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The staircase as a caprice 

The chapter on staircases which I read in Oscar Tusquet’s book Todo es comparable gave me the idea: 

we should put together a series of exhibitions about the basic elements of architecture. The staircase, 

the window, the column, shadow, light...The list is promising. Naturally, it isn’t a question of producing 

an exhaustive treatise on staircases. The exhibition genre doesn’t allow it. In any case, we probably 

wouldn’t have enough space to fit in everything that should be featured. How could we limit the 

objective of the exhibition? From its author. The vision, in this case, Oscar Tusquets’, is the one which 

defines the boundaries of the exhibition. We might say, in this respect, that it is a capricious exhibition, 

understanding as a caprice the fact that the author will let himself be guided by his own taste and his 

own feelings, without subjecting himself to the obligations of a project which aims to present a broad 

overview of architecture and its schools. 

Requiem for the staircase showcases 13 staircases: those which make Oscar Tusquets happy; those 

which he believes express the essence of the staircase and allow him to let his melancholy flow, because 

Oscar believes that the staircase hasn’t got long to live. Moreover, he is convinced that few elements 

have played such an important role in the architectural imagination. This series sets out to present the 

basic elements of architecture, the words over which architects build their syntax, as engines of culture 

and vehicles of aesthetic categories. It is an exhibition about forms and the symbolic, rather than uses 

and practices.  

I am sure that before starting the exhibition visit our minds will be filled with images of our 

favourite stairways. The cinema has provided us with many of them: the Odessa Steps in Eisenstein’s 

Battleship Potemkin, the staircase Bette Davies descends, bristling with arrogance, in Little Foxes, the 

steps from which Mark Antony (Marlon Brando) delivers his famous monologue in Mankiewicz’s Julius 

Caesar, or the troubling staircase in Vertigo. And everyday life has given each of us many others: 

staircases for those days when we are in a hurry, staircases of love, staircases of anxiety, staircases of 

solemnity, dark staircases, obsessive staircases and staircases which lead to nowhere. There’s a little bit 

of everything in the world of the staircase.  
 

 


