Bass Clef, Bomb Squad,
DSL, Jamie Woon, SebastiAn, Lars

Horntveth + BCN216, Marcel Dett-
mann, Heartbreak, Busy P., Ebony
Bones, Institut Fatima, The Gaslamp
Killer, Mike Slott, Culoe de Song,
Natalia Lafourcade, Tarantula vs. La
Orquesta del Caballo Ganador, Omar
Souleyman, Rustie, Bullion, Cécile,
Mary Anne Hobbs, Michna with Raw
Paw, Rob da Bank, Muhsinah, Car-
dopusher and James Pants, as well
as a broad, non-stop simultaneous
program of lectures, exhibitions,
installations, audiovisual screenings
in all kinds of formats, software and
medialab presentations, and a pro-
fessional fair. As a whole, it offered
an overview of the latest trends in
electronic music, multimedia art,
video and film.

Date June 21

Organized by Advanced Music

The day after the festival for adults,
Advanced Music launched a new
project for younger audiences: Sénar
Kids. An introduction to advanced
music, art and creativity for children
and parents that aims to become a
festival in its own right.

To this end, acclaimed artists like
Mala Rodriguez, Beardyman, Lau-
rent Garnier, Miqui Puig and Puppe-
tmastaz performed on the festival’s
stages. Young punters were also

able to participate in Djing, skate,
fingerskate and beatboxing works-
hops, among others. This first Sénar
Kids met with the support of a large
family audience throughout the day.
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Dates
Organized by
With the collaboration of

Asociacién Cultural Conservas

CCCB, Institut de Cultura de Barcelona, Departament de Cultura i Mitjans de Comunicacid, Generalitat de Catalunya,
Diputacié de Barcelona, the Spanish Ministry of Culture, Goethe-Institut, Casa América, Institut Frangais
and Secretaria de Politica Lingiiistica, Generalitat de Catalunya

Inn Motion is a biennial festival that
forms part of the Grec festival and
presents live art, performance, mul-
timedia, installations, visual theatre,
urban interventions, contemporary
dance, practical workshops, actions
and DJ sessions. The festival featu-
res projects that seek to remove the
boundaries between different artistic
disciplines and find new forms of
communication through the fusion
of art, thought, science and techno-
logy and by generating new ways of
understanding “art” in relation to
social change and the transformation
of the collective imaginary.

Inn Motion is a Conservas project
directed by Simona Levi. Inn Motion
participants in 2009 were: Julio
Wallovits, Gary Stevens, Action

Hero, YesMen, Valeriano Lépez,
Luigi Coppola, James Picker, Shu lea
Cheang, Emanuel Andels, Derivart,
The Natural Theatre, Manah de
Pauw y Bernard van Eeghem, Aram
Bartholl, Datenstrudel Belarus

Free Theatre, Maquina de Turing,
djd!, K-seo y off://tv, Interruptions,

J. Toret, Robin Bank, They Rule,
Natalie Jeremijenko, Ada Colau, AVV
L'Ostia, oficina 2004, Valery Alzaga,
Gerardo Pisarello, Davide Barillari,
Merijn Oudenampsen, Ghalia
Elsrakbi, Consume hasta morir,
Marinaleda, Coop 57, Universidad
Némada, Antiadvertising Agency,
BLF, Ubermorgen, Telekommunisten
and eXgae.

Dates
Organized by
With the collaboration of

Maraté6 de I’Espectacle

Dance for the Family s a fun and
innovative working process that
connects art in general, and particu-
larly dance, with the family. Dance in
the Family uses playful and healing
activities to encourage creativity and
imagination, and deepen interperso-
nal bonds between the members of a
family and between various families.
Music, movement, improvisation,
games, massages, the written word,
exercises in trust and role-swapping
are some of the resources used.

Over 50 families enjoyed the two
sessions programmed, which were
taught by leading professionals such
as Sol Pic6, Mariona Sagarra, Andrés
Corchero, Angels Margarit, Damian
Mufioz and Virginia Garcia, Neus
Ferrer, Enric Ases and Esmeralda
Berbel.
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Dates
Organized by
With the collaboration of

July 10, 11 and 12

Associacié Maraté de I’Espectacle

CCCB, Institut de Cultura de Barcelona, Departament de Cultura i Mitjans de Comunicacid, Generalitat de Catalunya,
Instituto de las Artes Escénicas y de la Musica and Diputacié de Barcelona.

Dance Days (Dies de Dansa, DDD),
the International Festival of Dance in
Urban Landscapes, was held for the
eighteenth time in 2009. Over three
days, buildings, parks, streets and
squares came to life in an encoun-
ter between dance, audiences and
urban space. The aim was to bring
contemporary dance in all its formal

: ?'[ variety to audiences of all ages and

levels, free of charge, to deepen
choreographic work in urban space
and to generate debate and reflection
around public space. To this end,
some of the performances by Spa-
nish and international dancers were
created specifically for each space.

Each evening, the Pati de les Dones,
packed with a loyal audience, hosted
the Moving Space program. This

showcase offered short pieces free of
charge, with works by Nicanor de Elia
(Argentina/France), Compagnie 7273
(Switzerland), Lakka (Brazil), Styl
O’Styl (France), Pijin Neji (Japan),
Cecilia Colacrai & Jorge Albuerne
(Spain), Maura Morales (Cuba),
Compagnie Chatha (France/Tunisia),
Company Decalage (United King-
dom), Art Transit Dansa (Catalonia),
Kompanie Janet Riithl & Arnd Miiller
(Germany/Catalonia), La Intrusa
Danza (Basque Country), Rootles-
sRoot Company (Greece), Britta Lie-
berknecht (Germany), Lali Ayguade
& Ramon Graell (Catalonia), Paula
Muela & Andrea Quintana (Spain)
and Roberto Olivan, Roberto Magro
& Ben Fury (Spain/Italy/Belgium).

Dates

Organized by

With the collaboration of

Hipnotik Festival

September 12 and 13

Hipnotik is an event all about Hip
Hop culture, which attracted more
than 21,000 young people aged 15 to
30 since it was first held at the CCCB
four years ago. Year after year, it has
become one of the benchmark events
for hip hop music culture.

Hipnotik is a multidisciplinary
festival that covers the four principal
forms of expression in Hip Hop:
dance (break dance), music (DJ),
words (rap) and plastic arts (graffiti),
as well other forms also influenced
by this global movement.

In its sixth year, Hipnotik 2009 offe-
red a wide range of activities such as
workshops, MC battles, breakdance:
Crew to Crew, Playground Hipnotik,
the 3rd Video Competition: hipnotik
aktion, the third Photographic Com-
petition:: fotohipnotik, lectures and
a graffiti competition, with the par-
ticipation of Anarkatack, Sin dnimos
de ofender, Urban, Chyntia montafa,
Indie, Trece14, le.Flaco, Rosarosario,
Black akademy records, Gran Pueblo,
Marco Fonktana, mai, JnaturalL,
Demo and Hermanos Herméticos.

31



CULTURAL ACTIVITIES FESTIVALS IN COLLABORATION WITH

Dates September 29 to October 4

Organized by

With the collaboration of
ideles Arts

Tercer Ojo International Documentary Association

the CCCB, Institut de Cultura de Barcelona, Institut Catala d’Induastries Culturals and Consell Nacional de la Cultura

The ninth Doctpolis, Barcelona’s
documentary festival, offered audien-
ces over one hundred documentaries
brought together with the aim of
publicizing and offering an scree-
ning outlet for the most contempo-
rary documentary films from around
the world. Doctpolis spread its range
of projects around two core areas: the
International Competition and the
Related Activities.

Once again, a thousand documenta-
ries from seventy countries partici-
pated in the International Competi-
tion, vying for a several official and
honorary prizes. The list of winners
reflects the social awareness and
concerns of the festival:

-Doctpolis Award: Siete Instantes by
Diana Cardozo (Mexico, 2008)
-Debut Film Award: Harvesting the
Wasteland by Karoline Grandiker and
Hilde K. Kjos (Norway, 2008)
-Especial Mention: Valli’s Baar by
Manfred Vainokivi (Estonia, 2008)
-Off-Doctpolis: Crude by Joe Berlin-
ger (EEUU, 2009)

-Third Eye Award: Antoine by Laura
Bari (Canada, 2008)

-Human Rights Award: Our
Disappeared by Juan Mandelbaum
(USA, 2009)

-Best Latin American Documentary
Award: Los que se quedan by Juan
Carlos Rulfo and Carlos Hagerman
(Mexico, 2008)

-Audience Award: Mundo Alas by
Leon Gieco, Sebastian Schindel and
Fernando Molnar (Argentina, 2009)

The Related Activities were structu-
red around four sections: a thematic
monograph on madness, a mono-
graph on the Chilean filmmaker
Ignacio Agtiero, and the Versié Cata-
lana and Pulsié programs that focus
on the city and Catalan territory. A
documentary seminar with Patricio
Guzman and Elena Rodrigo rounded
off the program.

Dates November 4 to 8

Organized by
With the collaboration of

Centre de Fotografia Documental de Barcelona

and the Spanish Ministry of Culture

CCCB, Institut de Cultura de Barcelona, Department de Cultura i Mitjans de Comunicaci6, Generalitat de Catalunya

Once again, photography took centre
stage in Barcelona during November
2009, thanks to the third Trafic Pho-
tographic Experience and the CCCB.
The program was structured along
four basic lines: Artist Screenings,
Presentations of Collectives, Works-
hops and Exchanges, and included
screenings and presentations by
Chien-Chi Chang, Antoine d’Agata,
Steele-Perkins, Horacio Fernindez,
Carl de Keyzer, Bruce Gilden, Mark
Power, Colita, CFDB projecta, Piel de
Foto, Premio Revista 7.7, Fotointer-
preta con Rafael Arocha, Colectivo
Ruido Photo, Santos Montes, Chris-

tian Maury and Rocio San Claudio. It
also offered debates and screenings
by Eduard Bayer, Domingo Venero,
Angel Garcia, Manu Ocafia, Mattia
Insolera, Fosi Vegue, Ricardo Cases,
Elisenda Pons, Mireia Bordonada,
Gay Gonzilez, Piko Zulueta, Jon
Cazenave, Giancarlo Tripodo, Cami-
lla de Maffei and Ana Belén Jarrin.

Trafic o9 continued with its firm
commitment to bringing docu-
mentary and urban photography

to ordinary people on the streets
and helping develop new audiences
by offering different photographic

experiences.
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Dates November 13 to 21

Organised by
With the collaboration of

La Fabrica de Cinema Alternatiu

CCCB, ICUB, MEDIA, Departament de Cultura i Mitjans de Comunicacié, Generalitat de Catalunya, Diputacié de

Barcelona, the Spanish Ministry of Culture, Goethe-Institut, Casa America, Institut Francais, and Secretaria de Politica
Lingiiistica, Generalitat de Catalunya

el

L’Alternativa, the Barcelona Indepen-
dent Cinema Festival, is a true feast
for lovers of independent cinema.
The kind of cinema that doesn’t bow
down to more conventional, comfor-
table guidelines, that is daring and
takes risks, cinema from the fringes
or the depths, a kind of cinema of
feelings or reflections. Committed,
honest cinema. A kind of cinema
that has the power to propose some-
thing new, which can stimulate and
surprise us. Films that remind us
that the language of cinema is still
alive and kicking, and that it has the
power to move or convince us.

In 2009, I'Alternativa included three
official competitive sections: Fiction
feature films, documentary feature

films, and short films (including fic-

tion, animation and documentary).
A shortlist of sixty films were selec-
ted from more than 1,700 works
submitted from almost 8o countries.

Highlights of the Parallel Sections
included the retrospective on Basilio
Martin Patino, with the filmmaker’s
presence, a retrospective on Moroc-
can filmmaker Dalila Ennadre, a
Romanian film program, and the
free program on Pantalla Hall, which
encompassed the most challenging
audiovisual projects, a showcase of
collaborating festivals (Amsterdam
Film Experience, Cork Film Festival,
Signes de Nuit and the European
Media Art Festival, Betting on
Shorts, Movil Film Fest) and works
by Leén Siminiani.

Dates December 1 to January 3, 2010

Organized by La Santa
With the collaboration of the CCCB
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Rejecting the victim dynamic, the
2009 BAC! festival presented the
work of key artists from a generation
of female artists who are in some
sense involved in fighting for women’s
role in art, and thus discovering new
paradigms of creation.

The exhibition compiled a selec-

tion of works by women artists who
work on different issues related to
contemporary life. It was a tribute to
the sensibility and temperament of
those anonymous women in history’s
shadow, the pioneering women who
opened up new paths in their own
time in order to express the female
point of view through art.

As well as offering a diffusion pla-
tform for female creation, this year’s
BAC! looked at historic influences
and contemporary realities in order
to invite reflection and point out the
need for awareness, because sexual
difference should be accepted as a
simple biological fact and not an ins-
trument of discrimination.

With the participation of artists

such as Lula Goce, Claudia Carrillo,
Agente Morillas, Chiara Fumai and
Eva Vazquez Abraham, and a collec-
tion of works by pioneers of videoart
including Maya Deren, Joan Jonas and
Yoko Ono and current videoartists
such as Begona Egurbide and Fran-
cesca Llopis.
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Date
Organized by
With the collaboration of

December 5
UPF, TVC, UAB, URV, UdL, UOC, TVE-Catalunya, URL, ESCAC and XTVL
the CCCB

The 15th MINIPUT was held on
December 5 at the CCCB in a
marathon session that began at gam
and finished at 10.30pm. Thirteen
programs by public TV stations from
around the world were presented in
the course of the day (sometimes
with the presence of the directors of
the pieces). With an average of 200
people per session, MINIPUT con-
firmed that audiences want “quality
TV” that offers a multidimensional
vision of reality, and a direct vision of
things, history, genres, man, and the
present moment.

Dates
Organized by
With the collaboration of

December 10, 11 and 12
Orquestra del Caos

the CCCB, Departament de Cultura i Mitjans de Comunicacié de la Generalitat de Catalunya, Institut de Cultura de
Barcelona, Arsonal, Ministerio de Cultura, Institut de las Ciéncies del Mar and Centre Mediterrani d’Investigacions
Marines i Ambientals

Zeppelin 2009 se centr6 en las difi-
ciles y nada claras relaciones entre
los d&mbitos puiblico y privado, que

en la actualidad, y en paralelo al
desarrollo de Internet 2.0, sufren un
proceso de redefinicién cada vez mas
incierto y paradéjico. Hace ya mas de
diez afios que Scott McNealy, de Sun
Microsystems, predijo la muerte de
la privacidad. Por primer vez en la
historia, casi todo el mundo estd en
disposicién de difundir informacién
en la direccién de todos los puntos
de la tierra. Pero, ahora, el poder y el
miedo justifican el ejercicio del con-
trol y, como corolario, las argumen-

taciones y conductas implicitas que
llevan a considerar normal la pérdida
de privacidad.

Participaron Barbara Held, Alicia
Garcia Ruiz, Rubén Lépez Cano,
Miquel Morey, Jorge Larrossa y
Carme Pardo.
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Dates December 18, 19 and 20

Organized by Associaci6 Drap-Art

With the collaboration of the CCCB, Departament de Cultura i Mitjans de Comunicaci6, Generalitat de Catalunya, Departament de Medi Ambient
i Habitatge, Generalitat de Catalunya, Centre Catala del Reciclatge, Agéncia de Residus de Catalunya, Serveis Urbans i
Medi Ambient, the Spanish Ministry of Culture, Direccién General de Bellas Artes y Bienes Culturales, Institut de
Cultura de Barcelona, Departament de Benestar i Familia and Secretaria per a la Immigraci6

Given the increasingly bleak panorama unleashed by
unsustainable global development, Drap-Art believes
that it is imperative to encourage new generations to use
recycling - not just as a critical tool, but as an instrument
that can translate protest into positive actions, which are
the seeds for a more sustainable world.

The exhibition and the craft fair based on recycled
materials captured most of the visitor interest, while
the program of related activities continued to gain more
importance within the overall Drap-art program.

The program of activities included concerts (Les Anciens,
Bradien + Archivos Mayo, Eli Gras y Pelayo Arrizabalaga,
DJ Merey), performances (Companyia Karam, Sienta la
Cabeza, Anthropsinergia), arts workshops (Nacho Tatjer,
Paloma Rodriguez, Juan Pintabona, Demian Iglesias and
Ben Roberts), round tables (con Aurora Calderén, Geno-
veva Catala, Roos Langendorff, Darja Vos, Mariona Milla,
Teresa Camps, Marta Farré, Anita Garcia and Yoav Kotik)
and, with the collaboration of the Festival de Cinema del
Medi Ambient (FICMA), screenings in the CCCB Audito-
rium.
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June 2009 was the official start of the Year of Cerda,
which celebrated 150 years since the approval of the
project of the Eixample or city extension designed by the
engineer Cerda for the city of Barcelona. A key element
of the many events and activities programmed was the
launch of a varied educational program that was organi-
zed through the Year of Cerda web site (www.anycerda.
org), which encouraged the participation of schools and
promoted learning about the city through an exhaustive
program of urban itineraries. Produced jointly with the
Museu d’Historia de la Ciutat de Barcelona (MUHBA),
this program was based on the CCCB’s preexisting itine-
raries, but with an updated reading that was in keeping
with the central importance of the Cerda Plan within
Barcelona’s urban planning.

Barcelona’s problems are quite clear, and not unlike those
of other cities in the same region, of similar size and
with a similar history: the radical transformation over the
last twenty years of the economic basis on which the city
operates, the change in the city’s social make-up and the
rise of the “welfare city”, metropolitan disorder, the loss
of value of that which is “public” and “political” in favor
of that which is “private” and “individual” and the need
to strengthen the role of the city as a space that is secular,
cultural and a privileged space for democratic participa-
tion.

It is important to keep in mind the central issues, the
basic lines of force that have defined the city over the

last 200 years and have clearly proved their potential to
continue to shape its future. There is always has a certain
permanence to cities, an inertia that fills the spaces we
occupy with the past and, at the same time, endows them
with a strong link to the future.

URBAN ITINERARIES
UNTIL JUNE 2009

EIXAMPLE. THE SHAPE OF THE CITY

The shape of a city is always an important factor, essen-
tial for allowing young people to start acquiring an initial
idea of the city near them and as a whole. If Barcelona
could be said to have a shape, it would certainly be the
Eixample. This tour sets out to make it visible by revea-
ling its structure and urban planning, the major chan-
ges it has undergone in its brief history and its current
problems.

EL RAVAL. THE COSMOPOLITAN CITY

The Raval allows us to observe two factors that are essen-
tial for understanding contemporary Barcelona: dynamic,
well-planned urban renewal, and inadequate planning for
the mass arrival of new citizens. These two phenomena
date from different periods and developed at different
rates but, in the end, they have converged. What is left of
the industrial Raval? What contradictions does the area’s
urban renewal entail?

LLOBREGAT. THE AXIS OF THE
METROPOLITAN CITY

A good deal of the water used by Barcelona and its metro-
politan area still comes from the Llobregat and related
infrastructure — the river, wells, delta, waterworks,
treatment plant and desalination plant. But our visit to
the river, which starts at Sant Joan Despi and follows the
river until it meets the sea, has a broader aim: to analyze
the Llobregat’s role as a core element that plays an essen-
tial role in the geographical and economic organization of
this section of the city.

POBLENOU. THE CITY @ND MEMORY

What production role was Poblenou allocated when
functions were handed out in the city of cities? Was

there any process of planning and coordinating different
intentions? What do we mean by “memory” when we talk
about a city like Barcelona? What historical memory are
we conserving and what are we destroying? Are we city-
building against the old city, or with the old city? Who is
paying the social costs of this operation? These are the
big questions posed along the route mapped out by this
tour.
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LA RIBERA. THE SYMBOLIC CITY

Its close links to the historic core of the city means that la
Ribera amasses all kinds of heterogeneities and contradic-
tions: from the opening of Via Laietana at the start of the
2oth Century to invention of the Barri Gotic as a monu-
ment, from the extension of Francesc Cambé avenue to
the reordering of the area surrounding the Santa Caterina
market. . What sociological features does this area share
with the Raval? What role does it play in the symbolic city
today? Is it a productive city, or a logistics platform?

BESOS. THE EAST SIDE OF THE CITY

The Besos river is a water channel as well as a channel for
all kinds of different flows - people and goods, motorways
and rail traffic, electricity and gas. But what are the
elements have made it a basic axis for the city’s eastward
development? This tour covers the last 10 kilometers of
the river - from Montcada until it meets the sea at Sant
Adria - to provide a detailed view of all of these issues.

RAIN WATER CISTERNS
THE UNDERGROUN CITY

Barcelona has recently been hit by some major problems
(power, transport, water, etc.) that have revealed the
importance of the “invisible city” in ensuring the correct
functioning of the “visible city”. The network of rainwater
cisterns is one of these hidden infrastructures. This tour
takes us to the cistern at placa Joan Mir6 and explains
how it works so that we can assess its effectiveness and its
limitations.

YEAR OF CERDA ITINERARIES
STARTING JULY 2009

RAVAL AND EIXAMPLE, TWO CONSTRUCTIONS
OF THE CITY

As the Eixample developed, it coexisted with a series of
projects to reform the interior of the old city. A major
urban transformation has taken place in the Raval neigh-
borhood, which was intensified as a result of important
sociological changes over the past ten years. The Eixample
and the Raval are two distinct urban realities that are
located so close to each other that a single visit makes it
possible to explore their contrasts, transformations, and
the final form of the boundary that has been the point of
contact between the two for over a hundred years.

NEW VIEWS AROUND THE WALL

It is difficult for us now to imagine living conditions in
the walled city, given that Barcelona, like many other
major European cities, has undergone radical changes

in the last 150 years. This itinerary explored the zone of
contact between the old and the new city, in order to iden-
tify, on the ground, the main transformations that have
affected the city since the walls came down.

THE EIXAMPLE, THE SHAPE OF THE CITY

The Year of Cerda allowed us to rediscover the Eixample
and evaluate the success of Ildefons Cerda’s plan. The
results of the research projects presented in the form of
books, courses, seminars, congresses and exhibitions
like Cerda and the Barcelona of the Future, gave us a
rigorous insight into the complexity of the original plan.
But they also helped us to become fully aware of the great
flexibility of Cerda’s urban plan and of his extraordinary
ability to adapt to the social, economic, technological and
mobility changes that the city has undergone in the last
150 years. The Eixample is the living present, oriented
towards a future that requires new actions.

CERDA TOUR: A TRIP THROUGH THE CITY
BLOCKS OF BARCELONA

Barcelona has islands. Real interior islands that are one
of the characteristic features of the Cerda Plan. This
itinerary on two wheels crossed the city from west to east,
revealing an enormous mix of ways of understanding and
dwelling in the city blocks in Cerda’s urban fabric and
their interiors over the last 150 years.
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CERDA TOUR: GREEN AREAS ON THE
BOUNDARIES OF THE EIXAMPLE

The outskirts of Cerda’s Eixample contain a unique series
of green spaces, some of which are largely unknown to
Barcelona citizens. On these boundaries, the precise
geometry of the Eixample plan dissolves and allows many
variations. This bicycle itinerary crossed from intimate
gardens to new urban parks that offer alternative ways of
understanding the green areas of the city.

THE UNDERGROUND CITY

The road network is the most outstanding feature of
Cerda’s plan, which was approved in 1859. But the
engineer’s technical and health concerns led him to for-
mulate other less visible elements that were to take place
beneath the city. At present, new needs and an improved
technical capacity have allowed us to extend the use of
the subsurface and begin some major works of decisive
importance for the future, such as rainwater cisterns,
rail transport and electricity and telecommunications
networks.

BARCELONA PANORAMA:
ON THE EDGE OF THE CERDA PLAN

Cerda wanted his plan for the expansion of Barcelona to
be unbounded, but it was still subject to certain boun-
daries arising from the natural topography of the area,
which is characterized by gullies and torrents and by the
first foothills of the Collserola mountain range. These are
the edges of the metropolis planned by Cerda. This itine-
rary offered an overview of the Eixample as a whole, from
the hills of Barcelona, which are exceptional lookouts
located very close to the city centre, some transformed
into parks and others left as green areas.

LLOBREGAT: NEW METROPOLITAN AXIS

The Llobregat continues to be an essential river for the
whole territory that it crosses, because of the urban fabric
that surrounds it, the delta that it generates, and the eco-
nomy that moves around it. This can be seen by the fact
that much of the water used by Barcelona and its metro-
politan area for food and personal hygiene still comes
from the Llobregat. But our visit to the river, from Sant
Joan Despi until it reaches El Prat, had a broader inten-
tion: to analyze the Llobregat’s role as a core element that
plays an essential role in the geographical and economic
organization of this part of the city.

BESOS: FROM BOUNDARY TO PUBLIC SPACE

After the major construction work carried out in recent
yeas, the Besos has become an important backbone
structuring the surrounding urban, economic, social

and public space. But as a corridor for all types of flows,
from the movement of people to the traffic of goods, from
motorways to railway lines, from electricity to gas, it also
plays an important role in metropolitan regeneration and
organization. What used to be a boundary between urban
outskirts is now a structuring area that goes beyond the
municipal sphere and helps to configure a new metropoli-
tan city. The Besos has become an exceptional connecting
element in a context in which large-scale urban vision and
planning are essential.
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DEBATE AND REFLECTION NEW HUMANISM

DEBATE AND REFLECTION NEW HUMANISM

Dates March 12

Directed by Fred Halliday, ICREA Research Professor at the IBEI
Dates January 19 — April 28 .

Organized by CCCB

Organized by CCCB and Fundaci6 Collserola

Collaboration Goethe-Institut Barcelona and Citizenship and Human Rights Masters at Barcelona University b f h ! h redly diff h
Thirty years after the revolution that markedly different to them in

overthrew the western-backed Shah of  ideology and leadership, the Islamic

The human species is imperfect,
impure by its very nature. The dream
of purity has only produced indivi-
dual and collective monsters. Purity
and perfection have been implacable
arguments for dominance and exclu-
sion. In the name of God, the race or
the ideal society, death and devasta-
tion have been wreaked and millions
of people have been psychically anni-
hilated. Human society is mixture,
plurality, contamination, imperfec-
tion. As the world becomes smaller
thanks to technological advances, the
absurdity of fantasies of homogenous
human societies made up of perfect,
exquisitely selected individuals is
becoming evermore evident. The
human being is a faulty creature and,
in order to survive, it needs to know
its limits and to recognize the reality
of evil and abuse of power.

It is the impure nature of the human
condition - impurity as the condition
of freedom; purity as the guarantee
of oppression - that the lectures in
the Barcelona Debate 2009 will be
pondering: the impurities that cons-
titute us as individuals, the impuri-
ties that weave open social relations
and the impurities that threaten to
destroy us, as people and as a society.

Through this series, which is part

of an ongoing reflection on human
nature and is preceded by the debates
Passions (2005), Life (2006), Meaning
(2007) and The Human Condition
(2008), the CCCB continued its
in-depth exploration of one of its
ongoing lines of reflection on human
nature.

Participants: Ash Amin, Lisa Appig-
nanesi, Dipesh Chakrabarty, Lluis
Duch, Misha Glenny, Axel Honneth,
Hans Kiing, Claudio Magris and
Clément Rosset.

Iran, the Islamic Republic of Iran
remains a source of widespread
international interest and concern,

Revolution remains one of the most
important and intriguing events of
the twentieth century.

both in its challenges to regional
states and their international allies,
Europe and the USA, and in the
controversies and uncertainties
evident inside the country. Compara-
ble to other major revolutions of
modern times, and at the same time

Participants: Farian Sabahi and Fred
Halliday.

Dates March 25 and 26
Directed by Ivan de la Nuez, essayist and art critic, and Jorge Ferrer, writer and translator
Organized by CCCB

Fifty years after the triumph of the
1959 revolution, Cuba is at a cros-

The CCCB brought together several
eminent Cuba experts with a view to

Dates February 18, 19 and 20 . . o o
. ‘ . sroads. The future of the island has analyzing the possibilities of political
Directed by Bashkim Shehu, writer and CCCB consultant on Eastern Europe . . . . .
branched into a series of futures that, =~ and economic transition, along with
Organised by CCCB

In collaboration with

the Tirana Institute of Dialoge and Communication and the Albanian Media Institute

Turkey, the Ukraine, Georgia, the
western Balkan states and Morocco
are situated at the gates of the
European Union. However, their
desire for integration is confronted
with a number of obstacles that are
political, economic, and cultural by
nature, and even with certain pre-
judices of the member states. This
process takes shape differently in
each state and yet there is a common
denominator: the political will for
membership and the hopes and
expectations this creates among the
citizens.

Within the framework of its coope-
ration with the Institute of Dialo-

gue and Communication of Tirana
(Albania) and the Albanian Media
Institute, the CCCB aims to inquire
more deeply into the debate on
Europe, analyzing the specific set
of problems faced by each of these
countries, while also reflecting on
the limits of Europe and “European-
ness” itself.

Participants: Carmen Claudin,
Cengiz Candar, Nouzha Guesous
Idrissi, Gerald Knaus, Remzi Lani,
Bernabé Lopez, Carmen Rodriguez,
Mikhail Saakaixvili, Paul Scheffer,
Dubravka Stojanovic, Carlos Taibo,
Gia Tarkhan-Mouravi and Kataryna
Wolczuk.
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while possible, are also complicated.
The debate around the models that
the Cuban political elites might
choose to escape the morass of an
exhausted system - in both political
and economic spheres - occupies
academics from the most varied fields
of specialization and positions on the
political spectrum.

the subjects of change that would be
most prominent therein, in a Cuba
that is in the waning days of Cas-
troism. It is a risky but also highly
pertinent to confront the different
socio-political models that could mark
the future of the island, but above all,
it is a matter of urgency.

Participants: Velia Cecilia Bobes,
Alejandro de la Fuente, Haroldo Dilla,
Magaly Espinosa, Victor Fowler, Julio
César Guanche, Carmelo Mesa-Lago
and Rafael Rojas.
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DEBATE AND REFLECTION NEW HUMANISM

Dates April 16 and 17
Directed by Pep Subirés, writer and philosopher
Organized by CCCB in collaboration with the Woodrow Wilson International Center for Scholars (WWICS)

Since mid-2008, the CCCB has been
conducting a study into the social
and cultural capital that migration
brings, and its scant recognition by
the host society. This issue is
particularly important at a time
when, all over Europe, the uncer-
tainty and anxiety generated by the
world economic crisis are fuelling
new discriminatory policies and
xenophobic attitudes towards a sector
of the population that is almost
always considered mere unskilled
labor.

The Woodrow Wilson International
Center for Scholars in Washington
DC has been conducting studies
along these same lines in various
cities and regions, particularly in
North America and central and
eastern European countries.

Given this shared background, the
two centers co-organized a debate

around the potential value of
immigration as an essential factor in
articulating new forms of social
cohesion and sustainability in an
increasingly complex and diverse
milieu. These issues in relation to
Barcelona and Catalonia were
discussed and analyzed in the
framework of similar situations,
experiences and problems on the
international scale.

Participants: Carmen Bermudez,
Xavier Besala, Kate Brick, Ernesto
Carrién, Lamin Cham, Taoufik
Cheddadi El Harrak, Marc Hatzfeld,
Huma Jamshed, Andrei Korobkov,
Loren Landau, Patricia Landolt,
Gaspar Rivera-Salgado, Eunice
Romero, Blair Ruble, Mostafa
S’haimi, Andrew Selee, Pep Subirés,
José Walter Tejada and Brahim
Yaabed.

Organized by

CCCB and UOC, with the collaboration of the Goethe-Institut

The CCCB hosted this lecture by the
prestigious philosopher and socio-
logist Jiirgen Habermas, emeritus
professor at J.W. Goethe University
in Frankfurt and winner of the 2003
Prince of Asturias Award for Social
Sciences. The lecture was introdu-
ced by Pere Fabra, Vicepresident of
Faculty and Academic Organisation
and professor of Philosophy of Law at
Universitat Oberta de Catalunya.

Continuing along the line he has
developed throughout his career,
Habermas reflected on the potential
content and scope of philosophical
activity at this moment in history. He
believes in producing philosophy that
does not seek absolute values or final
foundations, but does not turn its
back on the unconditionality that is
inherent to claims of validity such as
truth or justice.

Participants: Pere Fabra and Jiirgen
Habermas.

Organized by

Victoria Camps, Professor of Philosophy at the UAB, and Daniel Gamper, lecturer in Philosophy at the UAB
CCCB , with the collaboration of Ethics and Citizenship / UAB — Department of Moral Philosophy and Politics

Dates April 277, May 4, 11 and 18
Organized by CCCB

Apart from its economic aspects,

the current crisis has cast doubt on
many values that govern our society,
obliging us to reconsider some of the
mainstays of the capitalist system.
Money worship, unlimited consump-
tion, individualism, the impact of
women'’s emancipation, the blurring
of boundaries between the public
and private spheres and even the
emotional baggage of capitalism are
some of the issues discussed in this
debate on the culture of the present
economic crisis.

After the failure of the moral prin-
ciple of “anything is possible”, what
cultural references might emerge

from this crisis? If we look beyond
the circumstantial aspects of the
current situation, how might we go
about rethinking the social, econo-
mic and political system so that the
hallmarks of modern culture, which
is to say the dignity of the citizen and
the primacy of the general interest,
become valid once again?

Participants: Fermin Bouza, José
Garcia Montalvo, Arlie Russell
Hochschild, Eva Illouz, Michela Mar-
zano, Josep Ramoneda, Antoni Serra
Ramoneda and Marina Subirats.
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The French philosopher and his-
torian Marcel Gauchet, director

of studies at the Ecole des Hautes
Ftudes en Sciences Sociales (Paris)
and author of Le religieux apres la
religion (Grasset, 2004, with Luc
Ferry), imparted this lecture, with
an introduction by Victoria Camps,
professor of Moral and Political
Philosophy at the UAB. Gauchet, a
key European author in the field of
sociology of religion, reflected on the
meaning of the persistence of the
sacred in secular societies and the
relationship between human beings
and their environment.

Participants: Victoria Camps and
Marcel Gauchet.
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Dates July 6, 13 and 20

Directed by Gisela Llobet, philosophy graduate and author of the work El pianista que fuma (Castell6, 2008) and Enric Puig, doctor in
philosophy and theory of contemporary art and essay-filmmaker

Organized by CCCB

Those who seek self-knowledge have
always had to question what characte-
ristics are common to all human
beings. To what extent can we talk
about human nature? At what point
do we have to recognize the influence
of culture? In spite of the prejudices of
gender, race and social status that have
prevailed in the majority of cultures
throughout history, the ideal of a
single humanity has always existed in
philosophy and religion. Nevertheless,
during the 20th Century, with the
breakdown of traditional value
systems, the relativists approach
prevailed in the social sciences, which
favored a vision of individual specifi-
city. However, recent discoveries in
genetics, cognitive psychology,
linguistics and anthropology have

reopened the issue of human univer-
sals, from a multidisciplinary perspec
tive.

This lecture series offered a journey
through the primordial relationship
between man and the world, which is
based on metaphor and symbolically
expressed through different human
expressions. The search for self-
knowledge is where the debate
constructed along several lines of
thought acts as a pretext for the key
question that encompasses all
thought: What is a human being?

Participants: Zoltin Kévecses, Miguel
Morey and Philippe Walter.

Dates October 19, 22, 26 and 29; November 2, 9 and 12

Directed by Monika Zgustova, writer and translateor, CCCB and Goethe-Institut Barcelona

Organized by CCCB and Goethe-Institut Barcelona

Collaboration Consulate General of Germany in Barcelona, Consulate General of the Republic of Poland in Barcelona and Teatre Lliure

The fall of the Berlin Wall in 1989
gave cause for hope that the world
might thenceforth be less divided and
free of totalitarianism. The politics
and economies of the Eastern
European countries were transformed
but the event also constituted a
symbolic and cultural landmark that
went beyond the limits of the
continent. Twenty years later, demo-
cracy has taken the form of rampant

capitalism in the Eastern countries of
the continent while social and
political walls are being raised in a
Europe that is formally unified. The
aim of this debate was to reflect on
Europe’s present and future, taking
this key event of our recent history as
the point of reference.

This series included the preview
screening of the documentary
Revolucié #2: Retorn als escenaris
(Cromosoma, Televisi6 de Catalunya
and Ceska televize, 2009), de Carles
Bosch, and the documentary Mein
Bruder. We'll meet again, by Thomas
Heise (Germany, 2004-2005). The
last session featured a dramatized
reading of Berlin and Wall, two mono-
logues by the British playwright David
Hare.

Participants: Vaclav Bartuska, Carles
Bosch, Jean Daniel (por videoconfe-
rencia), Llibert Ferri, Joachim Gauck,
Juan Goytisolo, Joseph Hanimann,
Viktor Ierofeiev, Marici6 Janué, Adam
Krzeminski, Dirk Laucke, Norman
Manea, Josep Maria Marti Font, Olga
Merino, Jordi Punti, Josep Ramoneda,
Tzvetan Todorov and Monika Zgus-
tova. The dramatized reading of the
texts by David Hare was performed by
Jordi Dauder and Vicky Pefia, directed
Xavier Alberti based on a translation
by Victor Mufioz i Calafell.

DEBATE AND REFLECTION CITY AND PUBLIC SPACE

Dates May 11 to 15; May 29 and July 23

Directed by Francesc Mufioz, Geography professor, UAB
Organized by UAB and CCCB

An activity of the Year of Cerda

A workshop in which students in the
Masters in Landscape Management
and Intervention at the Universitat
Autonoma de Barcelona reflected on
and analyzed recent winning projects
in the European Prize for Urban
Public Space. The students were
asked to apply the lessons learned
from the examples analyzed to a
specific case study: Barcelona’s
waterfront.

Participants: David Bravo, Judit
Carrera, Joaquim Espanyol, Itziar
Gonzilez Virés, Jordi Ludevid,
Viceng¢ Mas, Francesc Mufioz and
Ramon Parramon.

Date May 12
Organized by UAB and CCCB
An Activity of the Year of Cerda

A one-day conference called Public
Spaces, between Urban Planning and
Landscapism was held on May 12

as part of the workshop in order

to analyse some of the theoretical
and practical intersections bet-
ween public space and the urban
landscape. The conference included
presentations by leading architects,
urban planners and landscape desig-
ners specialising in public space.

Participants: Enric Batlle, Judit
Carrera, Manuel de Sola Morales,
Itziar Gonzalez Virés, Antoni Luna,
Xavier Monteys, Francesc Mufloz,
Marti Peran, Ricard Pié, Maria Prats,
Josep Ramoneda, Carme Ribas,
Octavi Rofes and Elias Torres.
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Date June 11
Directed by Fred Halliday, ICREA Research Professor at the IBEI
Organized by CCCB

The CCCB continued its series of
debates about Middle Eastern Cities
with a session on Dubai, where luxury
tourism and architectural excess exist
side by side with the contradictions

of a society divided between Muslim
orthodoxy and a Western lifestyle,

and the exploitation of the Southern
Asian workers who build the city’s
skyscrapers.

In recent years Dubai has become one
of the iconic cities of the early twenty-
first century, thanks to its spectacular
architectural developments, luxury
shopping centers and an array of
highly ambitious tourist and leisure
sites from exotic hotels to artificial
islands and ski slopes. The success

of the enterprise is due in part to the
ambition of its ruler, Sheikh Muham-
mad who has managed to situate his
country as a leader in world finance
and tourism, attracting investors from

all round the world and turning the
city into an emblem of capitalism and
architectural modernity in the middle
of the Persian Gulf. However, now
that the pinch of the global crisis is
being felt with shrinking investment
and incomes, criticisms of the “Dubai
miracle” have been gathering force,
with voices speaking out against
mistreatment of migrant workers, the
secrecy of its financial institutions,
and also lenience towards money
coming from drugs and international
crime.

The debate included the screening of
the BBC documentary Slumdogs and
Millionaires (United Kingdom, 2009).

Participants: Christopher Davidson
and Fred Halliday.

Date October 8
Organized by CCCB
An activity of the Year of Cerda

This debate, with the participation of
Itziar Gonzalez Virés, an architect
who was City Manager for the Ciutat
Vella area at the time, the architect
Oriol Bohigas and the journalist Josep
Marti Gomez, was organized to
coincide with the official opening of
the CCCB Archive exhibition City and
Public Space, which made all of the
CCCB holdings related to urban
issues available for public consultation
for the first time.

Rather than look at issues that are in
the media right now, the session
focused on the transformations that

the Raval area has undergone over the
last twenty years, the successes and
failures of the policies that have been
implemented in it, and its most
immediate needs at present. The
debate emphasized the social diversity
of the Raval neighborhood as one of
the keys to its dynamic nature, and
also as one of the factors underlying
the complexity of finding a solution to
its problems.

Participants: Oriol Bohigas, Itziar
Gonzélez Virés and Josep Marti
Gomez.
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Date October 23
Organized by CCCB

The CCCB devoted the latest session
of the Origins series to Romanian
immigration, one of the most
numerous in Catalonia. This debate
looked at Romania’s contribution to
world culture in the form of Mircea
Eliade, among other foremost
figures, and took a look at the
cultural wealth of this new European
Union-member country. It also
explored the reasons for high
emigration figures among Roma-
nians, the stereotypes associated
with them and their everyday life in
our society.

The debate was rounded off with the
screening of the film Occident
(Romania, 2002) by Cristian
Mungiu, winner of the Palme d’Or at
the 2007 Cannes Film Festival.

Participants: Joaquin Garrigés, Joan
Manuel Oleaque, Lia Opris and
Miguel Pajares.

Dates November 23 and 24
Directed by Fred Halliday, ICREA Research Professor at the IBEI
Organized by CCCB

For centuries Algiers has exerted a
powerful, though intermittent
fascination on the European imagi-
nation. Linked by sea trade with the
Catalan-language territories from the
Middle Ages onwards and under
French rule after 1830, it became a
source of literary and historical
inspiration for such writers as Henri
de Saint Simon, Albert Camus and
Pierre Bourdieu. After a brutal war of
independence, Algeria had to
overcome yet another period of
extreme violence in the 1990s. Now,
ten years on, the country is stru-
ggling to recover democratic norma-
lity and the rich cultural life of
Berber, Roman, Arab and French

legacies that has been the wellspring
of some of the contemporary world’s
most influential intellectuals.

This debate, which was part of the
series on Cities of the Middle East,
included the screening of the films
Viva Laldjérie by Nadir Mokneche
(Algiers/Belgium/France, 2004),

Bab el Web by Merzak Allouache
(Algeria/France, 2005) and La
battaglia di Algeri by Gillo Pontecorvo
(Algeria/Italy, 1966).

Participants: Fred Halliday, Nadir
Mokneéche and Nabila Oulebsir.
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Date December 21
Organized by CCCB
An activity of the Year of Cerda

In the framework of the latest exhi-
bition of the CCCB Archive, City and
Public Space, Richard Sennett gave

a lecture entitled The City and the
Craftsman. A sociologist and lecturer
at the London School of Economics
and New York University, Richard
Sennett focused on the thesis of his
recent book The Craftsman (Yale
University Press, 2008), which
defends the idea that work is not just

ESPACIOS DE DEBATE Y REFLEXION IN PARALLEL

an activity we carry out to survive,
but constitutes part of culture. The
author revalues a materialistic vision
of work, and introduces the ethics of
the craftsman into a technological
world in the face of current finan-
cial capitalism, which he believes

is hostile to the construction of life
and will have to be reconsidered
following the crisis.

Dates January 23
Organized by CCCB

In 1980, 6777 Chinese citizens appea-
red in the Spanish Census. More
than 120,000 are registered today, a
quarter of whom live in the Metropo-
litan Area of Barcelona. Some 70%
of all Chinese immigrants are from
the same region, Qingtian, an area
of forested mountains to the south
of Shanghai with only half a million
inhabitants and a long migratory
tradition.

This session, which was part of the
CCCB’s Origins series, offered an
introduction to the social and cultu-
ral region of Qingtian and the life of
the immigrants when they reach our
city. The debate included a scree-

ning ot the unreleased documentary
Guicheng. Viatge de retorn, filmed by
Carles Bras6 and other UPF resear-
chers, in which they interview five
people who are originally from Qing-
tian and currently live in Barcelona.

An activity related to the exhibition
In the Chinese City. An overview of an
empire’s mutations.

Participants: Joaquin Beltran, Luis
Benvenuty, Carles Bras6 and Sushan

Qu.
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Date February 24
Directed by Pep Subirés, writer and philosopher
Organized by CCCB

Samuel Fosso (Kumba, Cameroon, Simon Njami, curator of the Rencon-
1962) is one of several leading con- tres Africaines de la Photographie, and
temporary artists whose work is ensu-  Pep Subirds, curator of the exhibition

ring that photography has a place as Bamako, talked to Samuel Fosso to
one of the major visual arts. Through  coincide with the opening of the
and beyond his extraordinary artistic exhibition..

quality, his self-portraits offer us a
vision free from any kind of egotism,
sometimes ironic, often searing and
always profound, of a complex and
diverse Africa that is in a permanent Participants: Samuel Fosso, Simon
process of transformation, inseparable ~ Njami and Pep Subirés.

from global dynamics.

This lecture was linked to the exhibi-
tion Bamako. 7th African Photography
Meeting.

Dates March 18, 19 and 20
Directed by Pilar Parcerisas, art critic and exhibition curator
Organized by CCCB

Although “seny” (good sense), mode- This lecture series was linked to the
ration and sound judgment have exhibition INluminations. Visionary
given Catalonia a reputation as a land Catalonia, and analyzed some specific
with its feet firmly on the ground, examples of illuminations and talked
extravagance has always found about the sources that have inspired
supporters there. The existence of rap-  or favored these visions in architectu-
ture has gone to construct an identity ~ ral, literary and musical thought.
founded on an imaginary fuelled by
generations of madmen, chimerics
and romantics, staging the eternal
conflict between the figures of the
poet and the banker, the illuminated
and the pragmatic. Just as responsible
as flashes of genius for the construc
tion of this imaginary are the social
reformers and the tradition of a popu-
lar culture associated with the land,
the landscape and city construction.

Participants: Xavier Bru de Sala,
David Castillo, Juan José Lahuerta,
Cristina Masanés, Pilar Parcerisas,
Pau Riba, Jaume Sisa and Jordi Valls.

49



ESPACIOS DE DEBATE Y REFLEXION IN PARALLEL

Dates April 20, 21 and 22

Directed by Anna Estrada, director of the Institut Catalunya-Africa and Ferran Iniesta, Africanist, lecturer in the

History of Black Africa at the UB
Organized by Institut Catalunya-Africa
With the collaboration of the CCCB and Casa Africa

In conjunction with the exhibition Bamako. 7th African
Photography Meetings, the CCCB hosted this Conference
on African Literatures, which brought together several
leading specialists, writers and artists from thirteen
African countries to reflect on written literature, and also
on the importance of oral literature on the African
continent. The lectures were accompanied by literary
recitals.

Participants: Toyn Adewale-Gabriel, Safiatou Amadou,
Adwoa Badoe, Charles Binam, Joao Paulo Borges Coelho,
Sandra Bornand, Catia Miriam Costa, Amélia Dalomba,
José Manuel de Prada-Samper, Mariano Ekomo, Mar
Garcia, Mahmoudan Hawad, Pierrette Herzberguer-
Fofana, Taban lo Liyong, Kapilolo Mario Mahongo, Maria
Rosa Obiols, José Manuel Pedrosa, Ana Licia S4, Odete
Semedo, Tomas Sima Eyi, Francisco Soares, Abdourah-
man Waberi and Marlene Winberg.

ESPACIOS DE DEBATE Y REFLEXION EN COLABORACION CON...

Dates Throughout the year

From philosophy to literature, cinema to theatre and
history to art, the Institute aims to penetrate deep into
the world of humanities and discover different discipli-
nes through the opinions of leading intellectuals and
thinkers. Through a lecture series featuring a different
guest each week and specialized seminars imparted by

a single teacher, the courses aim to encourage sharing
among different cultural fields, to help spread their work
and contribute to the reception of the most important
examples of European culture. Some of the courses held
in the course of 2009 were: Las olvidadas (five women
photographers and five women writers), Great Books of the
West, Dances from the End of the World, Genocides of the
20th Century Through Cinema, and Architectural Plans and
Texts, among others.
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Dates Throughout the year

The Universidad Internacional Menéndez Pelayo-
CUIMPB offers a series of courses and master seminars
that can be taken as optional credits towards various
degrees.

The following summer courses were organized in 2009:
The Impact of the Law of Dependence on Local Governments,
directed by Albert Serra and Angels Nogué; Content and
Scope of Freedom of Expression in the Digital Era, directed
by Marc Carrillo; Allegory of Time: architecture and the
universe of another Enric Miralles, directed by Josep Maria
Rovira; The Future of the Chronic African Crisis, directed
by Albert Roca; The Brain and Cognition. Stress; Nature,
consequences and how to deal with it, directed by Ignacio
Morgado; Returning the Citizenry to Democracy, Recovering
Democracy for the Citizenry, directed by Josep Maria
Calles; The Effects of the Economic Crisis on Public Budgets,
directed by Naria Bosch; The Current Mission of Zoological
Parks: New allies of biodiversity, directed by Alex Aguilar;
Digital Competency. Knowledge, skills and attitudes for the
Network Society, directed by Ismael Pefia-Lépez; and Civil
Society and Governance in China, India and Southeast Asia,
directed by Sean Golden.

The autumn courses were: Architecture and its opposites,
directed by Antonio Pizza; The State and Social Cohesion
in Latin America: A look at the light if the crisis, directed
by José Luis Machinea; (Ir)rational Decisions: New
models of human behavior, the economy and happiness,
directed by Marsal Gavalda; The New Local Regime,
directed by Tomas Font and Ferran Torres; The Participa-
tion of Autonomous Communities in State Institutions 1,
directed by Eliseo Aja and Joan Vintré; Politics and
Conflicts in the Mediterranean, directed by Antoni
Segura; Social Accompaniment for Alzheimer Patients,
directed by Teresa Gémez-Isla and José Manuel martinez
Lage; Local Development Beyond the Crisis. Local
strategies, directed by Joan Trullén; Help in the Dying
Process, directed by Marc Antoni Broggi and Francesc
Borrell i Carrié; New Economic Models for Cities,
directed by Josep Lladés; and Models of Government and
Metropolitan Governance in the Europe of Cities, directed
by Joaquin Tornos and Christian Lefevre.

Dates Throughout the year
Organized by Universitat Politecnica de Catalunya and CCCB

Metropolis is a UPC international postgraduate degree on
architecture and urban culture aimed at graduates in art,
the humanities, social sciences and architecture. It is
directed by philosophers, anthropologists, art critics and
artists, urban planners and architects, who reflect on new
realities emerging around major cities. The course looks

at the constant exchange and multiple interpretations that
take place in the framework of cities, from the point of
view of different disciplines and with emphasis on
current issues.

Dates January - July
Directed by Arnaldo Basadonna, Mario Corea and Paco Pérez
Organized by Universitat Politécnica de Catalunya and CCCB

The UPC and the CCCB have organized the first year of
this new postgraduate course, which aims to train experts
in exhibition design by developing all the contexts affecting
this field, from design to the physical construction of a
project.

The course examined the history of CCCB exhibitions
from a current perspective, with a view to offering tools

to future experts in exhibition design and assembly. This
exploration of the CCCB archives was the basis for one

of the two workshops that structured the cause, in which
students reviewed the history of the exhibitions organized
at the Centre since it opened in 1994. The other workshop
involved working with the exhibition space and ways of
approaching it based on the field of perception and sustai-
nability.
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Date March 11
Organised by Editorial Critica, with the collaboration of the CCCB

Launch of the book by Rafael Poch Feliu, La actualidad de
China. Un mundo en crisis, una sociedad en gestacion, by
the author and Gregorio Moran, writer and journalist.

Participants: Gregorio Moran and Rafael Poch de Feliu

Dates March 20 and 27; April 3; May 8, 25, 22 and 29; June 12
Directed by Francesc Mufioz, Geography professor, UAB
Organised by UAB, with the collaboration of CCCB

The master’s degree course in Landscape Intervention
and Management, run by the Universitat Autonoma de
Barcelona, presents a lecture series, Take-away Landsca-
pes, that offers a variety of specialists the chance to give
their own particular viewpoint on the issues raised by the
transformation of the landscape in cities and beyond.

Participants: Eduard Bru, Laura Cantarella, Manuel
Gausa, Federico Lopez Silvestre, Josep Lluis Mateo,
Perejaume, Carme Pinds, Jordi Sargatal and Benedetta
Tagliabue.

Dates April 22, 23 and 24

Organized by Centre d’Estudis sobre les Epoques Franquista i Democratica (CEFID-UAB), Fundacié Carles Pii Sunyer
and the CCCB with the collaboration of Direccié General de la Memoria Democratica and Ediciones Peninsula

On September 1, 1939, with the attack of Nazi Germany
on Poland, World War II began. Two days later, Great Bri-
tain and France declared war on the 3rd Reich. The year
1939, which had already seen the Spanish Civil War end
with the fascist victory, was now embarking on another
road to violence and catastrophe, in which the confronta-
tion between fascism and antifascism reached its most
critical levels.

Seventy years later we have the opportunity to reflect on
what 1939 meant for Europe, for Spain and for Catalonia,
and how his year configured world history in the second
half of the 20th Century. The symposium Europe, 1939. The
Year of Catastrophes was a discussion forum open to all
social and human science researchers who are interested
in reflecting on historical events that have a definitive
place European historical memory.

Participants: Alicia Alted, Angel Bahamonde, Maria Jests
Bono, Maria Campillo, Luciano Casali, Jordi Cornudella,
Borja de Riquer i Permanyer, M. Teresa Ferriz, Angel
Garcia i Fontanet, Olivia Gassol, José-Carlos Mainer,
Marti Marin, Carme Molinero, Xavier Moreno Julia,
Denis Peschanski, Josep Ramoneda, Ana Ripoll, Manel
Risques, Ismael Saz, Jean-Francois Sirinelli, Joan M.
Thomas, Enzo Traverso, Francesc Veiga, Francesc Vila-
nova, Angel Vifias, Ricard Vinyes and Pere Ysas.

DEBATE AND REFLECTION IN COLLABORATION WITH...

Date May 12
Directed by Casa Africa, We Are Here! Films and Altair
Organized by Casa Africa, We Are Here! Films y Altair

With the collaboration of the CCCB

The CCCB hosted the launch of the book and the docu-
mentary Africalls?, which aim to draw attention to the
work of young contemporary African artists by presenting
their creations and situating them within their living and
creative environment. The book and the documentary
was made by a team from the production company We
Are Here! Films, who covered 93,000 kilometers looking

for an Africa that is vital and urban, creative and cosmo-
politan, and that does not only struggle to free itself from
the evils that still afflict it, but also to shelve stereotypes.

Participants: Pep Bernadas, Juan Jaime, Pere Ortin and
Luis Padilla.

Date September 30
Organized by Editorial Critica
With the collaboration of the CCCB

Prestigious English historian Antony Beevor, author of
books such as Stalingrad and Berlin - The Downfall 1945,
presented his eagerly awaited view of the battle of
Normandy in this Spanish translation of D-Day. The
battle for Normandy. Constructed on intensive documen-
tary research and real-life stories, this book sets out to
show what the war was really like-a war that, even in the
moments of joy at the liberation of Europe, had its dark
side. Presented by Joan B. Culla, professor of Contempo-
rary History at the Universitat Autonoma de Barcelona.

Participants: Joan B. Culla and Antony Beevor.

Date November 23

Organized by Barcelona University’s Observatori del Sistema Penal i dels Drets Humans (OSPDH)

With the collaboration of the CCCB

In La violencia politica. Un andlisis criminoldgico (Political
Violence. A criminological analysis), the sociologist
Vicenzo Ruggiero explores the close connections between
institutional and anti-institutional violence, and how they
arrive at the different forms of terrorism that define our
time. Presented by Roberto Bergalli, president of the
International Scientific Board of the OSPDH.

Participants: Roberto Bergalli and Vincenzo Ruggiero
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Date December 16

The presentation included the participation of Miquel
Dewever—Plana, author, Antonio Jiménez, coordinator of
the Observatori de Conflictes i Drets Humans (Fundacié
Solidaritat, Universitat de Barcelona), Silvia Omedes,
director of Photographic Social Vision, and Leopoldo
Blume, publisher.

Date December 11

The three following lectures were presented as part of
this program: What You See is what You Get? by Alex
Galloway, New York University; Studying the Net with the
Net? by Richard Rogers, Amsterdam University, and
Technical Recommendations for Superhubs, by Matthew
Fuller, Goldsmiths, London University.

Dates December 2 to 4

Organized by Departament de Cultura i Mitjans de Comunicaci6 and the Foreign Affairs and Cooperation Commissioner -

Generalitat de Catalunya

In collaboration with Fundaci6 Interarts

By way of a description and an analysis of the evolution of
models of cultural diplomacy and international cultural
relations in several countries, the seminar sought to
make a contribution to enrich Catalan policy in this area.
Speakers included John Holden, Calixto Bieito, Ignasi
Aballi, Simona Skrabec, Jaume Roures and Dragan Klai,
as well as representatives from various governments and
numerous Catalan organizations. The seminar was aimed
at professionals, students, and others interested in
culture, cultural policies and international relations.

DEBATE AND REFLECTION IN COLLABORATION WITH...

Date December 1

The book was presented by its author, Javier Goma, along
with Manuel Cruz, professor of Contemporary Philosophy
at Barcelona University, Juan José Lopez-Burniol, notary,
and Josep Ramoneda, director of the CCCB.

Date November 26

In conjunction with the launch of the new book by
Francisco Fernindez Buey, El Viejo Topo organized a
debate around the history, development and current state
of the mobilisations and struggles of students and
teaching staff in favor of a democratic university.

The author was joined by Vera Sacrista, lecturer at the
UPC, Jordi Mir, lecturer at the UPC, and Miguel Riera
Montesinos, editor of El Viejo Topo.

Date October 16

This conference was conceived as an idea sharing and
discussion platform for professionals and scholars of
mediation and cultural diffusion who carry out their work
principally in the digital context, through the conception,
design and maintenance of web sites and virtual environ-
ments linked to knowledge, art and culture.

This second conference focused on the usability of digital
environments and new proposals for improving user
experience from various points of view: emotional,
artistic, technological, etc.

The program included the following presentations:
Characteristics of Interaction in Cultural Diffusion, by
Ignasi Ribas, UPF; Research and Innovation in the Cultural
Sphere, by Juan Insua, CCCB; Agitation 2.0 (Tools for
provocation and promotion of web content in cultural
institutions on Web 2.0), by Juan Carlos Cordero, Enfasys-
tem; and The Full Body Interaction Experience, by Narcis
Parés, UPF.




DEBATE AND REFLECTION IN COLLABORATION WITH...

Dates March 16, 23 and 30

Since the first seminar on The Palestine Question organi-
zed by the Alfonso Comin Foundation in April 1991, we
made a commitment to monitor this conflict closely and
gain the maximum possible insight into the situation and
its origin, conscious that it was an expression of our
solidarity with the Palestine cause, because we can’t
forget that one side is occupied, and the other is occu-
pying.

The following issues were looked at: An Unpunished
Slaughter; Living in Gaza; Islamism, Isolation and
Blockade; and Violation of Human Rights, the Guilty
Silence. The participants were Joan Roura, journalist
specializing in the Middle East and Televisi6 de
Catalunya’s special correspondent in Gaza; Zeinab Al
Ghonaimi, lawyer, executive director of the Center for
Women'’s Legal Research and Consulting (CWLRC); and
Donatella Rovera, head of Amnisty International for the
Middle East.

Date March 12

Participants: Mercedes Garcia Ardn and Joan Botella
Corral, directors, and Rafael Rebollo Vargas, Joan
Baucells Lladés and Luis Pérez-Neto, co-authors and
lecturers at the Department of Political Science and
Public Law, Universitat Autonoma de Barcelona.

FRIENDS

OF TH.
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FRIENDS OF THE CCCB

The Friends of the CCCB club continued to organize its
exclusive activities for members at a good pace throug-
hout 2009. The activities were organized along three
main lines: firstly, guided tours to CCCB exhibitions and
activities; secondly, tours outside of the CCCB; and the
third line, the Friends of the CCCB Reading Klub.

In terms of the guided tours at the CCCB, exclusive tours
were organized to each exhibition, with the curator pro-
viding the commentary. There were two tours of the Illu-
minations exhibition with Pilar Parcerisas (February 26
and March 4); two tours of the Bamako exhibition with
Pep Subirés (March 5 and 11); one tour to the exhibition
Gangs of the 8os with Mery Cuesta (June 3) and another
tour with Amanda Cuesta (June 16); a tour of The Jazz
Century with Daniel Soutif and to World Press Photo with
Silvia Omedes (November 17) and Alice Monteil (Novem-
ber 18); and, finally, tours of the exhibition Cerda and the
Barcelona of the Future with Joan Busquets (October 21)
and Miquel Coromines (October 28).

There were also guided tours by the artist Marcel-1i Anta-
nez to his installation Metamembrana on January 14 and
15, and to the CCCB Archive, explained by Elisabet Goula
so as to offer a better understanding of the material pre-
sented in the two exhibitions held during 2009: World on
May 5 and 20, and City and Public Space on November 4
and 11 and December 15.

As for tours organized outside of the CCCB, there was a
trip to the neighborhood of La Mina organized in con-
junction with the Crooks and Petty Thieves of the 8os exhi-
bition in order to see the current situation of what was
once a very run-down area. As for exhibitions in other
cultural centers, guided tours of the Joan Fontcuberta
exhibition De facto at La Virreina were organized with
commentary by Ivin de la Nuez (February 4 and 5) and
the MACBA exhibitions Ray Johnson. Please add-to and
return and The Anarchy of Silence. John Cage and experi-
mental art (December 3 and 9). And the Friends of the
CCCB also attended a preview of the August Strindberg
play Paria at Espai Brossa (March 3).

Two trips were also organized, one to China in April 11

to 22, in conjunction with the exhibition In the Chinese
City, to learn about the urban and social transformations
that were presented an exhibition. And the other to Berlin
on November 6 to 10, to coincide with the fall of the Wall.

The Reading Klub has become established as a Friends
program, with a good level of participation. The books
discussed in the course of 2000 were Falling Man by Don
Delillo, Atico by Gabi Martinez, Terra Sonimbula by Mia
Couto, La Petite Fille de Monsieur Linh by Philippe Clau-
del, Claus and Lucas by Agota Kristoff, 2666 by Roberto
Bolano, Vida privada by Josep Maria de Sagarra and Tales
of the Jazz Age by F. Scott Fitzgerald. And in a special
session, Joan Brossa’s El saltamarti was discussed in a
session organized by Espai Brossa, with the participation
of Gloria Bordons, lecturer at Barcelona University, who
talked about the work, and the actress Gemma Reguant,
who performed a dramatized reading of some fragments.
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EDUCATIONAL SERVICE

The CCCB’s educational program is largely linked to the
exhibitions. We offer school and civic groups guided tours
to each exhibition, which can be adapted to the appro-
priate level, together with a teachers’ kit that allows them
to prepare the tour in advance and provides materials for
subsequent class exercises. In addition, we offer a specific
program for some of the exhibitions. In the course of
2009, we offered the following:

IN THE CHINESE CITY
Talks for school groups

A program of talks specifically aimed at school groups,
run by experts in China, who contributed their views of
these profound and important changes, as well as ideas
for encouraging discussion among the students and bet-
ween themselves and the students.

January 21 and 22: The Situation of Youth in China, by
Manel Oll¢, lecturer in Chinese History at the UPF.

January 28: Chinese Acrobats we Met, by Paca Sola, from
Comediants.

January 29: The Beijing Olympic Games, by Isidre Rigau,
who was involved in the organization of the Olympic
Games since Barcelona up until recently.

February 11 and 12: Social and Political Effects of Economic
Change in China, by Eugeni Bregolat, former Spanish
ambassador in Beijing and author of the book La segunda
revolucion china (2007).

February 18: The Day-to-Day life of the Bangbang, by José

Antonio Soria, photographer, member of the CCCB audio-

visuals department.

February 19: China, A Country with Two Faces, by Rosa M.
Calaf, former TVE reporter.

ILLUMINATIONS.
VISIONARY CATALONIA

Talks for school groups

Presentations by specialists in the themes that the exhibi-
tion deals with, in order to gain a better understanding of
these sparks of genius,

March 24 and April 28: talk by Jordi Castellano, lecturer
in the Catalan Philology Department at the Universitat
Autonoma de Barcelona.

April 15: talk by Agusti Colomines, lecturer in Contempo-
rary History at Barcelona University.

April 17: talk by Joan M. Minguet, lecturer in Contem-
porary Art History and Film History at the Universitat
Autonoma de Barcelona.

GANGS OF THE 80S
Talk for school groups

On June 3, in a talk based on one of the sections of the
exhibition, which looked at how the media and film
extolled the delinquents of the 8os, the journalist Rosa
M. Calaf discussed the role of the media in the creation
of myths and reflected on how life reports are made, and
how they can end up offering versions of reality that are
quite partial.

THE JAZZ CENTURY

Talks for school groups
Dates: October 6 and 7

In a talk titled Jazz is Improvisation and Many Other
Things, Manel Camp, head of the Department of Jazz and
Modern Music at the Escola Superior de Musica de Cata-
lunya (ESMUC), offered a highly musical introduction

to the essence of jazz. Through his music, Manel Camp
showed what sets jazz apart from other kinds of music,
and what its essence is, and went through different styles
within the genre. And he did so by showing it through
music, both musical recordings and by playing the piano
live.

CERDA AND THE BARCELONA
OF THE FUTURE.
PROGRAM FOR SCHOOLS

Program for schools

The Year of Cerda offered a varied program of school
activities that pivoted on the exhibition and the vision of
the Eixample as an exceptional place in which to deve-
lop these activities. The tour of the exhibition space was
rounded off with an itinerary that began at the CCCB
and moved through the Raval to the Rondas, the avenues
where the old city and the city extension built from the
19th onwards meet Specifically, it looked at the public
amenities of the Sant Antoni market and the block of
houses where an inner courtyard has been recovered and
the Joan Oliver public library has been built. The exis-
tence of this public space will make it possible to carry
out direct field observation on the rich and complex urban
context that currently characterizes the Eixample area.

At the same time, the CCCB’s urban itineraries were
adapted to the Year of Cerda celebrations, with a reading
of different urban territories that kept in mind the urban
evolution of Barcelona and its metropolitan area based on
the approval of the Eixample plan 150 ago.

OPEN
CCCB

Information and communication
technologies are rapidly develo-
ping and transforming the
possibilities for producing and
spreading culture. Through these
projects, the CCCB aims to define
a medium- and long-term strategy
that will strengthen the use of the
Net as an instrument for the
production and diffusion of
culture, and encourage innovative
new formats.




OPEN CCCB ONLINE PROJECTS

INSTITUT DE RECHERCHE ET D'INNOVATION (IRI)
HTTP://WWW.IRL.CENTREPOMPIDOU.FR/

A project organized by the Centre Georges Pompidou,
Microsoft and the CCCB

In 2008, the CCCB, in conjunction with Microsoft, joined
the Institut de Recherche et d’Innovation (IRI), created
by the Centre Georges Pompidou in 2006 and directed
by the philosopher Bernard Stiegler. The Institut enga-
ges in research on the application of new technologies

to the creation, production and formalization of cultural
activities.

ANELLA CULTURAL

The main objectives of the CCCB’s involvement are the
development of the CCCB’s Internet presence to the point
of creating a “virtual CCCB”, interactive diffusion, and
boosting the content accumulated in the course of the
centre’s fifteen year history, the strengthening of the rela-
tionship between the CCCB and its users, and the renewal
of formats and procedures.

HTTP://WWW.ANELLACULTURAL.CAT

This project is an initiative of the Generalitat de Cata-
lunya, the Institut de Cultura de Barcelona, the CCCB,
Fundaci6 i2cat and the Xarxa de Municipis Transversal.

The Anella Cultural (Cultural Ring) is an umbrella
project consisting of a network of cultural centers based
on the intensive use of the new possibilities offered by
second-generation Internet in order to activate dynamics
of content-sharing, co-production of online events and
the promotion of new lines of research on potential uses
of the Net in cultural production. The first cities to
participate in this Catalonia-based project have been
Reus, Granollers, Lleida, Olot and Barcelona.

the pilot phase of the project in the local context was
complete, the CCCB boosted the international scope of
the network and interconnections with research groups

CCCB WEB SITE
WWW.CCCB.ORG

In the course of 2009, the CCCB has experimented with
new languages and new forms of online communication
through projects like the multimedia mini-site linked to
the exhibition The Jazz Century (http://www.cccb.org/
elsegledeljazz) and the guided tour of the exhibition
Cerda and the Barcelona of the City (http://www.cccb.org/
exposicio-cerda). Participative activities have taken place
on the CCCB web site, such as the collaborative dictionary
project Dictionario del malestar de la cultura (Dictionary of
the Unease of Culture) and the photography competitions

in universities and other centers working on cultural
research and development.

The most ambitious of the projects originated at the
CCCB was Marcel -1i Anttnez’s Metamembrana, the first
artistic project conceived ex novo based on the technology
provided by the Anella Cultural. Other activities included
live broadcasts of NOW. Meetings in the present conti-
nuous sessions in March and November, of the Citilab
Model session of I+C+i, the Animac presentation prior to
the festival, a talk by Quim Monz6 with the University of
Indiana in August, and the International Seminar of
Cultural Diplomacy.

Bamako 2009 (http://www.cccb.org/es/bamako) and
Walls (http://www.cccb.org/es/murs). The centre has also
promoted the live broadcast of events over the Internet,
and its presence on social networks (Facebook, Twitter,
YouTube, Delicious and Flickr). The CCCB’s blogs
(http://www.cccb.org/veus, http://www.cccb.org/lab y
http://www.cccb.org/icionline) helped to generate new
discourses around the centre’s programming and
generate an open dialogue with online audiences.

OPEN CCCB ONLINE PROJECTS

INDEPENDENT FILM NETWORK (IFN)

HTTP://TFN.CCCB.ORG

La Fabrica de Cine Alternativo began this project for
production, promotion, distribution, exhibition, festivals,
schools, consultation and research by setting up a video
archive and the Barcelona Network. IFN is an umbrella
project for independent cinema companies, collectives
and platforms from around the world, which offers a
directory of contacts selected from groups and professio-
nals who work in independent cinema.

OPEN SERVER
HTTP://OPENSERVER.CCCB.ORG

Open Server is a Platoniq project that consists of a public
server for audio Internet broadcast (streaming). Apart
from fulfilling its initial purpose of storing the archives
of the Open Radio festival, Open Server is also a per-
manent, online platform for support, production and
diffusion of independent radio. Its main objective is to
promote the right to free culture of the kind that defends
the democratization of the media and citizen participa-
tion, and supports alternatives to the copyright options
currently used on the Internet. Free copyright music,
network culture and audioactivism.

OPEN CCCB EXHIBITIONS BEYOND THE CCCB

FEZ. INTERIOR CITY
IN ALCALA DE HENARES

Curators Albert Garcia Espuche and Toni Serra
Production CCCB

Fez is a complex, heterogeneous, conflictive city that has
very little to do with the stereotypes of tourism. Structured
on many different levels, understanding Fez requires pro-
found observation. The exhibition consists of video projec-
tions that offer a journey into the interior of the city of Fez
through several of its anthropological, sociological, urban
planning and religious aspects. Fundacién Banacaja presen-
ted this exhibition at the Universidad de Alcala de Henares
from December 17, 2008 to February 2009.
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OPEN CCCB EXHIBITIONS BEYOND THE CCCB

Curator Daniel Soutif

Production = CCCB, Museo d’Arte Moderna e Contemporanea di Trento e Rovereto (MART) and Musée du Quai Branly de Paris

Jazz, together with film and rock was one of the most
important artistic happenings of the 20th Century. The
exhibition offers an across-the-board reading of its
complex history, using a chronological structure to
provide a narrative thread that follows a timeline marking
the main events in the history of jazz. This co-production
was presented at the Museo d’Arte Moderna e Contempo-
ranea di Trento e Rovereto (MART) until February 15,
2009 and then in Paris, at the Musée du Quai Branly
from March 17 to June 14, 2009, before its Barcelona
season at the CCCB.

Curators Marti Peran, Filippo Poli, Giovanni La Varra and Federico Zanfi

Production CCCB

POST-IT explores the different temporary, overlapping
uses of the urban territory, focusing on the viewpoints
offered by architecture, urban planning and the visual
arts. The exhibition explores the phenomenon through a
wide range of projects based on the idea of “post-it cities”,
a type of ephemeral city that infects the regular city
through unencoded, temporary, anonymous uses that are
implicitly critical. This exhibition was presented from
March 14 to July 12, 2009 at Lille 3000. It was then taken
to Latin America by the Sociedad Estatal de Accién

Cultural Exterior (SEACEX), were it was presented at the
Museo de Arte Contemporaneo de Santiago de Chile
from June 11 to August 9, and at the Centro Cultural de
S3o Paulo from September 12 to November 9.

Curators Frédéric Edelmann

Production = CCCB AND Cité de I’Architecture et du Patrimoine, with the collaboration of Fundacién Bancaja

For over a decade, China has been immersed in major
processes of transformation. As a result, Chinese cities
are changing at an unstoppable pace, in a process of cons-
truction and destruction that transforms them profoun-
dly and surprisingly quickly. The exhibition In the Chinese
City contextualizes these changes in the continuum of
China’s history and culture, so as to show the past and
present of its cities. The exhibition opened in Paris in the
second half of 2008 at the Cité de I'Architecture et du

Patrimoine headquarters, before traveling to Barcelona
and then Valencia, where it was presented at the Funda-
ci6én Bancaja centre from March 23 to June 28.

OPEN CCCB EXHIBITIONS BEYOND THE CCCB

Production CCCB

The exhibition In Favor of Public Space. 2008 European
Prize for Urban Public Space was presented in Bucharest,
Novi Sad (Serbia) and Lovaina. The exhibition is a
showcase of the CCCB’s ongoing work in the field of
critical reflection around the contemporary city, from an
urban planning and architectural point of view, also in its
political, social and philosophical dimensions. It offers a
selection of materials from the projects submitted to the
2008 European Award for Urban Public Space, with a
special focus on the winning project and the three
honorable mentions.

From April 22 to May 9, it was exhibited at the Vojvodina
Museum of Contemporary Art. From May 14 to 28 it
could be seen at the Sala Dalles Gallery in Bucharest, as
part of the seventh Budapest Architecture Conference. In
Lovania, it was shown at the City Museum from Novem-
ber 16, 2009 to January 18, 2010.

Curator Juan Insua
Production CCCB

Although Prague never explicitly appears in Kafka’s
work, Prague and Kafka make an inseparable pair. The
way in which Kafka sediments his city constitutes one

of the most enigmatic operations in modern literature.

In his fictions, Kafka carries out a difficult maneuver:

he transforms Prague into an imaginary topography that
transcends the realist fallacy. This third exhibition in the
Cities and their Writers series produced by the CCCB was
presented at the CCCB in 1999, at the Jewish Museum in

OPEN CCCB SCREENINGS BEYOND THE CCCB

New York between August 2002 and January 2003, and
since June 2005 in can be seen in Prague as a permanent
display at the Hergetova Chihelna, which has become the
Franz Kafka Museum.

Production CCCB

Film Addresses Art looks at intimate creative processes (fil-
mmakers shooting, painters in their studios) and explo-
res the unknowns of cinema in art and art in cinema.
Film Addresses Art is structured into five itineraries that
offer a journey through the 20th Century, focusing on
film essays and the relationship between photography
and painting, with films by: Pier Paolo Pasolini, Jean Dre-
ville, Jean-Luc Godard, Chantal Akerman, Jean-Michel
Bouhours, Robert Frank, Anne Marie Miéville, Raymond
Depardon, Michael Snow, Francesc Catala Roca, Andrés

Hispano, Francois Campaux, Hans Namuth, Pierre Koral-
nik, André Delvaux, Stan Brakhage, René Magritte, Man
Ray, Jean Cocteau, Andy Warhol and Jonas Mekas.

In the course of 2009, the program was screened at
IVAM and Filmoteca Valenciana (Valencia), the Guggen-
heim Museum (Bilbao), the Las Palmas Film Festival (Las
Palmas de Gran Canaria), Filmoteca de Cérdoba and the
Centro José Guerrero in Granada.
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OPEN CCCB SCREENINGS BEYOND THE CCCB

Production  CCCB and SEACEX with the collaboration of the Spanish Ministry of Foreign Affairs and Cooperation, the Spanish Ministry of Cultura

and Filmoteca de Catalunya

After two years of research, Xcentric, the CCCB’s cinema,
has designed a touring film program that brings together
the most important Spanish experimental films from

the fifties to the present, in order to make Spain’s more
invisible cinema known around the world. There had
been no overview of Spanish experimental film since the
seventies, and as such, this is an unprecedented initiative
in many respects. The project includes comprehensive
documentation and cataloguing, and the copying, restora-
tion or change of format of films in order to show them
in the highest possible quality. It consists of 45 films and
the edition of a DVD-catalogue with booklet, produced by
Cameo production company. The final selection was made
by two recognized experts in the field: Antoni Pinent and
Andrés Hispano.

The program includes works by filmmakers ranging
from José Val del Omar, Joaquim Puigvert and Eugenio
Granell to the new generations (David Domingo, Oriol
Sanchez and Laida Lertxundi), and also covers works by

Carles Santos, Javier Aguirre, Eugeni Bonet, José Antonio
Sistiaga and Ivan Zulueta, among others.

The program was presented for the first time at the
Australian Centre for the Moving Image (ACMI) in Mel-
bourne (Australia) in October.

Producciéon CCCB

Independent, creative videos that aren’t commissioned
but respond to the artist’s own desire, are not easily acces-
sible to audiences, except through festivals, showcases
and a few galleries. The CCCB has conceived the Pantalla
CCCB program in order to exhibit video art works and
encourage innovation with new formal languages and
subject matters. The CCCB creates programs of works by
six or twelve artists, and screens them during a period of
one month per artist. As a touring project in 2009, the
program was presented at the Centro Cultural Blan-
querna in Madrid, with works by the artists Félix Pérez-
Hita, David Blanco, Raul Arroyo, Alba Satorra, Andrés
Duque and Lope Serrano.
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OPEN CCCB DEBATES BEYOND THE CCCB

Dates February 5 to 7
Directed by Teresa Caldeira, professor of Anthropology, University of California, Berkeley
Organized by University of California, Berkeley and CCCB

Today, the periphery is an area simultaneously excluded
from and included in the city. The city outskirts have
become containers for the problems that the urban centre
can’t assimilate, but they are also often the refuge of the
upper classes looking to improve their standard of living
far from the contaminations of traditional historic city
centers. Far from the usual clichés of marginalization
and violence, the periphery is often the site for artistic
creation and experimentation with new forms of unders-
tanding and experiencing democracy. This intensification
of cultural life on the city outskirts and the emergence of
social protest movements and claims for improved living
conditions seem to indicate that the future of cities will
increasingly played out in their peripheries. This debate
went to the heart of the many ambivalent aspects of peri-
pheral areas on a global scale.

The conference, which took place at the University of
California, Berkeley, were the continuation of the debates
Urban Cracks. Segregation and Counterculture in Brazil
(20006) and Urban Peripheries (2007), which were held at
the CCCB.

Participants: Nasser Abourahme, Neera Adarkar, Nasser
Alsayyad, Teresa Caldeira, Judit Carrera, José Castillo,
James Ferguson, David Theo Goldberg, Adriidn Gorelik,
Mona Harb, James Holston, You-Tien Hsing, Edgar Pie-
terse, Josep Ramoneda, Martina

Dates May 22 and 23
Directed by Bashkim Shehu, writer and CCCB advisor on stern Europe and CCCB
Organized by Order of Architects of Romania, Bucharest

As part of the seventh Architecture Conference in
Bucharest, the exhibition In Favor of Public Space. 2008
European Prize for Urban Public Space was shown along
with a conference with a pluridisciplinary perspective —
urban, sociological and political — on the issue of public
space and its relationship to social integration. This
conference, in which Catalan and Romanian architects
and intellectuals participated, was the start of an ongoing
collaboration with the Order of Architects of Romania in
Bucharest.

Participants: Itziar Gonzilez, Augustin Ioan, Mircea
Ochinciuc, Lluis Ortega, Jordi Punti, Josep Ramoneda,
Bashkim Shehu and Andrei Taranu.




OPEN CCCB DEBATES BEYOND THE CCCB

Date May 27

Organized by Consorcio Stad en Architectuur, Lovaina and CCCB

In conjunction with the exhibition In Favor of Public
Space presented at the Museum of the City in Lovania, on
November 17 a debate on public space was held with the
participation of the Sad en Architectuur consortium in
Lovaina and the European Prize for Urban Public Space.

Participants: Ludo Bekker, Judit Carrera, Dietmar Steiner
and Koen Van Synghel

OPEN CCCB NETWORKS

As part of its ongoing reflection on the city and new
cultural imaginaries, the CCCB collaborates with the
following institutions on a regular basis.

- Bard College (New York, United States)

- Casa del Libro (Tirana, Albania)

- International Centre for Culture (Krakow, Poland)

- Centre for Liberal Strategies (Sofia, Bulgaria)

- Centre for Research Architecture - Goldsmiths College
(London, United Kingdom)

- The Development Bank of Southern Africa, Johannes-
burg (DBSA)

- ESPRIT magazine (Paris, France)

- The New School University (New York, United States)
- Open Century Project, Central European University
(Budapest, Hungary)

- Order of Architects of Romania (Bucharest, Romania)
- Partners for Urban Knowledge and Action Research
(Mumbai, India)

- Social Science Research Council (New York, United
States)

- University of Bilgi (Istanbul, Turkey)

- University of Durham (Department of Human Geogra-
phy) (United Kingdom)

- Wits Institute for Social and Economic Research -
WISER (University of Witswatersrand, Johannesburg,
South Africa)

- Wilson Center (Washington DC, United States)
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CCCB ARCHIVE

The CCCB Archive is an on-site, thematic, multimedia archive that offers
public access to the material generated by the CCCB in the course of fifteen
years of cultural activity. It offers a reference centre and display area for mate-
rial relating to the themes that the CCCB has focused on, and that define the
Centre’s unique nature: the human condition, cosmopolitanism, the city and
public space and artistic production.

In 2009, the CCCB Archive hosted two thematic exhibitions of the CCCB
holdings: World. A cosmopolitan view and City and Public Space. As at Decem-
ber 2009, the archive offers visitors more than 7,000 multimedia references,
which make up 85% of the CCCB holdings and include, in digital form:

- 85 exhibitions,

- 1,300 lectures, debates and performances,

- 500 independently produced creative videos,
- 150 CCCB publications.

Since mid-2010, the CCCB is offering visitors all of the material in its docu-
mentation centre, restructured in the form of a permanent, publicly accessible
digital archive. As well as bringing material to new audiences, the Archive
also provides a space for a synthesis of the CCCB’s history, and a welcoming
reading and rest area for all its visitors.

WORLD. A COSMOPOLITAN VIEW

Dates January — August 31, 2009
Production = CCCB

The second thematic Archive presentation, World. A Cosmopolitan View,
which brings together material from the CCCB Holdings on cosmopolitanism
and cultural diversity today, was exhibited until August 2009. New material
recently added to the Archive includes the Cities and their Writers exhibition
series and lectures by Jorge Semprun, Eric Hobsbawm and Ulrich Beck.

The second presentation also included the Kosmopolis archive, containing
material from each season of the biennial International Festival of Literature.
New audiovisual material created specifically for this presentation, such as the
interactive project Cosmopolitismos, was also on display.

CCCB HOLDINGS ARCHIVE

ARCHIVES

Q publicspace

THE CITY AND PUBLIC SPACE

Dates October 8§, 2009 — June 21, 2010
Production CCCB
An activity of the Year of Cerda

The third thematic Archive presentation, looking at The City and Public Space,
opened in early October 2009. To coincide with the Year of Cerda, the CCCB
went back and compiled all the self-generated material dealing with one of the
Centre’s main strategic lines. CCCB visitors were thus able to revisit some of
the Centre’s emblematic exhibitions, such as Cities, from Balloons to Satellites,
Urban Visions, A Portrait of Barcelona and Requiem for the Staircase.

PUBLIC SPACE
HTTP://WWW.PUBLICSPACE.ORG

Organized by CCCB, with the collaboration of The Architecture Foundation,
Architekturzentrum Wien, la Cité de I’Architecture et du Patrimoine,
Nederlands Architectuurinstituut, Museum of Finnish Architecture and
DAM Deutsches Architekturmuseum

Sponsored by COPCISA and Abertis
Collaboration Santa & Cole

publicspace is the CCCB’s portal on the city and public space. Structured
around the European Prize for Urban Public Space, it offers information on
the projects that have been submitted to the prize, texts by key authors and all
the news on debates, exhibitions and festivals on urban themes linked to the
CCCB. To announce the sixth call for entries and celebrate its tenth anniver-
sary, the Prize launched this new portal and its new graphic image.

publicspace is structured as three areas:

European Prize for Urban Public Space
Containing information relating to the six calls for entries and the winning
projects for each of the six times the Prize has been awarded.

European Archive of Urban Public Space

Brings together a selection of the best works submitted to the Prize since it
began. Through 130 texts and more than 4,378 images, the archive offers an
overview of 390 interventions in public space in 239 European cities.

Urban Library

The Urban Library brings together the most important texts on urban issues
that the CCCB has been accumulating since it was founded. Exhibitions,
debates and conferences make up this collection on contemporary cities

that takes the form of a virtual library. It places the CCCB’s more theoretical
approaches to cities within everyone’s reach. The Library includes texts by
Zygmunt Bauman, Jordi Borja, Teresa Caldeira, Manuel Castells, Jean-Louis
Cohen, André Corboz, Robert Fishman, Jan Gehl, Oriol Nel-lo, Xavier Rubert
de Ventos, Saskia Sassen, Michael Sorkin, Eyal Weizman and Sharon Zukin,
among others.
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ARCHIVE PUBLICATIONS

Xcentric

XCENTRIC ARCHIVE
HTTP://WWW.CCCB.ORG/XCENTRIC/HOMEG.HTM

Since its public launch as the epilogue of the exhibition That’s Not Entertain-
ment. Cinema Begets Cinema, the Xcéntric Archive has gradually expanded
with the incorporation of new titles, and now holds 570 works. Since 2008,
CCCB visitors have been able to visit the Archive in an ad hoc space during
exhibition opening hours.

The space includes three screens, two for individual viewing, and one for
small groups (without prior booking), and interested parties can query the
archive by author, title, country and year, and view frame by frame.

Conceived as a kind of mirror of Xceéntric programs, without any intention to
create a comprehensive collection, the archive will grow each year as it reflects
the material programmed by Xceéntric, the CCCB cinema.

A specifically designed interface allows visitors to consult films by: Peggy
Ahwesh, Martin Arnold, Stan Brakhage, Abigail Child, Stephen Dwoskin,
Harun Farocki, Oskar Fischinger, Jean Genet, Jean-Luc Godard, Kurt Kren,
Malcom Le Grice, Len Lye, Mara Mattuschka, Jonas Mekas, Norman McLa-
ren, Werner Nekes, David Perlov, Jiirgen Reble, Hans Richter, Paul Sharits,
Alexander Sokurov, Peter Tscherkassky, José Val del Omar and Johan van der
Keuken, among other authors.

New additions incorporated in the course of 2009 included several works by
Ivan Ladislav Galeta, La constelacion Bartleby by Andrés Duque, Nescafé-Dakar
by Lluis Escartin, Notes on Marie Menken by Martina Kudla_ek, recent works
by Emmanuel Lefrant, Visual Variations on Noguchi by Alberte Pagin and
Rote Ohren Fetzen Durch Asche (Flaming Ears) by A. Hans Scheirl, Dietmar
Schioek and Ursula Piirrer.

OVNI. THE OBSERVATORY ARCHIVES
HTTP://WWW.DESORG.ORG

The OVNI (Observatori de Video No Identificat) Observatory Archives are
structured around specific themes and have a clear purpose: to offer a critique
of contemporary culture based on different strategies: videoart, independent
documentary, mass media archaeology. The archives cover a huge range of
works of different kinds that all share a commitment to freedom of expression
and reflect on our individual and collective fears and pleasures. Together, they
offer a multifaceted vision, thousands of little eyes that probe and explore

our world, or announce other possible worlds. It is a discourse that values
heterogeneity, contradiction and the subjectivity it is arises from. In itself, an
antidote to the cloning and repetition of corporate mass media.

SONOSCOP. SOUND ART ARCHIVE
HTTP://WWW.SONOSCOP.NET

Sonoscope is the ongoing collaboration project between the Orquestra del
Caos and the CCCB. Its purpose is to create a multimedia archive of experi-
mental music and sound art that is accessible to the public, whether in phy-
sical form or through other, electronic, forms of presence like the Net. There
are already more than a thousand works of sound art in the archive, which
also includes catalogues, handbills, print publications, audiovisual material
and CD-ROMs.

ILLUTMINATIONS

(UINGETS DELS 50
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EXHIBITION CATALOGUES

ILLUMINATIONS. VISIONARY CATALONIA

In the shadow of Walter Benjamin, the catalogue looks at the visionary prece-
dents that predate and shaped the view of modern and postmodern Catalonia.
It shows some of the sources that have inspired or furthered this view, based
on philosophical, scientific, and literary thought or popular culture. A journey
through the connections between art and ideas in Catalonia, from Ramon
Llull to the present.

I7X 24 Ccm

Languages: Catalan and Spanish

320 pages, 350 colour images

Published by: CCCB and Direccié de Comunicacié de la Diputacié de Barcelona

Texts by: Pilar Parcerisas, Jordi Castellanos, Patricia Gabancho, Marisa Garcia Vergara, Cris-
tina J. Masanes, Friedhelm Mennekes, Pere Sinchez Ferrer and Joan Ramon Resina.

BAMAKO. 7TH AFRICAN PHOTOGRAPHY
MEETING IN THE CITY AND BEYOND

The Barcelona presentation of Bamako o7, Les rencontres Africaines de la Photo-
graphie, focuses on the theme of urban life. Participating photographers appro-
ached the theme by looking beyond cities as physical, functional structures
and mechanisms, and seeing them as urban overlappings that are essentially
networks of (material and immaterial) relationships between individuals and

social groups.

I7X 24 cm

Languages: Catalan, Spanish and English

208 pages, 150 color and black and white images

Published by: CCCB and Direccié de Comunicacié de la Diputacié de Barcelona

Texts by: Pep Subirés, Akinbode Akinbiyi, Moussa Konaté, Marie-José Lacour and Simon
Njami.

GANGS OF THE 80S

A study of the figure of the juvenile delinquent in 1980s Spain that looks at
the mythification of “quinquis” in 8os films, related characters and stomping
grounds (Barcelona, Madrid and Bilbao) and the aesthetic and clichés, and
reflects on the political and socioeconomic conditions in Spain at the time.
17X 24 Cm

Languages: Catalan and Spanish

208 pages, 200 color and black and white images

Published by: CCCB and Direccié de Comunicacié de la Diputacié de Barcelona

Texts by: Amanda Cuesta, Mery Cuesta, Eloy Ferndndez Porta and Sabino Méndez.
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THE JAZZ CENTURY

An exhaustive look at the history of jazz, from its origins at the start of the
20oth Century to the present. The catalogue offers a broad-based vision of the
relationship between jazz and the plastic arts, literature, photography, cinema
and graphic design of the period.

I7 X 24 cm

Languages: Catalan, Spanish and English

256 pages, 150 color and black and white images

Published by: CCCB and Direccié de Comunicaci6 de la Diputaci6 de Barcelona

Texts by: Joel Bages, Joan Busquets, Isabel Castifieira, Yonatan Cohen, Miquel Corominas,
Cristina Domeénech, Antonio Font, Jordi Franquesa, Julidn Galindo, Pilar Garcia Almirall,
Eulalia Gémez, Ian Klein, Angel Martin, Joan Moreno, Josep Parcerisa, Francesc Pere-
miquel, Mauricio Quirds, Jordi Rogent, Berta Romeo, Maria Rubert de Ventés, Salvador
Rueda, Joaquim Sabaté, Helena Sanz, José Vargas, Berta Cormenzana, Raquel Font, Alvaro
Palomar, Albert Moreno, Laia Vilaubi and Rosina Vinyes.

Photographs by: Joan Fontcuberta and Maria Rubert de Ventés.

CERDA AND THE BARCELONA OF THE FU-
TURE. REALITY VERSUS PLAN

17X 24 cm

Languages: Catalan, Spanish and English

256 pages, 150 color and black and white images

Published by: CCCB and Direccié de Comunicaci6 de la Diputaci6 de Barcelona

Texts by: Joel Bages, Joan Busquets, Isabel Castifieira, Yonatan Cohen, Miquel Corominas,
Cristina Domeénech, Antonio Font, Jordi Franquesa, Julidn Galindo, Pilar Garcia Almirall,
Eulalia Gémez, Ian Klein, Angel Martin, Joan Moreno, Josep Parcerisa, Francesc Pere-
miquel, Mauricio Quirds, Jordi Rogent, Berta Romeo, Maria Rubert de Ventés, Salvador
Rueda, Joaquim Sabaté, Helena Sanz, José Vargas, Berta Cormenzana, Raquel Font, Alvaro
Palomar, Albert Moreno, Laia Vilaubi and Rosina Vinyes.

Photographs by: Joan Fontcuberta and Maria Rubert de Ventés.

BREUS CCCB COLLECTION

The Breus Collection compiles or highlights, in summarized format,
some of the best lectures held at the CCCB throughout the year.

12.4 X I7 cm

Original language and Catalan translation
Between 40 and 9o pages, approximately.
Published by: CCCB

The Breus CCCB books published in the course of 2009 were:

(25) Bronislaw Geremek, L’Europa del futur (The Europe of the Future)

(26) Eric Hobsbawm talks to Donald Sassoon, El sentit d’Europa (The Sense of Europe)

(2y) Peter Hall, La civilitzacié urbana europea en un mén virtual (Europe’s Urban Civilization
in a Virtual World)

(28) Tzvetan Todorov, Sobre la tortura (On Torture)

(29) Ivan Klima, Sobre la propaganda (On Propaganda)

(30) Jordi Llovet, L'amistat (Friendship)

(31) Lisa Appignanesi, Patologia i puresa (Pathology and Purity)

(32) Lluis Duch, L'ambigiiitat de la puresa (The Ambiguity of Purity)

(33) Axel Honneth, Reconeixement i menyspreu. Sobre la fonamentacié normativa d’una teoria
social (Recognition and Disrespect)

(34) Norman Manea, Monuments a la vergonya (Monuments of Shame)

CCCB HOLDINGS AUDIOVISUALS PUBLICATIONS

PUBLICACIONS

DIPESH
CHAKRA-
BARTY
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DIXIT COLLECTION

This collection is the fruit of a collaboration between the CCCB and the
Argentinean publishing house Katz Editors. It publishes Spanish language
versions of a selection of the lectures published in Catalan the CCCB’s Breus
collection. With Dixit, the CCCB can offer readers in Latin America and the
rest of Spain the best lectures delivered at the CCCB.

The books published in the Dixit collection in the course of 2009 were:

(9) Dipesh Chakrabarty, El humanismo en la era de la globalizacién / La descolonizacién y las
politicas culturales

(10) Jean y John L. Comaroff, Violencia y la ley en la poscolonia: una reflexién sobre las com-
plicidades entre el Norte y el Sur / Obsesiones criminales después de Foucault: postcolonialismo,
vigilancia policial y la metafisica del desorden

AUDIOVISUAL PUBLICATIONS

FROM ECSTASY TO RAPTURE. A JOURNEY
THROUGH SPANISH EXPERIMENTAL CINEMA

A two-DVD edition that is a catalogue and archive of the larger touring film
program From Ecstasy to Rapture. 50 years of alternative Spanish cinema. A meti-
culous edition produced jointly with Cameo, containing a selection of Spanish
experimental film, from the 1950s to the present day.

The boxed set contains a selection of 31 films and a 150-page book with detai-
led information about them. The extras include interviews with some of the
filmmakers. Now available in specialist shops and at www.latiendacameo.es.

2 DVD

Total duration: 225 minutes

Original version subtitled in Spanish and English

Includes booklet

Curators: Andrés Hispano and Antoni Pinent

Production: Cameo, CCCB, SEACEX and Ministry of Foreign Affairs and Cooperation.
Department of Cultural and Scientific Relations, with the collaboration of ICIC/Filmoteca
de Catalunya.

Includes 31 short films: Film Experiencia n° 1, Fuego en Castilla, Exp.1/I I, Pintura 63, El
espectador, La llum, Habitacié amb rellotge, Conversa, Ice Cream, Espectro Siete, Travelling,
Arriluce, Bloodfilm, Photomatons, A Mal Gam A, Ritmes cromatics, Brutal Ardour, Boy Meets
Girl, Green, Miserere, A escala del hombre, Stiper 8, Gioconda/Film, La costra ldctea, Farce Sen-
sationelle!, Copy Scream, BiBiCi Story, Paraiso, Arena e Impresiones en la alta atmdsfera.
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CCCB STAFF

General Director
Josep Ramoneda

Deputy director-Manager
Rafael Vilasanjuan Sanpere

Services co-ordinator
Elisenda Poch Granero

Administrator
Clara Rodriguez Serrahima

Head of Exthibitions
Service d’Exposicions
Jordi Ballé Fantova

Head of Documentation
and Debate Centre
Judit Carrera Escudé

Head of Projects -
CCCBLab
Juan Insua Sigeroff

Head of Cultural
Activities Service
Ivan de la Nuez

Head of General Services-
Manel Navas Escribano

Head of Communication
and External Resources
Service

Mar Padilla Esteban

Head of Audiovisuals and
Multimedia Service
Angela Martinez Garcia

Head of Financial Section
Sara Gonzélez Puértolas

Head of Recruitment and
Human Resources Section
Cori Llaveria Diaz

Head of Budgets Section
Anna Sama Vaz

Management Office
Montse Mitats Flotats
Montserrat Novellon
Giménez

Belén Simén Bazan
Exhibition Services
Monica Giménez Moreno

Angels Martinez Nadal
Anna Escoda Alegret
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Exhibition Co-ordination
Unit

Monica Ibafiez Dalmau
Teresa Anglés Pérez
Liliana Antoniucci
Carlota Broggi Rull

Eva Gimeno Cases
Miquel Nogués Colomé
Cira Pérez Bares
Cristina Vila Fernandez

Records and Conservation
Unit

Neus Moyano Miranda
Susana Garcia San Vicente
Alex Papalini Lamprecht
Josep Querol Pugnaire
Xian Rodriguez Fernandez

Educational Services and
Touring Unit
Teresa Navas Ferrer

Production Unit

Mario Corea Dellepiane
Francisco Garcia Rodriguez
José Luis Molinos Lépez
Oscar Monfort Pastor
Antonio Navas Escribano
Gabriel Porras Zambrano
Albert Saludas Fortuny
Ros6 Tarragona Ramirez

Debate and Documentation
Centre

Sonia Aran Ramspott
Neus Carreras Font
Muntsa Ciurana Risques
Elisabet Goula Sarda

Anna Ibafiez Tudoras
Lucila Mallart Romero
Ferran Porta i Aguila
Masha Zrncic

CCCBLab
Maria Farras Drago

Cultural Activities Centre
Eva Alonso Ortega

Alicia Escobio Alonso
Marta Giralt Romeu
Anna Guarro Navarro
Manel Lépez Jiménez
Gloria Marti Dofiate
Olga Pratdesaba Druguet
Eva Rexach Pous

Ibone Rivas Rioseco
Barbara Roig Isern
Maria Romero Yuste

Audiovisual and
Multimedia Service
Cristina Brossa Vidal
Eduard Coll Deopazo
Toni Curcé Botargues
Marc Desmonts

Gloria Fernandez Vilches
Jordi Gémez Farran
Ferriol Moya Taulés
Juan Carlos Rodriguez
Gonzilez

José Antonio Soria Soria
fgor Viza Serra

Communication and
External Resources Service
Eulalia Munoz Castanyer-
Gausset

External Resources
Management Unit
Amalia Llabrés Bernat
Teresa Pérez Testor

Publication Unit
Marina Pala Selva
Rosa Puig Carreras
Judith Rovira Cafiada

Audiences Unit

Maria Ribas Bruguera
Matilde Betoret Gonzalez
Carme Blanco Pérez
Guillem Fructuoso Calafell
Magda Llaberia Cots

Elena Martinez Bermudez

Communication Unit
Susana Ferniandez Alonso
Teresa Roig Sitjar

Nria Salinas Calle

Press Unit

Monica Mufioz Castanyer-
Gausset

Lucia Calvo Bermejo
Irene Ruiz Auret

Technical and General
Services

Guillem Bellmunt Duran
Francesc Lépez Artero
Emili Maicas Guillén
Alberto Miragall Peldez
Enrique Peraire Alabart
José Antonio Pérez Barrera
Lluis Sangerman Vidal
Maribel Zamora Gémez

Recruitment and Human
Resources

Monica Andrés Beltran
Ntria Ferrer Lépez

Lara Martin Tarrasén

Budget Section

M. Dolors Aran Perramon
Xavier Boix Lara
Mariangela Esteve Mateu
Remei Jara Cuenca

Jordi Jornet Espax
Eulalia Reig Pinén

Year of Cerda Office
Alejandro Quintilla
Martinez

Marta Grabulosa Areny
Pau Rubio Figuerola

Sara Tibau Aguila
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COLLABORATING INSTITUTIONS AND COMPANIES
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Collaborating Media:
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Collaborators

Moritz, Associacié de Musics de Jazz i Mtsica Moderna de Catalunya, El Temps, Egeda, Filmotech, TMB, Nivell Publi-
citari, Arts Grafiques Orient, Analogic Té, Invisible Culture, Xarxa de Televisions Locals, Département des Hauts-de-
Seine. Musée Albert Kahn, Fundaci6é Photographic Social Vision, Mostra Internacional de Film de Dones de Barce-
lona, OVNI, British Council, 100.000 retinas, Taller de Musics, Districte Ciutat Vella de ’Ajuntament de Barcelona,
Orquestra del Caos, Advanced Music, Associacié Marat6 de 'Espectacle, Sonarcam, Associacié Documentalista Tercer
Ojo, La Fabrica de Cinema Alternatiu, Centre de Fotografia Documental de Barcelona, Associaci6é Drap-Art, D-i-n-a,

La Santa, Anella Cultural, Fundacié i2Cat, Fundaci6 Terra, Agéncia Catalana de la Joventut, Institut de Recherche et
d’Innovation, UB, UAB, UPF, UPC, UOC, ESCAC, Associacié Cultural Conservas, Goethe-Institut, Institut del Dialeg i
Comunicaci6 de Tirana, Institut Albanés dels Mitjans de Comunicacié, Woodrow Wilson International Center for Scho-
lars, Consolat General d’Alemanya a Barcelona, Consolat General de la Reptiblica de Polonia a Barcelona, Teatre Lliure,
Institut Catalunya-Africa, Casa Africa, Editorial Cristica, The Architecture Foundation, I'Architektur Zentrum Wien, el
Nederlands Architectuurinstituut, i el Museum of Finnish Architectur.

Edicions de 1984, UB, UAB, Editorial Paidés, Herder Editorial, PEN Catala, , Editorial Gustavo Gili
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VISITOR FIGURES

EXHIBITIONS 169.064

SMALL FORMAT EXHIBITIONS 49586

EXHIB In the chinese city 17.110  Metamembrana Installation 4.554
EXHIB Illumination. Visionary Catalonia 22.943  SF Exhib World Press Photo 34.893
EXHIB Bamako o7. African Photography Meetings 23.005  SF Exhib BAC! 7787
EXHIB Gangs of the 8os 43.480  SF Exhib Drap’art 2.352
EXHIB The Jazz century 38.071
EXHIB Cerda and the Barcelona of the Future 24.455 ~DEBATE AND REFLECTION 22.217

Impurity Debate 1.894
ACTIVITIES 139.339 Origens: Quingtian 220
Xcentric 2.204 Xperimenta 1572
Xcentric super8 (hall) 805 At the gateway to Europe 240
[+C+i 645 Conversation Samuel Fosso 80
Does Beijing still exist? Film program 210 Dpabate Iran 140
Concerts 185 presentation book Rafael Poch 70
BCNmp7 5:428  Elaches of genius 112
NOwW 3:250  Cyba and its futures 220
The Influencers 2.700  Debat Immieracié 180
Off-programe 220 Africa are Voices Conference 640
Animac — Walz with Bashir 112 Dabate Crisis culture 670
LP o9 — Dance... or not 2392 Eyrope 1939 conference 390
Eme 3 8560 Habermas Lecture 150
Mon Llibre 8.925 Workshop Public Spaces at Work 200
BAFF Festival 3583 Debate Public Spaces, between urban
Flamenco’s Ciutat Vella Festival 4.241  planning and landscapism 350
E-Poetry 260 Africalls ? 110
OVNI 4.413  Marcel Gauchet Lecture 70
Sonar Festival 40.749  Debate Dubai 100
Inn Motion 2.309  Human Universals 495
Dance Days 2.150  Off-programe. Periphery as conflict 310
Fast Forward 2.074  Debate Raval: an urban laboratory 200
Gandules 8.430 1989 Europe, twenty years on from the fall of the wall  1.517
Jam Sesions The Jazz Century 3.593  Origins: Romanian immigration to Catalonia 140
Hipnotik Festival 2.000  Debate Algiers. Stories and dreams 190
Docupolis Festival 3.965  Richard Sennet Lecture 360
Nano 1700 Aula Xcentric 503
Trafic 4.090  Metropolis Master 360
L'Alternativa Festival 8761 Institut ' Humanitats 8.550
Zeppelin 385 CUIMPB 2.184
Drap’art 2.800
D.O. - Denominaci6 d’origen 204 CCCBARCHIVES 19.711
Klub de lectura Amics del CCCB 211 Archive World 9:-440
Pantalla CCCB 2.646  Archive CCCB - City 3.824
Urban weekend itineraries 1051 Archive Xcentric 6.447
Group urban itineraries 4.118 VENUE HIRE 16.52. 4

Company functions 1.672

Miscellaneous Presentations 5.6490

Miscellaneous conferences 5.743

Other arrangements 3.460

TOTALS 416.441
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CCCB VISITS 2009

Debates and reflection 5% Venue hire 4%

CCCB archives 5%

Exhibitions 41%

Activities 33%

Small format exhibitions 12%

EXHIBITIONS 2009 CCCB 2009
VISITS/OPEN DAY

«
g
S
]
g
.8
................ z B ...
=l B - B K
v .8 © b= P 0 o
7 cw Q =] = o o o0 N
] oL = o - %) 7] o o
g F=-'S fous N =1 =] = n n
= =D 1) N B = DI 15} o o - ------ SRR B . ... . .|
S £8 - N s £ E = k]
2 £.8 & s 3 = 2 E =
- s @ bl = = = - =
=.4 = 7] E 4 |*] %]
g =k O = O e & < <

81



GENERAL DATA CCCB 09

BUDGET

Revenue Budget Provisional Settlement
Revenue from activities 12.652.118 655.914
Contributions from collaborating institutions 10.033.118 9.465.336
Patrimonial revenue 165.000 162.270
Capital contributions 500.000 1.165.735
Total: 12.652.118 11.449.256

Capital contribution
4%
Patrimonial
revenue Revenue from
1% activities
16%

Collaborating
institutions
79%
Expenditure Budget Provisional Settlement
Staff 4.685.580 4.662.478
Activities and structure 7.400.738 7.196.186
Financial 11.000 1.925
Investments 500.000 870.679
Total: 12.652.118 14.292.530,67
Investments
Financial
1%
Staff
37%
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Activities

58%
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LIST OF SPEAKERS AT THE DEBATES
AND LECTURES

IMPURITY. Observations
on the human condition
(19/01/09 - 28/04/09)
Ash Amin,

Lisa Appignanesi,
Dipesh Chakrabarty,
Lluis Duch,

Misha Glenny,

Axel Honneth,

Hans Kiing,

Claudio Magris

i Clément Rosset.

ORIGINS. Qingtian:
Chinese immigration
in Barcelona
(23/01/09)

Joaquin Beltran,

Luis Benvenuty,

Carles Brasé
i Sushan Qu.

AT THE GATEWAY
TO EUROPE
(18/02/09 - 20/02/09)

Carmen Claudin,
Cengiz Candar,
Nouzha Guesous Idrissi,
Gerald Knaus,

Remzi Lani,

Bernabé Lopez,
Carmen Rodriguez,
Mikhail Saakaixvili,
Paul Scheffer,
Dubravka Stojanovic,
Carlos Taibo,

Gia Tarkhan-Mouravi
i Kataryna Wolczuk.

STORIES OF AFRICA
THROUGH SELF-
PROTRAITS

A conversation with
Samuel Fosso

(24/02/09)

Samuel Fosso, Simon
Njami i Pep Subirds.

RAFAEL POCH-DE-FELIU
La actualidad de China.
Un mundo en crisis, una
sociedad en gestacion

(11/03/09)

Gregorio Moran
i Rafael Poch-de-Feliu.

IRAN. 30 YEARS AFTER
THE REVOLUTION
(12/03/09)

Farian Sabahi

i Fred Halliday

FLASHES OF GENIUS.
ALONGSIDE THE EXHI-
BITION ILLUMINATIONS
(18/03/09 - 20/03/09)
Xavier Bru de Sala,

David Castillo,

Juan José Lahuerta,
Cristina Masanés,

Pilar Parcerisas,

Pau Riba,

Jaume Sisa

iJordi Valls.

TAKE-AWAY
LANDSCAPES
(20/03/09 - 12/06/09)
Eduard Bru,

Laura Cantarella,
Manuel Gausa,
Federico Lopez Silvestre,
Josep Lluis Mateo,
Perejaume,

Carme Pinos,

Jordi Sargatal

i Benedetta Tagliabue.

CUBA AND ITS FUTURES
(25/03/09 - 26/03/09)
Velia Cecilia Bobes,
Alejandro de la Fuente,
Haroldo Dilla,

Magaly Espinosa,

Victor Fowler,

Julio César Guanche,
Carmelo Mesa-Lago

i Rafael Rojas.

IMMIGRATION: SOCIAL
AND CULTURAL CAPITAL

(16/04/09 —17/04/09)

Carmen Bermudez,
Xavier Besalu,

Kate Brick,

Ernesto Carrién,
Lamin Cham,
Taoufik Cheddadi El
Harrak,

Marc Hatzfeld,
Huma Jamshed,
Andrei Korobkov,
Loren Landau,
Patricia Landolt,
Gaspar Rivera-Salgado,
Eunice Romero,
Blair Ruble,
Mostafa S’haimi,
Andrew Selee,

Pep Subirds,

José Walter Tejada

i Brahim Yaabed.

AFRICA ARE VOICES
Conference on African
Literatures in Barcelona

(20/04/09 — 22/04/09)

Toyn Adewale-Gabriel,
Safiatou Amadou,

Adwoa Badoe,

Charles Binam,

Jodo Paulo Borges Coelho,
Sandra Bornand,

Catia Miriam Costa,
Amélia Dalomba,

José Manuel de Prada-
Samper,

Mariano Ekomo,

Mar Garcia,

Mahmoudan Hawad, Pie-
rrette Herzberguer-Fofana,
Taban lo Liyong,

Kapilolo Mario Mahongo,
Ma. Rosa Obiols,

José Manuel Pedrosa,
Ana Lucia S3,

Odete Semedo,

Tomas Sima Eyi,
Francisco Soares,
Abdourahman Waberi

i Marlene Winberg.

EUROPE, 1939.
THE YEAR OF
CATASTROPHES

Alicia Alted,

Angel Bahamonde,
Maria Jests Bono,
Maria Campillo,
Luciano Casali,

Jordi Cornudella,
Borja de Riquer i Permanyer,
M. Teresa Ferriz,
Angel Garcia i Fontanet,
Olivia Gassol,
José-Carlos Mainer,
Marti Marin,

Carme Molinero,
Xavier Moreno Juli,
Denis Peschanski,
Josep Ramoneda,

Ana Ripoll,

Manel Risques,
Ismael Saz,
Jean-Frangois Sirinelli,
Joan M. Thomas,
Enzo Traverso,
Francesc Veiga,
Francesc Vilanova,
Angel Vinas,

Ricard Vinyes,

Pere Ysas.

CRISIS CULTURE
(27/04/09 - 18/05/09)
Fermin Bouza,

José Garcia Montalvo,
Arlie Russell Hochschild,
Eva Illouz,

Michela Marzano,

Josep Ramoneda,

Antoni Serra Ramoneda
i Marina Subirats.

JURGEN

HABERMAS LECTURE
Philosophy Revisited: on
the genealogy of the con-
cept of lifeworld

(05/05/09)
Pere Fabra
iJurgen Habermas.
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LIST OF SPEAKERS AT THE DEBATES
AND LECTURES

WORKSHOP PUBLIC
SPACES AT WORK
Lessons from the European
Prize for Urban Public
Space

(11/05/09 - 23/07/09)

David Bravo,

Judit Carrera,
Joaquim Espanyol,
Itziar Gonzélez Virés,
Jordi Ludevid,

Viceng Mas,

Francesc Munoz

i Ramon Parramon.

PUBLIC SPACES,
BETWEEN URBAN
planning and
landscapism

(12/05/09)

Enric Batlle,

Judit Carrera,
Manuel de Sola Morales,
Itziar Gonzalez Virés,
Antoni Luna,

Xavier Monteys,
Francesc Muiioz,
Marti Peran,

Ricard Pié,

Maria Prats,

Josep Ramoneda,
Carme Ribas,

Octavi Rofes

i Elias Torres.

AFRICALLS?
(12/05/09)
Pep Bernadas,
Juan Jaime,
Pere Ortin

i Luis Padilla.
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MARCEL GAUCHET
LECTURE

Religions in Democratic
Public Space

(14/05/09)
Victoria Camps
i Marcel Gauchet.

CITIES OF THE MIDDLE
EAST:
Dubai. Crumbling Chimera

(11/06/09)
Christopher Davidson
i Fred Halliday.

HUMAN UNIVERSALS
(06/07/09 - 20/07/09)
Zoltan Kovecses,

Miguel Morey
i Philippe Walter.

ANTONY BEEVOR
El Dia D. La Batalla de
Normandia

(30/09/09)
Joan B. Culla
i Antony Beevor.

RAVAL: AN URBAN
LABORATORY

To coincide with the
opening of the CCCB
ARCHIVE - City and
Public Space

(08/10/09)
Oriol Bohigas,

Itziar Gonzalez Virés i
Josep Marti Gémez.

1989. EUROPE, TWENTY
YEARS ON FROM THE
FALL OF THE WALL
(19/10/09 - 12/11/09)
Vaclav Bartuska,

Carles Bosch,

Jean Daniel (per videocon-
feréncia),

Jordi Dauder,

Llibert Ferri,

Joachim Gauck,

Juan Goytisolo,

Joseph Hanimann,
Viktor Ierofeiev,
Maricié Janué,

Adam Krzeminski,
Dirk Laucke,

Norman Manea,

Josep Maria Marti Font,
Olga Merino,

Vicky Pefia,

Jordi Punti,

Josep Ramoneda,
Tzvetan Todorov

i Monika Zgustova.

ORIGINS: Romanian
immigration to Catalonia
(23/10/09)

Joaquin Garrigés,

Joan Manuel Oleaque,
Lia Opris

i Miguel Pajares.

CITIES OF THE MIDDLE
EAST: Algiers. Stories
and dreams

(23/11/09 - 24/11/09)
Fred Halliday,

Nadir Moknéche
i Nabila Oulebsir.

VINCENZO RUGGIERO
La violencia politica.

Un andlisis criminoldgico
(23/11/09)

Roberto Bergalli

i Vincenzo Ruggiero.

RICHARD SENNET
LECTURE
The City and the Craftsman

(21/12/09)
Richard Sennett

NOW
25-28 March

Adam Bly,

Marcos Garcia,
Susan George,
Michael John Gorman,
Jordi Isern,

Theun Karelse,
Serge Latouche,
Joan Martinez Alier,
Jordi Pigem,

Jordi Portell,
Ramon Sangiiesa,
Jill Tarter

i Santiago Vilanova

26-28 November

Thom Hartmann,
Jeremy Leggett
i Hermann Scheer

I+C+i

Bernard Stiegler,
Roger Bernat,
Roberto Fratini,
Pedro Soler,

Yaiza Hernandez,
Michel Bauwens,
Ismael Pefa,
Olivier Schulbaum,
Bruno Giussani,
José Luis de Vicente,
David de Ugarte,
Ramon Sangiiesa,
Juan Insua.
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VENUE HIRE

Ajuntament de Barcelona, Area de Promocié Econdmica

Ajuntament de Barcelona. DirecciO de Participaci6 Social,
Acci6 i Ciutadania

Ajuntament de Barcelona. Direcci6 d'Immigracié

Ajuntament de Barcelona. Gerencia d'Administracié
i Sistemes d'Informacié

Ajuntament de Barcelona. Institut Barcelona Esports

Ajuntament de Barcelona. Sector de Promocié Economica.

Direccié Coordinaci6 i Programes Estratégics
APIC Associacié d'Tl-lustradors de Catalunya

ASETRAD Asociacién Espafiola de Traductores,
Correctores e Intérpretes

Asociacié Intercultural "Punt Com"
Asociacién AFIN (Adopcién, Familias, Infancias)

Asociacion Cultural de Usmani Nojar Belanjonj Biswanath
en Espafia

Asociacién de Escoltas. ASES

Asociacion Mujeres de Bangladesh en Catalufia
Asociacién Poros

Assegurances Catalana Occident S.A.

Associaci6 Cultural Joan Pong

Associacié d'Amics UAB

Associacié desenvolupament feminisme islamic
Associaci6 Entrepobles

Associaci6 Institut d'Estudis de la Sexualitat i la Parella
Associacié Musical Grup xx1

Associacié Observatori del Tercer Sector
ide la Societat Civil

Associaci6 per a la Promoci6 del Transport Public (PTP)
Bangladesh Nationalist Socio-Cultural Organisation
Buena Voluntad en Accién

Centre de Treball i Documentacié CTD

Centre d'Estudis Jordi Pujol

Centre Espirita Amalia Domingo Soler

CIDEM. Centre d'Innovaci6 i Desenvolupament
Empresarial

Col-legi Professional de Disseny Grafic de Catalunya
Comunidad de Profesionales en el extranjero Bolivia-Espa
Congreso SEMCPT

Consell Islamic de Catalunya

Consulado General de Portugal

Daniel Vives Jenny Descamps
Diagonal Televisio, S.A.

Diputacié de Barcelona. Servei de Mercat de Treball
(CODI Cr1o1)

Editorial Critica S.L.
Esquerra Unida i Alternativa

Federaci6 de Barcelona de la Joventut Socialista
de Catalunya

Fundacié Alfons Comin

Fundaci6é CIMA - Centre Internacional de Musica Antiga
Fundaci6 Ernest Lluch

Fundaci6 José Tomés

Fundaci6 Josep Irla

Fundaci6 privada Carme Serrallonga

Fundaci6 Privada Elisava Escola Universitaria

Fundaci6 privada i2cat internet i innovaci6 digital
Fundaci6 Privada Taller de Musics

Fundacion Carmen Arnau Muro para el estudio
y la difusién cultura pueblos indigenas de Siberia

Fundacién Pais Global

Fundacién Privada Catalana Raval Solidari
Fundacién Privada Intervida

Fundacién Tian Gong

G.S. Llem S.L.

Generalitat de Catalunya. Ageéncia de Gestié d'Ajuts
Universitaris i de Recerca AGAUR

Generalitat de Catalunya. Area de Relacions Internacionals.
Dept. Cultura i Mitjans de Comunicacié

Generalitat de Catalunya. Departament de Medi Ambient
i Habitatge (DGPAS)

Huacal - ONG de Solidaritat amb EI Salvador
In Edit Producciones SL

Institut d'Estudis Catalans

Institut Universitari d'Estudis Europeus
Naturart S.A.

Partit dels Socialistes de Catalunya
Phadia Spain S.L.

Santillana Ediciones Generales S.L.
Seguros Catalana Occidente S.A.
SETEM Catalunya

Televisi6 de Catalunya S.A.
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Temuri Zurabiani

Universidad de Salamanca

Universitat Autonoma de Barcelona.
Departament de Geografia.

Universitat Autonoma de Barcelona. Facultat Filosofia
i Lletres.Dep.Filologia anglesa i germanistica

Universitat de Barcelona. Facultat de Filosofia i Lletres.
Departament de Filologia Anglesa

Universitat Politécnica de Catalunya.
Departament de Composicié Arquitectonica

Universitat Pompeu Fabra

Xarxa d'Acci6 Trans i Intersex de Barcelona

SELECTION OF
PRESS CLIPPING
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BAMAKO

ABC CATALUNA - 25/02/2009
SECTION CATALUNA

LA VANGUARDIA - 25/02/2009
SECTION CULTURA

‘Bamako’ dedica una monografia a los autorretratos del fotdgrafo camerunds

Las mil caras de Samuel Fosso

Imagen de la brasiers Marie-Ange Hordas

El CCCB acoge la fotografia africana
de la mano de la bienal de Bamako

La capital de Mali se ha consolidado
como referente de la fotografia; ahora
tenemos la oportunidad de ver una parte
de la cosecha que se presento en 2007
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Una vision de Africa
alejada de los topicos

El CCCB acoge las fotografias de la Bienal
de Bamako, dedicada a la idea de ciudad

VANESSA GRAELL ¢ Barcehona
El indigena con taparrabos, el
hombre de negocios trajeado, el
jefe de la tribu, la burguesa enjo-
yada y glamourosa, el pirata o ¢l
deportista. Hay tantas Africas co-
mo topicos y e fotdgrafo cameru-
nés Samuel Fosso se disfraza para
méterse en la piel de to-
dos los esterectipos po-
sibles. Es su critica irdni-
ca a la visidn eurocéntri-
ca ¥ reductora de Africa.
Fosso protagoniza un
monogrifico deatro de
la Bienal de Bamako o ¢l
Encuentro africano de
fotografia que el CCCB
aCORE pOr terceravezy |
que, én su séptima edi-
cidn, gira en torno a la
idea de ciudad ¥ de ur-
banidad.

«Todo &l mundo tene
una definicidn de Afri-
ca, sobre todo los que
no viven en ella o ounca
han puesta los picss, se-
fiala el comisario Simon
Mjami, que advierte que
anfes de entrar ¢n la ex-
posicidn hay que aban-
donar toda stentacidn
de ver el exotizsmos.
Porgue si de algo huye
esta bienal fotogrifica
es de los tdpicos.

Los jévenes modernos
de Johannesburgo retratados por
Nomtsikeielo Veleko o el Egipto de
los rascacielos, los neones, los
campos de goll v los centros co-
mierciales visto por Nabil Boutros,
que nacid en &l Cairo aundgue vive
¥ trabaja &n Pariz, El titulo da su
serie lo dice todo: iEgipto es un pa-

is moderno! «La ciudad africana se
encuentra en &l corardn de la con-
temporaneidad. Cada vez que
vuelvo al Cairo me siento perdido:
s& reconstruye a si misma cons-
taniemente, siempre hay movi-
miento ¥ un caos forma e infor-

El fotdgrato Samue] FOsoo. / T0M ALSS (EF{

Por primera vez, se incluye una
seccidn de videos en la Bienal de
Bamako «Mo se hace una filma-
cion de la africanidad, son cortos
queé rompen los thpicoss, apunta
Mjami. Se trata de videoarts cerca-
nos a la estética videoclipera, como
el impactante Te morirds.

PRESS CLIPPING

EL PAiS CATALUNA - 25/02/2009

SECTION CATALUNA

Piratas, marinos,
jefes y burguesas

El CCCB exhibe los autorretratos del
camerunés Samuel Fosso en ‘Bamako'

CATALINA SERRA

Rarraisna

Sanyue| Feese (Kumba, Camenan
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racrs sl Jos oocideminbes ¥ vice
vErsd “La gemie dice gue pospn
i, PETTD §1 N 0% nsda ica
tral™, alirms sorprepdida, “We
ELS1S VETTIRE ELEA]0 Y por es fay
{oangraflas estdn muy coldsdas
51 nov quedo bien en umn imagen

la rompo”, afinde Fosso, que ya
ha expossio anteriormenie en Es
pafia (Ces el pads on ol guc mids =
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s considerable agemda inboria
chinal gue &0 e bnplde mamie
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i pasaporie ¥ reirslos pan man
dar a la familia®) en Bangul. La
sEpiima elsesin del enCEETIiID
africann de fotografia de Ramako
ke dedind ums exposiciia retmos

La urbanidad centré
los encuentros
africanos de
fotografia de 2007

pextiva gue se Inclune en | selec
chiém di la béemal quec hesta el | de
junio sz présenta en el Ceniro de
Culura Comleenporfimnta de Bar
cclofia

Es li eustrtm vex gue cf oot
AODEE SRl [BlCTERanies cncism
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=El pirada™ (1997), vos de los :l.rhrr'l:h Samuel Fowwn,

g WD Foboeginfias de ariisres
e dhera procodencia, desde
Maidagasear (Tanpdstices Jos gl
toricos peisales o Pierror Men)
A Surulrica (= loiogperiodists Fa
e Ramom ofrece un podtico traha
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# Fotogalerls con amdigenes de
la emporicsdn Bamaing
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EXIT EXPRESS - 01/04/2009
SECTION ARTE

RONDA IBERIA - 01/03/2009
SECTION REVISTA

BLEILL LML BT

MAEALINERPITETEL

Encuentros africanos
AFRICAN ENCOUNTERS
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EL PERIODICO - 21/10/2009
SECTION GRAN BARCELONA
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el futuro
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PRESS CLIPPING

EL PUNT - 21/10/2008
SECTION CONTRAPORTADA
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TENDENCIES EL MUNDO - 22/10/2009

SECTION TENDENCIAS

El CCCB imagina quina
sera la Barcelona del futur

Exposicid. Faun segle i mig, ldefons Cerda va imaginar MEixample i
va posar en marxa el procés de renovackd de Nordenacid urbanistica de
Barcelona, Ay, una exposicid al CCOB anticipa la Barcelona def futur.
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EL PAIS - 10/12/2009
SECTION CULTURA
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ILLUMINATIONS

AVUI - 05/056/2009
SECTION CULTURA

Quadern d’art. Lexposicio 'lHuminacions’ del CCCB recull la tradicio mes

arrauxada de la cultura catalana, des de Ramon Liull fins a Jaume Sisa,
Claret Serrahima / Oscar Guayabero

passant per Jujol i Brossa
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DIARI DE TARRAGONA - 06/03/2009

SECTION REVISTA

Obras de Gaudiy Jujol, expuestas
en unaretrospectivadel CCCB

EfCentre de Cultura Contemporania de BCN muestraalgunos trabajos suyos hasta el 17 demayo
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DIARI DE GIRONA - 08/03/2009 EL PAIS - 12/02/2009
SECTION ESPECIAL SECTION SUPLEMENTO
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DE LOS ANTROS DE NUEVA ORLEANS A LA INVESTIDURA DE
OBAMA. LA HISTORIA DE UN FENOMENO MULTIDISCIPLINAR
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SECTION VERANO SECTION VERANO

CRALY: - SHNEZS Fecha:  2IAFTHR

El jazz estalla en Barcelona o EL PAI S v
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LA REINSERCION
DE LO QUINQUI

El estilo de vida delincuente definid un génem
musical y filmico en los satenta. Y parecia
condenado al olvido hasta hoy. Una muestra
repunta @ culto enfre NUeVas QoNBrACICNES.
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El CCCB

explora el desencant

dels 80 a n'avés_del cinema ‘quinqui’

Exposicié. Entre 1978 i 1985, les pantalles

espanyoles van viure una petita revolucid: o anema

‘gquincp’, reflex de la delingiéncia juvenil dels carrers del pais, va esclatar omplint les sales de
cinema de mig pais. Pel-licules com ‘El Vaquilla®, ‘El Pico” o “Deprisa deprisa” continuen sent avu
adpunes de les cintes més taquilleres dun pais, fins a aquedl moment, poc acostumat al realisme
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LA VANGUARDIA CULTURAS - 10/06/2009 LA VANGUARDIA CULTURAS - 10/06/2009
SECTION CULTURA SECTION CULTURA
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EL PERIODICO -24/05/2009
SECTION COSAS DE LA VIDA

ABC - 26/05/2009
SECTION CATALUNA
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EL MUNDO CATALUNA - 26/05/2009

SECTION CULTURA
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PRESS CLIPPING

EL PAIS - 26/05/2009
SECTION CULTURA

Sexo, drogas y ‘rumba pop’

El CCCB analiza la fascinacion por los quingquis de la cultura espanola de los ochenta

[ FTRFEst

han ben WHTE i Srapeirs
W s 1 wur ekl 1
ITnINEns § 8 proin W e o

s Juag grn e la
e e Wioka”, commenis O aoior
Forraed Seray defanic el posio
i Frrees cdicirms 7 [L95W, i
i U b e

r i [ Vinmilia
slal Jomem kv Wfmese Cigein
il feid gB b e b ol il

r mi

N e @ i e R £

iy diprEres., pl ey sl Rigi

|l"“'l'||l1 EnCr I
Y\ i v chapectn die |
Licwr —"jgu guarsgiad E
*. crorermin - Fscin Fesrte pe
B Tonetm enbe wi e wer
] e o g i = L1}
ET Trosvpartinw Bainumbe Afgrd Fer
miivhrd oy el @ ey b e
widn P ikt il
", dar Lere e
T, I T

B rre pane dmrm o e lelas
kmpalicray apres mreho bw w
cems r] Ecen ur eulaia e B
i i, e beer o, i b
roit o ad LB e ien

it
ey 0F
i Vil bl facis | o
Clhengenes, | Chiches & [
GIPTES, (TS & e
Fan Bjado de om oo e ki
HEEFTLATD i Tk
iy ol meeruin swsa ¥ rooreesi
el e mdrron ow o e i
I mmsiion Durupas & b
mhme

dn ol mE
Foa |l Puwinli

Las estrellas eran
jivencs delincuentes
como Bl Viagullka

o El Torote

Lo que &2 buscaha
cra ganar dinero con
[ilrmes taguilleros”
dice Bernrd Seray

il OOy ol i ol [a
o b Uami T oypafads

T RT o T
e ary eviarElerss  Amasda
Cearsta. y Mary Crarses— b S
mEmiade N} i

SA S gum

N ITEiralan rE Ol IR T
fre TN y I8 lxchyee wxin
irm emvhirrean ol geaers |Frrrms
mlicarres:, I} pive, Cslrpas, My

. Mkl e, Shethi d it

] # 3
e et RS v W) Y A

Wr ahiidedn w driiree v slperes de bn febee de B opeperss e

Talego, talego, qué dolor

Frymy i oypadss e wr e
B & repads sricisicas
prmcse de la sitie e =Bren
MCH, VLA U

par i S g oW Reve el
el ETETaly pw B T
Fawia guar wio ol Bodss . Dus &

P e b e oo e

Lrm il cie i EEWTRERCIE
pial Feficpalei @ iy
P et P da']
™ i il § ST
(LS L PR
iy quar & b ved a0
Ta dr oulan |-|. il
YR i i e prsrTas
TN T e CETT EWTENT 6
lr ernarrws S tfvpm”. El ivma
i b capusinE -]
[L 4l BT o BT ] A i o e
i1l myurike i £ L o il
o el

Hiasinnials
(RE g

A, e

v i Ll
Wn (et b ol AL
P j e b e

et e Mar, ¢ o por sl
s choren 8 L saled i Falin
talegn nkegn, e dedewr . W el
ol e i vsciamn be remeis
crm dorrrie. eusr e hime' ¥
ATTTW i

illai pires pumbinni g
W bims” Han veckn
rmels O ey Bioafers ded
e plld Pl et WS Cifislsn
ol vz e il Sl df kS
vl O b i
fadTid bl

S paar W agala o las
Sl s wlke ey Tolver poa
AT T, g e A
i

largers iwn & n o praEnm
s piis s vl ses calien
rosl TECH b desmfer
o bty e ewd vic i m
| e g o Lin afen i

jirt bk it b bdos la P am

NI C CR L PR T
e S Bk S rvdns g ey i
RS 4 lala ung EETETECEN O
ST MY PEuran st i
A | ¢l Serrafsprmn. haxia
ETLE ETITHE O R st
P s o el e Lo

LT TR

i i), ojint @ lrees

s Fuarron o . b s
e Barroy de dhaews ow el ey
r Il mongsd. oo ais e
v i mmgry v sakdacs

-3
b ade o B e ".- e =1
Farry o b e oo pr e v
i b sl Saangmiln &1
i lamial by o el b i

B Nl wgn flagibe Tl [ imiie
wl Tiarn e la Foira Dislel R
lasma, i s g dorads Filern
s e cudbr T i e
anma la Bovrena manisis
a iwilhl g P
thana mrmis
1 deda [Chupss wEpEras
Esrdamas graras jpama. nf v
N EY n H-E] Ladkes
el o rrErn b e el e

il i g o F e e
Thas ik, S [Hias

[} EBlashul v (Hsaihisgs o=
§ & la slizacide en las
T Bursnyw W sl ol
g o s e |
Hny de & Madeio om 1977 EBE
lisdam o b wccion ormrsls m
I wxnry Erraines ke o

| i en ek e

3 dofawal e Ll il oo P
yuwi e sl o Ml o blaim pe
o B Vibewrs, skl o G e

e P ST T [T ]
bilangn o b mle oay wll idia i
A [FREE T P BT
cun lan mwrrermk de Lo Jioe'
mary. MifaE g b pdim las parias
&l prenam gE pEss § e demn
JRET BRI M 9 BT R B g
™ i B o s

S TETLIT

Peve il e o il g
I law dewarspelen o b
s o, £ o & emralinin
sf b ipibspite. b dusegs ha

T [ |l|' il £
sotwe s Hershe G Pisd cars

i Fargg desduge -

[ L T
TR MU Y]
i B Terie, 15 Jar [
i BTSN oW Oula CupEel
i g e e eifes i presen
ir. En gna pasialls porst il &
micTari = mnamiin s ey
irnimirmehs p ow s oy
vyt lem gpuirEpai -ﬁ:l'\mr

EELP]\IH oI
B ohedia

-

T '

129



PRESS CLIPPING

EL PUNT BARCELONES NORD - 26/05/2009

SECTION CULTURA

La cultura «quinqui>» entra al museu
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Un fendmens de W trensicién alimentade por ol cine y la prensa

Los quinquis atracan en el CCCB

Una exposicion revisa el boom de las peliculas de delincuencia callejera
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que cada vez se acerca mas al arte
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Cine e intercambio de miradas

Un director chino y otro catalan cuentan mundos opuestos

j, M. MART] FOMT
Barcelona

A menudo, los relatos interculi-
rales, las referencias cruzacas,
Henen como objclive mostrar
culiintosc asemefan las culiuras y
la hkcil que resula el mestizaje,
Ayer, sin embargo, en ¢l Centro
de Cultura Comtemporines (CC-
CHY, &l director de clise ehing
Wang Bing v el barcelonds Jalmee
Rosales constatoron su diferen-
ela, pero expresaron el deseo de
intercambinr sus miradas.

Wang v Rosales forman la se-
gunda entregga del ciclo Ciner-
ﬂr'-l.':i.t.:uﬂ'l:‘..rl.l‘iudn por Joana Hur-
tado, que pone en contacto y rela-
ciona 8 cinesstas catalanes con
oires de culiuras distantes para
que a lo lamgo de varios meses
reflexionen sobre su trabajo y lo
plasmen en imigenes.

El director chino, nacido en
Shawnxl en 1967, representa una
generacidn de cineastas que ha
empezado o funcionar af margen
del sistema de producckin tradi-
clonnl, que es consciente de que
ln sociedad china “recloma sus
derechos” ¥ que el cne “debe re
fejar bos cambios™ Su Rlmogra-
fia incluye obras como Tie Xi Ca
(Al oeate de les pias) un docwmes-
ital de cosl nueve horas: e premia-
deren Cannss He Fengrimg y Lar
gend du charbon (Bl dinero del
carbdn), v la videoinstalaciin Cai-
o rifi (Petroleo crudo), de 2008,

Rosales, por su parte, nacldo
en Barcelona en 1970, es tam-
bién un caso atipleo del cine es-
pafiol, con una filmografis que
vii desde la multipremiada Las
hories el dia {2003) o la polémica
Tiro en o caberan (2008),

Bing segin Joana Huriado,
el a personajes “que s pier-
den en los meandros de la histo-
rid. en el laberintico recuerdo de
un pasado que ¢ repite”, micn-

T L o

Wang Bing y Jalme Rosales, ayer, en el CCCB. | 101

irns que Rosales describe “unn
sociedad tomoda en wnn imagen
plana y frontal, que aisla ¥ asfixin
a los personajes”.

El corto presentado ayer por
Hosales, T4-Barajos Puerta J50,
recoge lo que sucede un dia cual-
gubera en el pcropuerto madrile-
fio. Lina camara poyveur filmo las
[das v venidas de los pusajeras
{rente auna pueria de embarque
mientras el sonido capta brosos
de conversaciones y rubdos de
{ondo. El de Wang, Xi Yang Tong
{Valle feliz) documenta ly cxtre-

ma pobreza de lo provincis de
Yunna, a 3000 metros de alrn,
al margen del boom ccondmico,

“Mientras yo retrato un mun
dodel confart material, en el que
la comunlcachkdn s muy banal,
Wang nos cuenta una historia de
supervivencia”, certiflca Hasales,
que envidia ¢l “grado de escritu
i eera” del cineasta ching Este,
por su parte, considera que las
peliculas de Rosales “son muy
personabes”. Y afkode: “Es precisa-
mente o gue yo Eengo que aprei
der a hacer”
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Gandules musicals al CCCB

El cicle explora, en dotze projeccions gratuites, les relacions entre el cinema | la misica
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EL PERIODICO - 03/08/2009
SECTION VERANO

LA PROPUESTA

Hamacas bajo la luna

El GCCB programa un ciclo de cine festivo, de calidad y al aire libre todo agosto
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HIPNOTIK

EL PAIS CATALUNA QUADERN - 10/09/2009
SECTION SUPLEMENTO
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INFLUENCERS

AVUI - 03/02/2009

SECTION CULTURA

Barcelona acull a partir de dijous la cinquena edicio del festival dedicat a les
noves cultures populars, amb un marcat component de critica social i politica

Activisme artistic
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INN MOTION

PRESS CLIPPING

EL PAIS EDICION CATALUNA - 04/07/2009
SECTION CULTURA

EL PERIODICO - 01/07/2009

SECTION CULTURA

Teatro para la libertad

La muestra de ‘performance’ y artes visuales InnMotion se pregunta para queé sirven
los artistas y halla la respuesta en una cbra del grupo bielorruso Belarus Free Theater
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EL PERIODICO - 20/02/2009
SECTION ESPECTACLES
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NANO

EL PUNT - 17/10/2009

SECTION CULTURA

El CCCB estrena la primera
edicio del Nano, programa
d’activitats familiars

X. GAILLARD / Barcelona
® Aquest cap de setmana
el Centre de Cultura Con-
temporania de Barcelona
(CCCB) es converteix en
espail destinat a les fami-
lies. Una extensa progra-
macid infantil, repartida
entre avui (d'11.30h a
19.30h) 1 dema (d’11.30h
a 14.00h) envaeix els im-
bits altrament destinats a
les expasicions del museu,
Josep Ramoneda, director
del CCCB, planeja amb el
projecte «avancaren el ter-
reny de la programacic fa-
miliar, explorant les acti-
vitats amb una dimensid
innovadora». Es conscient
del «format expenimental»
de la proposta, una prova
que, si resuliés satisfacto-
ria, trobaria continuitat en
el temps,

Juan Insua, cap del de-
partament d’activitats cul-
turals del CCCB, concisa
que ¢l Nano, el nom del
programu, «no &5 un festi-
val, sind un procés de tre-
ball:=, Afirma que han tin-
sut «els millors assessors
dins de cada area i que han
aconseguit un excel-lent

treball en xarxas. El pro-
jecte estd orientat per una
serie de criteris: simplici-
tat, participacid, deduccid
I emocio. Amb aquesta
imiciativa, ¢l CCCB es
capbussa per primer cop
dins el moén familiar, con-
siderant els valors que
marquen la nova cultura
de la infancia,

La programacio estd di-
vidida en diversos espais.
El pati de les Dones esde-
vé el Pati Mobil, un circuit
de bicicletes. Al hall del
museu hi ha una instal-la-
cid musical, concerts, un
espai interessat en la com-
prensio del mon animal 1
un altre de centrat en els
videojocs. Un altre espai
pretén iniciar els nens en
I"arquitectura i la urbani-
tat, mentre que |"auditori
ofereix sessions de curts i
videoclips. Els curts d’ani-
macih  seleccionals  se-
gueixen, segons Insua, el
«paradigma Pixars: entre-
leniment per a totes les
edats. Amb ['entrada al
Nano les families podran
també visitar 1'exposicid
Ef segle del jazz.
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LA VANGUARDIA CULTURAS- 11/03/2009

LA VANGUARDIA CULTURAS- 11/03/2009
SECTION CULTURA
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EL PAIS - 12/12/2009
SECTION CULTURA
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Buscarse la vida en alta mar

El artista Cesar Harada propone un sistema de viviendas
Motantes para mudarse a aguas internacionales
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EL PERIODICO - 28/11/2009
SECTION GRAN BARCELONA

algrano

Jeremy
Leggett

Empresanc y expanio
B BNErgs SOl

19.30

DEBRATE 'EL SEGLE
SOLAR ENLAS

SORMADAS HOW".
DLLE. Mordnegrs, 5.

«LLOs techos solares son ahora
una de las mejores inversiones»

CARME ESCALES

ERAER A,

El 5ol como solucidn, Con toda la
la de esta sentencea, Jeremy Leg-
getttrabaja adiarioen concienciar
sobre la necesidad ¥ beneficios de
tsar energias renovaldles, Desdesu
blog [waww jeremylegget.net), su
banco de inversiones en energlas
Lifriprias, su empresa Solarcentury
v 51 oenegd Solardid, gue avedaa
erradicar la pobreia tambetn con
La Lz del sol, promulga ideas que
by compartin coon la directon de
la Fundacié Terra, Marta Pahissa,
en un debate sobre la energia e
cambiard al mundo, gueha sido or-
granizaclo por el DUCH

=Usted trabaja la tecnologia para
usar energlas limplas, poro godmo
s frabaja ¢l cambio de mentalidad
para gque mis gants las usa?

En Solarteniury discimos: Ve i1

creer. Y loconfirmamoscon losclien-
tes. Cuandoven ¢l sencillo flunciona
mientode laenergia solar, leses mds
Ebci] crer quie esbe sis e puede ju
gar un gran pape] comoenergia e
tmipalse el mundo del futuro,

-4 Par qué cuesta tanto abandonar
los prajuicios?

-Somos colectivamente resistentes
a cambinos de todo tpo. Tendemoas
a negar gue no cambiar puede comy
porrtar miyores problemas, La para
daja es que sl wos resistimos a pasar
i las centrales electncas de come
bustibles fosiles a la mayor eficien-
cla dle las energias renovables, pro
VCAre oS un ruinoso cambioen el
Pl-ln'\-'lql.'\-.l'.'l"'r-ll'l'l':'l"' E3 IR

=i Los goblernos son clave en allo?

=i Iy N partantes MiasdeTOva
han firmado acuerdos a favor de 1a
energia renovable. Pero también de
bemos iluminar a lideres empresa-
Fribes, comumitaros @ indivedudales

-La gente terne al lesgo de la in-
varsion on placas solares.,

=Pero es uno de fos mercados de
eneriria guie mds creoe, los costios se
estin reduciendo v el retorno de la
mversion e buend cuando la come
pania tene éxito en el mercado,
Incluis en unm pais tan nulhlido co
mo Gran Bretana, el dinero inver-
e e lechas solires obhene mas
rendimiento que ¢l ingresado en
el banco, ¥ los techos Siguen sien-
diode los inversores.

= G imangind al crear SolarAld?
-Me imaginé entrenandoa empre
SRS e wenderin arelactos de
luz solar para promover Lk educa
clon, la principal ruta para redo
cir la pobrea, ¥ lo estames hacen-
o el cuatro petises il .-'i.lrin:_'.l M0
podemos usar energia impia para
generarsalod solamenteen los pag
sem ricos, debemaos considerar la re
e de Ja i'lv:'l|lr|.':|'.l wlobal. =
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OVNI

EL PUNT - 23/05/2009
SECTION CULTURA
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Mes de 100 videos interpreten a
OVNI els somnis i els malsons d’avui

El CCCB presenta del 26 al 31 de maig la dotzena edicio de la mostra
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EL PAIS CATALUNA QUADERN - 18/06/2009
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Models de festival
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TRAFFIC

EL PERIODICO - 07/11/2009
SECTION GRAN BARCELONA

Bruce
Gilden
iFatigraio da
agencia Magnum

2045

COCH. Montnieges, 5 o !

«Como fotdgrafo soy un producto
de la calle. Es mi segunda casa»

MONICA TUDELA
[ZTES e S AT

gente. De jovencitabuscabaexeusas cerca de alguien, |'l:||.'|:i|.'|:'|| ireonun
parasilirde casa. Coando haceseso,  flas vy que me vea antes que andar
Bruce Gilden se define como sford  Laddnde vas? Puesa lacalle. Aungue  escondido con un teleobjetivo
grafo callejeros, Esta semana, enel  povivo en L calle, sov un producto =gNo le interssa hablar con esa
marco del certamien Trafic 2009, 8 de Lo calle, Es mi segunda casa. Mo gents, conocer U historia®
v olros clico coligas de la agencia  me gusti lomar fotos a quienconas  -No, La historia estien mifoto, Mis
!‘n.‘[.l.g:l!n:ll!n han i||||'|.a:|'|i.||-:lr-||||._'1 evde ool del lugar dlomde vivo, Preflero I EEnes AN Iewvan ni tinila
fotografia en el Institul d"Estudis  cazar Irdonde nosabes gué habria < Qwé ve en las fotos de alumnos?
Fotografics v en ol COCR. Esta no-  lavuelta dela esquina, -Algunos creon que bengo 1a pac-
che, sus alumnos muesiean los ire: -Bisicaments ha trabajado en Mue-  ma magicia para ensenarkes como
bajos fruto de esta experiencia. va York. ;Podria hacer lo miamoen  ticnen gue acercarse a la gente. No
oira ciudad, como Barcelona? es asi. Hay alumnds gque lo haden
=Usted fue autodidacta. Ahora gue Claro, Bs una cludad activa, endér-  Ben. Oteos nunca secin buenos [o-
da clase, jeres que la fotografiaea gica, con muchos personajes. Hay  tdgrafos, Lo que quieren es decir
algo gue hace falta estudiar? algunaos gue en las fotos quedardan que son buenos fotografos. Buscan
fo, Bspoy segure, Luandoempecd muy arroganies, que 1@ miran por  respucestl Y no giberen sudar,
hice curses ¥y mird muchos libres,  encima del hombeo, Me gusta reira- =g 0ulenen ser como usted?
Mo guicro ser pretencioso, pero  tar gente asi. Son diferentes de mi. -51, algunas veces, Pero trato de
CTCo e sIempre supsd como crear | =Siempoe retrata ala gente muy de  decirles que tlenen que ser ellos
s foto v gudé me gustabua, Bl me-  cerca. JEso no le crea problamas? mismos, que cada uno es distin-
jor maestro es la experiencia -La violencia fisica, que alguien se¢ 1o, Cuando miro fotos, no busco
=4 Por gué e fascina tanto tomar e enlrente, o8 lounicague meda  paguedtos ypoen todas paries, Lina
fotos an ko calle? mitdo, Pero toda mi vida e ha basa-  boena foronoes laque estiacerca,
-Ante todo porque noconozooala  doencombatir miedos, Yaqueestoy  Es laque tiene alma. =
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XCENTRIC

AVUI - 09/12/2009
SECTION CULTURA

mmnﬁ-n-*.darammmmmmuMmmm..

Xcentric: el cinemaque
haentrat als museus

Xodning ha sabut crear
LT EPAI Propi on Aquests
tempa de gran profiferacio
da fostivals do cinermn: ha
pentrat b mirndaen ol &-
nema axperimaontal, is-
saig i ol documental erea-
tiu, | ha esdevingut un
“festival no coneentrad”,
en parailes de L sov di-
rectora, Caroling Lopexz.,
U programucii sstable
s b o mvud | fins al
Juy disl 2010 ofereix pro-
postes cada dijous | din-
meenge, | quo ha esdenvin-
gut “un cildo de cultiu
—pogons In directora—; in
Ikl b et ot cle e

st quiy han croscut pro-
fosstonalment | artstiea-
memntamb Xodntrio®.

El programs inaugural
il v o i exErmphe ded
quevindrik: o8 projecta
Fitm 1st. A geiel cemel o guin,
ibe "aumtringe Gustay
Dentsch, um anrtor que
erea a partir del reciclatge
o inuntgies d nrcus. Un
dili obijectius d' questa
temmporkdi & "obrir-nos &
I produscd loeal”, segons
Coroling Lipes, nlnses-
sy i v e Tl e um
exemple: o8 projeotars per
BOTEIERA, PO PrUMICT COp
Fusrcelona, Fl malidi, de
A, DR qiod v

dodichran unmseason
Andy Warhaol.
Carolina Lbpez destaca
i Xodntrie ol projoecto Del
ebriaesis ol arrebato; “Hiha
wm Pyt b clneastos o
panyols que no el ool
il sl e volguit reoallie
Ml oblidnts die la nostra
histiiria § donare-los o condi-
xer . Maoliz films correran
i grihcies al projecte:
Nowa York, Malbourns, To-
i, Lomidres,., “Despinds
dhe vl ArTys U e
sonllien videorreaeid, els
mivsous edquireixen | pro-
grarmien Lurmabyd ol o
perimental”, destacn Ladi-
roctora ié Xodntria,
Bernat Sahvi

153



PRESS CLIPPING PRESS CLIPPING

LA VANGUARDIA QUE FEM? - 05/12/2008 AVUI - 04/12/2008
SECTION SUPLEMENTO SECTION CULTURA

CINERA EXCENTRIC Cinemal.aCronica

TORNMA LA PROGRAMACIO AUDIOVISUAL DEL CCCB
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EL PAIS CATALUNA - 04/12/2008

SECTION CATALUNA

El ‘cine invisible’ toma
la pantalla en Xcéntric

Un documental ‘protagonizade’ por
John Fitzeerald Kennedy destaca en
el programa del ciclo, que se abre hoy
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PRESS CLIPPING

ANELLA CULTURAL

EL PERIODICO - 29/11/2009
SECTION PAGINAS ESPECIALES

Cultura en directo y en simultaneo

El provecto Anella Cultural ofrece obras en vivo desde otros centros del que se estan representando

La plataforma se -
encuentra al senvicio

de creadores y AMAGT

espectadores

(] & saLkran -t . : . - " o .

M g St CUBRIR TODA e i M
H:-_:,- caremm sssmimemssmcans | LA POBLACION | sspremesmmvemms —
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FROM ECSTASY TO RAPTURE

LA VANGUARDIA - 11/11/2009
SECTION SUPLEMENTO
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PRESS CLIPPING

METAMEMBRANA

AVUI - 15/01/2009
SECTION CULTURA

L'artista Marcel-li Antunez posa en xarxa cinc espais d'art catalans
per exposar simultaniament el projecte interactiu ‘Metamembrana’
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LA VANGUARDIA - 15/01/2009

SECTION CULTURA

Giran pantalls de scho metros de anchn frente s la gue se sitian los mevanlsmes para quee o vishante internetie

Marcelli Anttiinez propone una
instalacion dindmica en el CCCB
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PRESS CLIPPING

EL PERIODICO - 09/11/2009
SECTION EL DIA POR DELANTE
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AT THE GATEWAY TO EUROPE

EL PAIS - 19/02/2009
SECTION INTERNACIONAL

162

MLIAIL SAAKASHVILI Presidente de Georgia
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Una reflexién sobre la crisis global

“La sostenibilidad

LA CONTRA
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